OTYET O PEAJIU3ALIUU NMPOIrPAMMBI
KYJNIbTYPHOIO COTPYOAHUYECTBA

B BAPEHLIEBOM PETrMOHE HA 2003-2006 roabl
«FONNIOCA BAPEHLIEBA PETMOHA»







HacToawmn ot4yeTr noarotoBneH B COOTBET-
CTBUU C PELUEHNSIMU, MPUHSATBIMU Ha 3acefaHusaX
PernoHanbHom paboden rpynnbl no kynstype ba-
peHueBa/EBpoapkTnyeckoro pernoHa B . [leTpo-
3aBoacke B beBpane 2006 r. u r. CbikTbiBKape B
okTa6pe 2006 r. OTYeT oxBaTbiBAET Nepuog pea-
nu3aumn porpaMmmMbl KynbTYPHOrO COTPYAHUYE-
ctBa B bapeHueBom pernoHe «lonoca bapeHuesa
pervioHa» Ha 2003-2006 roa.

Llenbto gaHHoro otyeta siBngaeTcsa ob6obLieHne
N cucteMaTmsaums MHopMauum O BbINOMHEHUN
Mporpammbl ¥ COCTOSIHUM KYNbTYPHOIO COTPYOHW-
yecTtBa B BEAP B nepuog ¢ 2003 no 2006 rogpl.

MporpamMmma KynbTYpHOro COTPYAHWYECTBA B
BapeHueBom pernoHe «lonoca bapeHueBa peru-
oHa» Ha 2003-2006 roabl 6bina paspabotaHa Pe-
rmoHanbHom paboden rpynnon no kynstype BEAP
N NpuHATa Ha 3acegaHun PermoHanbHoro Cose-
Ta BEAP, koTtopoe coctosinock 3 oktabps 2002 .
B I. ApxaHrerbcke.

B NMporpamme Gb1nn onpegeneHsl criegyowme
Lenu KyneTypHOro coTpygHudecTBa B BapeHue-
BOM pernoHe Ha 2003-2006 roabi:

1. Cpenatb bapeHueB pervoH B KynbTYpHOM
acnekte bonee 3ameTHbIM Ha MexayHapoa-
HOM YypOBHe U, Takum 06pa3om, cnocobecTBo-
BaTb €ro 9KOHOMUYECKOMY Pa3BUTHIO.

2. CospgaBaTb HOBble MeCTa BCTpeY KynbTyp, rae
npeacraBMTeNM pasHbiX HapoAdoB, B 0cobeH-
HOCTU MONOAEXb, MOrmu Obl B3aMMOAENCTBO-
BaTb, B TOM yucrie 6e3 yyera reHaepHbIx pas-
nnynin.

3. KoHconuampoBaTb TBOpYECKME 1 ynpaBneH4ye-
ckve cunbl Ans OpMUPOBAHMS OAEHTUYHOCTHU
BapeHueBa/EBpOapKTUYECKOrO pernoHa Kak
YHUKaNbHOTO KyNbTYPHOTO pernoHa Ha ceeepe
EBponbl.
maBHOWM 3agaden [Nporpammbl KynbTYpPHOro

COTPYAHMYECTBA CTano pa3BmMTne MHOrOCTOPOHHE-

ro CoTpyaHWYeCcTBa, a NpMopuTET OTAaBarncs npo-

eKTam ¢ yyactmem 3-x u bonee cTpaH pervoHa.

OTBeTCTBEHHbLIM 3a peanu3aumio NporpaMmmbl
Obina HasHaveHa Paboyas rpynna no Kynerype
BapeHueBa pervoHa Bo rmase C npegcegaTtenem.
B nepwog peanusaummn [Nporpammbl npepcena-

Tenamu Pabodyen rpynnbl N0 KynsType ABNANUCH:

2002-2003 rogbl — Aacnayr Baa (ry6epHust Hypa-

naHp, Hopserus), 2004-2005 rogbl — Ynna Jlac-

cuna (ry6epHusa Oyny, duHnanams) n 2006—-2007

rogbl — Cepren EpwoB (MypmaHckaa obnacTb,

Poccus).

Mpu nogrotoske lMporpammbl Pabovas rpyn-
na no KyneType yuntbiBana ToT (akT, YTo Npu ero
BbIMOMHEHNM MOTYT BO3HUKHYTb cneundudeckune
TpygHocTH, obycnoBrneHHble reorpaduyeckimm,
KNMMaTn4eckumu, gemorpaduyeckumm, nUHIBK-
CTMYECKUMUN, UCTOPUYECKMMU WU UHBIMU OCOBEH-
HOCTSIMM M pasnuunamu Tepputopun bapeHuesa/
EBpoapkTuyeckoro pernoHa. Takke npegnonara-
nocb, YTO ANs OCYLLECTBEHNs NPOeKToB OyayT
npegocTtaeneHbl Heobxooumble 3KOHOMUYECKUE
pecypchbl Kak Ha HauMoHanbHOM, Tak U Ha pervo-
HanbHOM YpPOBHSIX.

Pabouasa rpynna no kyneTtype onpegenuna,
YTO NOCTaBneHHbIe Lenu ByayT peanusoBaHbl Mo-
CpeacTBOM Crefylowmx cTpaTterui, Kotopble U
onpegenunu CTpykTypy camou Nporpammsi:

e peanu3auus 14 MHOTOCTOPOHHUX MPOEKTOB,
OXBaTbIBalOLWUX pasHble cepbl KynbsTypbl 1
NCKYCCTBa, B KOTOPbIX AOIMKHbI y4acTBOBaTb
KaKk MMHMMYM MO OAHOMY MpeacTaBUTENO OT
KaXkgon 13 YeTblpex CTpaH U Kak MakCUmym —
npeactasutenu Bcex 13 permoHoB BEAP;

* yKpenneHne [obpococenckux OTHOLUEHWUN
mexagy Hacenewvem bapeHueBa pervoHa wu
KOHCTPYKTMBHOIO Auanora Mexagy cneuuanu-
cTamu cdepbl KynbTypbl NyTEM OpraHu3aummn
MEepPONPUATUI «OT Hapoaa K Hapoay»;

* opraHu3auus ecTmBanen u CEMUHapOB.;

e peanu3auusi OBYCTOPOHHWX MNPOEKTOB, CMO-
COOCTBYIOLLMX pELUEHNIO MOoKanbHbIX 3agad
KynbTYpHOro CcOTpygHu4ectBa u He Tpebyto-
LLUMX BOBrieYeHus Bcex pernoHos BEAP.
CTpykTypa oOT4yeTa B LENIOM COOTBETCTBYET

CcTpyKkType lNporpammbl KynbTypHOrO COTPYAHUYeE-

cTBa. B cBA3M C Tem, 4TO COTPYAHMYECTBO B chepe

KynbTYpbl B OTYETHbIN NEPUOS BbIXOAUIIO 3a pamMKu

nporpamMmmHbIX MeponpusTuin, To Paboyen rpynnon

no KyneType OblNo NPUHATO peLleHre Takke npo-
aHanusmpoBaTb U MHOTOCTOPOHHME MPOEKTbI, He

Boweawme B «lonoca bapeHueBa pernoHa.



Paszpgen 1. MHOroctopoHHue
npoekTbl, Boweawwme B Mporpammy
«lMonoca bapeHueBa permoHa»

KynsTypHbin noptan BapeHueBa permoHa

Llenb npoekta «KyneTypHbii noptan bapen-
LueBa pervoHa» — cosfgaHue VHTepHeT noptana,
co3garoLlero eguHoe  MHgOpMauMoHHOEe Mpo-
CTpaHCTBO B cdepe KynbTypbl B BapeHuesowm/EB-
poapKTuyeckoMm pervoHe. OH JOSmKeH Obin akTu-
BM3MPOBaTb COTPyAHMYECTBO Mexady CeBepHbIMU
ctpaHamyn n CeBepo-3anagom Poccum, cospatb
WHCTPYMEHT B3aUMOAENCTBUSI PabOTHUKOB Kyrlb-
Typbl Kak B npegernax bapeHueBa pervioHa, Tak u
BHE €ero.

lMpoekTomM CcTaBUNMUCb criegyrolime 3agadu:
MOBbILLEHWE YPOBHSA 3HAHWI O KYNbLTYPHOM Hacrie-
OUn, aKTUBM3aunst AeATeNbHOCTU B CheEpPE Kyrlb-
Typbl, CO34aHMEe CETU N MEXAHWU3MOB KYNLTYPHOrO
COTPYAHMYECTBA B PEMMOHE, a Takke yCroBui Ans
pasBUTUS HOBbIX OBYCTOPOHHUX U MHOFOCTOPOH-
HWUX MPOEKTOB B cchepe KynbTypbl.

B pamkax npoekta «KynbTypHbin noptan ba-
peHLeBa pervoHa» 6bin co3gaH NHTepHeT nopTtan
«OkHO B KynbTypy BbapeHueBa pervioHay, BKIHO-
YMBLUUIN MHOPMaLIMIO O KYNbTYPHON AeATenbHO-
CcTu Bcex pernoHo BEAP. 3ToT VIHTepHeT pecypc
Obln MHTErpMpoBaH B 0o6wwmii BapeHueB noptan
(www.barentsinfo.org).

ly6epHua Tpomc u LleHTp obLiecTBEHHOM
nHMumatmebl Pecnybnuku Kapenusa Obinn oTBeT-
CTBEHHbIMM 3a CO34aHue KynbTypHOro noprana,
pa3BUTME HEOOXOAMMbIX TEXHUYECKUX UHCTPYMEH-
ToB, (hopMMpOBaHME CETU COTPYAHMKOB-KOOPAM-
HaTOpPOB BO BCEX yyacTBylLlWmx pernoHax BEAP
N opraHusaLmio oby4aroLLMx CEMUHapPOoB, Hanpae-
NEHHBbIX Ha yBENNYEHNE KOMMETEHLIMM NApTHEPOB
N y4aCTHUKOB MpOEKTa, KOTopble NpefocTaBnsanv
mMatepuan ans noptana. 3a co3gaHve 6asbl gaH-
HbIX, CTPYKTYypbl MopTana 1 pa3paboTky Au3anHa
otBeyan CoBeT UCKyccTB Jlannananm u yypexae-
HWSI KyNbTypbl U nckyccTBa JlannaHgun. Bee yyacT-
HWMKM NpOeKTa caenanv CBOW BKNazg B peanvaaunto
npoekTa NnocpeacTBOM obecrneveHnss nepcoHanom
N TEXHUYECKUM MaTepuanom B MOpsigke CBOEW
0ObIYHOM LEeATENBHOCTH.

B nepwuoa ¢ 2003 no 2005 roa 6binv npoBeae-
Hbl criegyroLiMe MeponpusaTUs No NPoeKTy: onpe-
nenexve OogxeTa npoekTa, 0hopMIeHE 3asBKU
Ha nornyyeHne rpaHToBbIX CPEACTB, co3haHne pa-
fouen rpynnbl, BblIOOp nnatdopmel, paspaboTka
OnsariHa, chopMMPOBaHO CoAepXaHWe nopTana,
a Takke ObinNM opraHM3oBaHbl Oby4atrolme cemu-
Hapbl (COBMeCTHbIe 1 Mo cTpaHam). A B 2006 rogy
COCTOSIINCS:

* paboyas BCTpeYa HOPBEXKCKMX YYaCTHUKOB
npoekta n3 Tpomcé n duHHmapka B Bapgce

(mai), B TpoMcé (ceHTsabpb 1 HOAOPb);

e BCTpeYya PUHCKMX, POCCUMCKMX U HOPBEXKCKMX
napTHepoB npoekTa B PoBaHnemu (Mawi/vitoHb)

n B Tpomcé (oKTabpb).

PurHaHCMpPOBaHNE NPOEKTa OCYLLECTBIIANOCH C
MOMOLLbIO FPaHTOBbIX cpeacTB Hopeexckoro ba-
peHueBa CekpeTapuaTta, a Takke COOCTBEHHbIX
pecypcoB. CymMmmy MHAHCUPOBaHUSA YYaCTHUKU
NpoeKTa B CBOMX OTYETaX HE yKasarnw.

MpoekT “KynbTypHbIi NopTan bapeHuesa pe-
rMOHay He OblN 3aBeplUeH B MPOrpaMMHbIN ne-
puoAd, XOTsi OCHOBHAasi 3annaHupoBaHHasi paboTa
Oblna BbINOMHEHA.

3anyck noptana «OkHO B BapeHL Kynetypy»
(«Barents Culture Window»), nocBsiLeHHoro pas-
NNYHBIM acnekTam KynbTypHOW Xn3Hn bapeHuea
pervoHa, Ha obwewm cavte bapeHueBa pervoHa
(www.barentsinfo.org) coctosinca B ceHTAOpe
2007 r. 3TOT VIHTEpPHEHT pecypc AeNCcTByeT No Ha-
cTosiLee BpeMS.

KynbTypHbIi noptan bapeHuesa pervoHa gaet
Havbonee BO3MOXHOE LEMNOCTHOE npeacTaBrne-
H1e 06 0COBEeHHOCTSAX, MHOroobpa3snmn, cxoacTBax
N pasnuuusax KynbTypHOW Xu3Hu B BapeHuesom/
EBpoapkTuyeckom pernoHe, npegocraBnsieT o06-
LIMPHYIO MHGOPMALMIO O TBOPYECKUX MOOAX M
OopraHn3aumsax, MHOrOCTOPOHHEM U ABYCTOPOHHEM
COTpyAHMYECTBE, a Takke crnocobCTByeT cos3fa-
HMIO HOBbIX MPOEKTOB.

KamepHbIln opkecTp BapeHueBa permoHa

Llenbto npoekTta ObINO co3gaHMe MOrogexXHo-
ro opkecTtpa u3 npeacrasutenein permoHos BEAP,
KOTOpbIA Mor Obl NpeacTtaBuTb bapeHues/EBpo-
apKTUYECKUI PErMOH Ha MeXZyHapoO4HOM YpOBHE
1, Takum obpasoM, cnocobcTBoBaTh MPOOBMKE-
HMIO ero No3WTUBHOIO MMKUAXa. 3agaden npoekta
«KamepHbIi opkecTp BapeHueBa pernmoHa» Obinio
co3gaHve pa3 B rog Mecta BCTpeyy Mofoabix Ta-
NaHTNMBbLIX MYy3bIKAHTOB Ansi 06y4eHns n obmeHa
OnbITOM.

OTBETCTBEHHOWN OpraHusauven 3a peanusa-
LUMI0 NpOeKTa BbICTYNWUMO yypexaeHne «Myabika
B Hypnange» («Musikk i Nordland») n ry6epHus
HypnaHa.

MpoekT «KamepHbin opkecTp BapeHuesa pe-
roHa» cyuwiectsoBan Tonbko B 2003 rogy. B pa-
6oTe opkecTpa NpuHANM yvyactue okono 20 moro-
OblX MY3bIKaHTOB U3 CeBEpPHbIX pernoHoB Poccuu,
LWeseunn, duHnaHanmn n Hopsernn.

HecmoTpsi Ha KOPOTKUIA CPOK CYLLECTBOBaHUS,
NPOEKT Nony4nn G6onblIoN OOLLECTBEHHbIN Pe3o-
HaHC, TaK Kak Oblfio NMPoBEAEHO MHOMO 3HaYUMbIX
mMeponpusaTuin. B pamkax npoekta cocTtosnuch
penetnuum ¢ 4 no 8 aHeaps 2003 roga B ropo-
aax MypmaHck, KupkeHec 1 B nocenke ropogcko-
ro Tuna Hukenb. KamepHbli OpKeCcTp BbICTYNUI



C KoHLiepTamu, NpuypoveHHbiMu 10-neTHemy obu-
neto Coeta bapeHueBa/EBpOapKTU4ECKOro peru-
OHa, Ha KoTopbIx NpucyTcTBoBano 6onee 500 3pu-
Tenen. OQuH 13 3TUX KOHLEPTOB NOMYYUIT LULMPOKOE
OCBeLLEeHME B cpeacTBax MaccoBOW MHpopMauum
Bcel EBponbl, Tak kak NpoLLen BO BPeEMsi BCTPeYMn
npembep-muHnucTpoB Poccun, Hopserunn, LlBe-
unn, PuHnaHomm v JaHum, KoTopasi cocTosnach
B I. KupkeHece (Hopserus) ¢ 10 no 11 saHBaps
2003 roga. B ntone Obinn opraHM3oBaHbl 2 KOH-
uepTa (260 3puTenen) u NpakTUYECKUIN CEMUHaPp B
r. Menby (Hopserusi). B ceHTsibOpe kamepHbIi op-
KeCTp racTponvpoBasn C KOHLEPTHOW NporpaMmon
Bo ®paHumn n l'epmaHum, rge ¢ ero TBOPYECTBOM
nosHakomunock 6onee 600 xutener EBponbi.

durHaHcupoBarnca npoekT «KamepHblin OpkecTp
bapeHueBa permoHa» M3 COOCTBEHHbLIX CpPeacTB
pernoHoB BEEAP, a Takxe U3 cpeacTs, NOny4YeHHbIX
oT npogax 6unetoB n CD agnckos. O6wasa cymma
dmHaHcupoBaHua coctasuna 797 768,41 HopBex-
CKUX KpoH (99 845 eBpo).

B cBSA3M C HEOOCTATOYHbIM U HepaBHbIM hu-
HaHCMPOBaHNEM PErMOHOB-YYaCTHUKOB, KaMep-
Hbln opkecTp bapeHueBa pernoHa c 2003 roga
BonbLue He cobupancs. [Ina ganeHenwero ycneLww-
HOro MPOJOSMKEHUS peanu3aumm 3Toro npoekTa
HeobXoaMM paBHO3HAYHbIN (PUHAHCOBLIA BKIaf
BCEX YYaCTHMKOB KYIbTYPHOrO COTPYAHMYECTBA B
BEAP.

MexxayHapoAHbIN LIeHTP XOpOBOM
My3blkn BbapeHuUeBa permoHa

MpoekT «MexayHapoOHbIN LEHTP XOPOBOW
My3bikn BapeHueBa pervioHa» ctaBun cBoen Le-
Nbl0 OCYLLECTBNEHME XOPOBOrOo obpas3oBaHus U
nuccrnegoBaHuii B obnactn XopoBOro npenogasa-
HKS, co3gaHne MecT BCTpeuun npodeccuoHarnbHo-
ro KamepHoro xopa (BokanbHOro aHcamons), oob-
eanHSAoLLIEero My3blkaHTOB Bcex permoHos BEAP.

OTBETCTBEHHBIM 3a peanu3aumio NpoekTa Bbl-
CTynun My3blkanbHbI konneox r. Nuteo (Hopp-
0©0TTEH) nop pykoBoACTBOM npocdheccopa Spuka
Bect6epra (Erik Westberg).

3 oktabpa 2003 roma 6bin co3gaH Mexay-
HapOOHbIN LEHTP XOpoBOW My3blki BapeHuesa

pervoHa B TECHOM coTpygHuyecTse ¢ «MexayHa-
poaHon defepaumen xopoon myabikny (IFCM) n
«LLBegckon accoumaumnet XopoBbIX UPUKEPOBY.
«BapeHueB MexayHapoOHbIN KaMepHbIA  XOp»
(BICC) 6bin co3gaH B TOM e rogy U COCTOAN U3
24 npodeccuoHanbHbIX neBuoB bapeHueBa pe-
rmoHa. Takke M3 y4aCTHUKOB KaMepHOro xopa B
2004 rogy 6bin cdopmupoBaH «3Ipuk Bectbepr
BOKanbHbIi aHcambnby» («Erik Werstberg Vocal
Ensemble») n B 2006 rogy — «bapeHueB mexay-
HapOAHbIV BOKanbHbIA aHcambnby («Barents Inte-
rnational Vocal Ensemble»).

«bapeHueB MexayHapoaHbIN KaMepHbIN Xop»
B 2003 rogy racTponupoBan C KoHuepTamu C
28 ceHTabps no 7 okTsi6pa B rr. OctepcyHa, CyH-
acean, CoeneBag, Ymeo, OebtoH, MNuTteo, Jlyneo
(LWBeums), Xaykunygac, Ynedopr (PvHRAHANS) u ¢
18 no 21 okTabps B IT. Bactepec, Ctokronsm (LLse-
uus), Cankt-lNetepbypr, MNeTpo3aBoack (Poccus).
B 2004 rogy koHuepTbl cocTtosinucb B IT. Cken-
nedgrte n Ctokronbme (LBeuuns) 17—-18 asrycra, B
rr. Nyneo (LWeeuwns), Mo n Paxa, bogé (Hopserus)
4-6 HosI6ps. B 2005 rogy «BapeHueB mexayHa-
pOAHbIVi KaMepHbIA XOp» BLICTYNWI B LUBEACKMX
ropogax Jlyneo n Ctokronem (16—17 anpens).

«3puk Bectbepr BoKanbHbIi aHcambnb» B
2003 rogy gan koHuepTbl 17 utoHsa B 1. CKMHHCKAT-
Ty6epr (Weeuwns) n 3 nona B r. MNMuteo (Leeuus), a
8 2005 rofly BLICTYNUM B LUBEACKUX ropoaax EpH-
ckanaceuk (23 aHeaps) u Mokkmokk (5 hespans).

B 2006 rogy kamepHbI XOp B NOMIHOM COCTaBe
He racTponvpoBar, a Tonbko B cocTtaBe «baper-
LueBa MeXAyHapoAHOro BOKANbHOIO aHcamonsy.
lMactponu coctosinucb 17—19 HosGpPS B LWIBEACKUX
ropogax Yneebopr, Hegepnyne, bakeH n Ymeo.

B xope peanusauuu npoekta «MexayHapoa-
HbIA LleHTp XOpoBOW My3blku BapeHuesa, pervo-
Ha» OblNM Npou3BedeHbl 3anucu BbICTYMIEHNN,
NPOBEAEHbI NEKLMU, NPOCAYLUNBAHNUS, CUMMNO3MYM
n ap.

Obwwun GromxkeT MexayHapogHoro LeHTpa
XOpOBOM My3blkM BapeHLueBa pervoHa cocTaBun
5,5 munnunoHoB wBeackux kpoH (599 130 eBpo).

Ha cerogHswHun geHb «bapeHueB mexayHa-
POAHbLIV KamepHbIA xop» U «bapeHueB mexayHa-
POAHbIA BOKAnNbHbIA aHCaMbrib» He CyLLEeCTBYHOT.
«3Opuk Bectbepr BokanbHbIN aHCcambnby Obin pe-
OpraHn3oBaH B HOBYH rpynny n3 17 wBeackux u
dUHCKMX, a Takke XuByLLmMX B I. Jlyneo (LUeeuwns)
POCCUNCKMX NEBLOB.

FocTeBble cTyaAuM AnNa XyAOXKHUKOB

Llenbto npoekTa «l'ocTeBble CTyaMM A58 XyO0XK-
HWKOB» ObINO COOENCTBME XMBOMUCKU U BU3yasb-
HOMY uckycctBy bapeHueBa/EBpoapKTMYECKOro
pervoHa u npuenedyeHve B BEAP xyaoXHWKOB, Npo-
XXMBaKLLMX 1 paboTatoLLmx 3a ero npegenamvu.



3apaven npoekTa ObINO CO34aHNE CETU Xyao-
)KECTBEHHbIX rOCTEBLIX CTyAMN B BapeHueBom pe-
MMOHE W BKIIOYEHME €€ B MEXOYHAPOOHYIO CETb.

l'y6epHusa BectepboTTeH BbICTyNMMAa KOOpAu-
HaTOpOM MPOEKTa U MHULUMPOBana npoBeAeHune
nccrnegoBaHui No MAeHTUUKaLMM CyLecTBytO-
LLMX rOCTEBbLIX CTYOUN AN XyOOXHUKOB B 13 pern-
oHax BEAP u, cooTBeTCTBEHHO, NNI@HMPOBaHMUS MO
CO3aHuI0 HOBbIX B Onvkanwem dygyLiem.

B nepviog peanusauun npoekTta 6bina cosgaHa
CETb rOCTEBbLIX N BPEMEHHbIX CTYOUN ONS XyOOX-
HMKOB ApXaHrenbCcknm n MypMaHCKMM pervoHars-
HbIMM COl03aMK XyAoXHMKOB, CO30M MacTepoB
CesepHon Hopserun, rybephuernn Tpomc, Cose-
Tom rybepHum BactepborteH n Cosetom rybep-
Hu1 HypanaHg. Bcero k koHuy 2006 roga 6bino
co3gaHo: B ApxaHrenbckow obnactu — 4 ctygum
(r. Kaprononb, A.3B03, ConoBeLkne o0CTpOBa,
Kwxn), B Komu — 6 (a. FOkwa, Epemeeso, Npuwe-
ctaB, Bunnb, Cusabck, YcTb-Bbim 1 Bssosas), B
MypwmaHckon obnactu — 1 (. MypmaHck), B rybep-
Hum Oyny — 2 (li, Oulu), B ry6epHun Jlannangus —
4 (Kemu, Kemusapsu, PaHya, TopHuo), B ry6epHum
Hop6otTteH — 1 (KupyHa), B rybepHumn BectepboT-
TeH — 2 (Uumaja, Saxnas), rybepHun OvHHMapk —
9 (Bagcé, Ceonaep, Coptnang, KupkeHec, Macu,
Bapgné, Octpe Monokpok, Ma3se, Keenedopza) u 2
Haxogunucb Ha ctagum cTpouTenbcTBa (Jlocor-
TeH n Xarnus), B rydepHun Hypgnang — 1 (Tonbko
0N HOPBEXCKNX XyOOXHUKOB B Bensiph).

MpoekT «['ocTeBble aTenbe AN XYAOXKHUKOB»
Mo3BOMUIT MPOBOAUTL COBMECTHbIE TBOpPYECKUE

NpoeKTbl, pa3BuTb bonee TeCHoe COTPYAHNYECTBO
XyOoxHuKkoB bapeHueBa pernoHa. bein coctasneH
CMUCOK rocTeBbIX CTyaun B bapeHueBoM pervioHe
C onucaHWeM U KOHTaKTHbIMU AaHHbIMU, KOTOPbIN
Ob1n pasmelyeH Ha cante «OkHo B bapeHL, KynbTy-
py» («Barents Culture Window») NHTepHeT nopTa-
na www.barentsinfo.org.

MpoekT puHaHcuposanca CoBeToM rybepHumn
BectepboTTeH, a Takke Obinn 3agencTBOBaHbI
COBCTBEHHbIE PeCypCbl PErMOHOB U MyHULMAanm-
TETOB W rpaHToBble cpenctBa Hopsexckoro ba-
peHy CekpeTtapuara.

MpoekT «[ocTeBble CTyAMM ONA XYAOKHUKOB»
Obin npogormkeH. CoBeToM UcKyccTB Jlannanaum
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B dpeBpane 2007 roga B . PoBaHnemun (Jlannaw-
anst) 6bin npoBeaéH ®opym CeBepHbIX FOCTEBbIX
aTenbe AN XyOOXHMKOB, HA KOTOPOM Obinuv onpe-
OerneHbl NepcrneKkTMBbI fanbHENLEero CoTpyaHuye-
cTBa.

HackanbHasi XXMBONUCb
Ha oKpauHe EBponbl

L|,eJ'Ib npoeKkTa «HackanbHasa »xwuBonucb Ha
OKpaunHe EBpOI‘IbI» — OObACHUTH B3aMMOCBSA3b
Mexay pUCyHKaMm paHHUX rnoceneHnn u KynbTyp-
HOM AeATerbHOCTbIO JONCTOPUNYECKOIo 06LlJ,eCTBa,
a TakKkKe npencraBnTb HackaribHOE UCKYCCTBO Ba-
peHueBa/EBpOapKTMYECKOro pernoHa B rrobdarnb-
HbIX UccnegoBaHUAX.

Bbinn noctaeneHbl cnegyowune 3agaydn: nog-
YepKkHyTb obLLMe JOMCTOPUYECKME YepThbl B peru-
OHe NOCPEeACTBOM M3ydYeHUs JaHHOro heHoMeHa,
aKkTMBM3MpoBaTb COBPEMEHHbIE uccregoBaTterb-
ckue rpynnbl bapeHueBa pervoHa, MOAKMOYUTL
CcneunanncToB K UCCregoBaHnNio UCTOPUKN KyMbTy-
pbl BEAP, npeactaButb yHUKanbHbIN KyNbTypHO-
NCTOPMYECKMI MaTepuan Ha HaumoHarnbHOM, pe-
rMOHAaNbHOM N MeXOYHapOOHOM YPOBHSIX.

MpoekT 6bin BO3rnaeneH opraHm3aunen «Kynb-
TypHble namaTHUkn Hypanadga» («Kulturminner |
Nordland») n rybepHckum npasnennem HypanaHg
(Nordland County Municipality).

B peanusaummn npoekta «HackanbHas >xuBo-
nucb Ha okpavHe EBponbi» npuHsnu yyactne Co-
BeT rybepHun Hypanang, mysen yHuBepcuteTa
Tpomcé, yHusepcuteThbl bepreHa n Oyny, MuHu-
CTEepPCTBO KyNbTYpbl U MO CBA3SM C O6LIEeCTBEH-
HocTblo Pecnybnvkn Kapenvs, agMyHucTpaums u
my3en benomopckoro panoHa (Pecnybnuka Kape-
nns), ueHTp Kierkki Stone Age 1 mysen Museovir-
asto n3 dunHnangun, Riksantikavariet ns Hopserun
n Wseyun.

B 2006 rogy B pamkax npoekTta Obinu npo-
Be[eHbl criegylrolime MeponpusaTus: KoHdepeH-
una B r. benomopcke (Kapenus), nonesble pa-
60Tbl MO M3yyeHuto neTpornncgoB benoro mops,
npuobpeTeHne HayyHO-NOMNYNAPHOM nMTepary-
pbl O HackanbHOW XMBOMUCKM BO BCEM MUPE Ha



WHOCTPaHHbIX A3blkax, cOop WHEHOPMALMOHHbIX
MaTepuarnoB C Lenbio 0OHOBNEHMs Beb-cTpaHuL
n 6a3bl netpornudoB Kapenbckoro uccregosa-
Tenbckoro ueHtpa Akagemum Hayk Poccum, cos-
JaHve aKcno3uumm neTpornudoB U Mepma-npo-
rpammbl «lMeTpornudbl Benoro mopsay Ha CD ans
TypucTtoB. OceHbto 2006 r. B . Kierikki (PuHNsH-
ONs) COCTOSNCS 3aKIIOYUTENBbHbIA CEMUHApP Npo-
ekTa.

MpoekT cmHaHcuposancsa Cosetom CeBepHo-
ro Kanotta B pa3smepe 45000 eBpo 1 50000 weea-
ckux KpoH (5450 eBpo). Takke Obln NONyYeH rpaHT
Tacuc Cross-Border Co-operation Micro Proje-
ct Facilities Program (Tacis CBC MPF) B cymme
62500 eBpo.

IMpoeKT He A4OCTUI BCEX MOCTABMEHHbIX Lienewn
1 3afady B CBS3U C TEM, YTO MapannenbHo yXe Cy-
LLiecTBOBan NoaobHbI NPOEKT, 3a4eNCTBOBaBLLWIA
HekoTopble pernoHbl BEAP 1 ocrnoxHuBLUMIA nony-
yeHne (OUHAHCMPOBAHWUS MEeXOyHapOOHbIX (HOH-
[00B.

lOHble nucatenu bapeHueBa permoHa
MpoekT «tOHble nucatenu bapeHueBa peru-

OHa» Obln 3annaHMpoBaH Kak MpPOOOSPKEeHUe nu-

TepaTypHOro AEeTCKO-toHoLeckoro npoekta «Mo-

poLLKOBble MecTa B bapeHLEBOM pernoHe».

Llenn npoekta «tOHble nucatenn bapeHue-

Ba permoHa» Ha nepuog 2003-2006 rogpl Obinun

onpegeneHsl cnegyowmm obpasom:

*  pacwuputb 3HaHMs O bapeHUeBOM pervioHe
Kak O KynbTypHOM coo0LlecTBe cpeaun yene-
YEHHOW NUTepaTypon Monoaéxu n paboTtato-
LWMX C OETCKOM U HOHOLLeCcKon nutepaTypomn
B3pOCHIbIX;

°  YKPEnuTb CBSI3W, CMOCOOCTBYOLLME Pa3BUTUIO
TanaHToB OHbIX NUcaTenewn;

° co3gaTb MexAyHapoaHyk nnatdopMmy Ans
nuTepaTtypHo-negarormyeckon pabotbl B ba-
PEHLIEBOM PETNOHE;

* pasBMBaTb METOAbl M HakannMeaTb OMNbIT pa-
©O0Thbl C IOHBIMU NUCATENAMU;

*  CO34aTb MHULMATUBHYHO rPynmny HOHbIX nucaTe-
nen n3o0 Bcex 0e3 WCKMIYEHUS pPErMoHOB
BEAP, koTopas gormkHa ctaTb ABuratenem pa-
00Tbl NO AanbHenwemMy pasBuUTUO NUTeparty-
pbl MonoAblx B bapeHUEeBOM pervoHe;

* pasBuBaTb NMTepaTypHOE COTPYAHMYECTBO 3a
npeaenamu bapeHuesa permoxa.
VHMumMaTopamm 1 OCHOBHbIMW OpraHu3aTopa-

MU npoekTa BbicTynunu duHcko-LLeeackas Boic-

wasn HapogHasa wkona r. XanapaHnga (Lseums) un

rybepHckas bubnunoteka BectepboTtteHa. Coopra-

HM3aTopamMu U KOOPAMHATOPaMM B NMPOEKTE BbICTY-

nunun 6ubnmnotekn pernoHos BEAP.

B pamkax peanusaumu npoekta «HOHble nu-
catenn bapeHueBa pervoHa» ObinM NpoBeaeHbI

cnepywowme meponpuatus. B oktsbpe 2002 roga
B I XanapaHga (LBeuus) coctosnacb Mmexpgy-
HapogHasi BCTpeYa YYaCTHUMKOB MpoekTa, Obin
NpoBeAEeH CeMuMHap MOBbILWEHUSA KBanudvkaumm
ONs yuuTenen HayanbHoW LwKonbl «BgoxHoBe-
HWe — n3 noscegHeBHOCTUY. B aHBape 2003 roga
B I. PoBaHnemun (®uHnsHOous) Obin opraHn3oBaH
nuTepaTypHbIA CEMUHAp AMS cneunanuicToB, pa-
DoTaloLKmX C IHbIMK NUcaTenaMu, a B I. Xanapas-
ha— [eHb nutepatypbl, nocesweHHbIn 10-ne-
TUIO COTpyaHu4ecTBa B bapeHueBOM peruoHe.
B mapte 2003 roga B . ApxaHrenbcke npoLuen
ceMuHap «TBOPYECTBO Kak OCHOBA AEATENbHOCTH
onbnuotekn». B ceHTsbpe 2003 roga B I. Tpomcé
cocrosinack TBOpYeckas Mactepckasi «Hangu crio-
Ba Ans 4yBcTB». B 2004 rogy cocTosAnNUCh Kpyribii
cTon «TBOPYECTBO Kak OCHOBa AeATENbHOCTU Ou-
onunotekm» (. ApxaHrenbck, MapT), nMTepaTypHble
KypCbl «A3blk TBOpYecTBa» (r. PoBaHnemu, aBrycr),
paboyasi koHpepeHLMs bubnuoTekapen, nucaTe-
nem, paboOTHUKOB KyNbTYpPbl U KOOPAMHATOPOB NPO-
ekTa (ceHTs16pb, . Tpomcé). B Hosbpe 2005 ropa B
r. ApxaHrenbcke Oblnn NpoBeaeHbl MEPONPUATUS:
npoekT «KHWUMM 1 Kyknbly — TBOpYeckasl MacTtep-
ckasi bubnuoTtekapen, negaroroB 1 NCUXOSIOroB Mo
NPVYMEHEHNIO KYKONIbHOW M [pamMaTU4eckon Tea-
Tpanusauum n ectuBanb OETCKON nMTepaTypbl.
B 2006 rogy coctosnca cemunHap «JlutepatypHble
OHn BapeHueBa permoHa» B T. XanapaHnga. Kpo-
M€ TOro, OCYLLECTBMANCS OOMEH OMNbITOM MeXay
ombnunoTekapsMu, nucatensiMu, negaroramu n pa-
OoTHMKaMK KynbTypbl, Aenannce nepesogbl Npo-
n3BedeHUN MOMOAbIX NMcaTenen Ha A3blKM CTpaH
BEAP, npoucxogun obmeH ctatbsiMu 1 nybnuvka-
LUMSAMW, MPOBOAUINNCE HAYYHO-MPAKTUYECKNE KOH-
depeHuun, TypHe nucatene No HaceneHHbIM
nyHkTam BEAP n npeseHTaumm KHur.

B pamkax npoekta «HOHble nucatenu bapeh-
LeBa permoHa» Bce 4 roga NpoBoAuIcsa MexayHa-
POAOHbIA KOHKYPC OETCKOM PYKOMUCHOW KHWUMM, KO-
TOPbIN 40 CUX NOP ABNSAETCA CaMblM MacLUTabHbIM
OETCKMM MexayHapoaHbIM npoektom B BEAP. Op-
raHm3atopom BbicTynuna MypmaHckas obnactHas
OeTCKo-toHoLeckas bubnmoreka. Yncno yvyacTHu-
koB npoekta goctmrno 2000 yenoBek.

Meponpuatnas B pamkax npoekta «HOHble
nucatenu bapeHueBa pernoHa» nonyuvnu du-
HaHcupoBaHue 13 Coseta MuHucTpoB CeBepHbIX
CtpaH, Hopsexckoro BbapeHy CekpeTtapuara,
EC/WHTepper, HauuMoHanbHbIX (OOHOOB, perno-
HanbHbIX BracTen, COOCTBEHHbIX CPEACTB U CMOH-
copckov nomowm. O6Lwmin BroaXKeT nNpoekTa oue-
HuBaeTca B 5 452 837 eBpo.

PesynsraTtom peanusaumm npoekTa ctano cos-
AaHue:

*  YHUKamnbHOW Nrowaakn Ans npodeccrmoHarnbs-

HOrO M NIMYHOCTHOTO OOLLEHMS HOHBIX U B3pOC-

nbIX NIMTEPaTOpPOB;



*  BO3MOXHOCTW BOCMMTaHMS Y MOSIOAOrO MOKO-
NEeHNs CeBepHbIX CTpaH YyBCTBA E€OWHEHWUS,
OOLLHOCTN 1 B3aMMOMOHMMaHUSA C MOMOLLLHO
nuTepatypsl;

*  BO3MOXHOCTWU AarbHENLIEro coTpyaHM4ecTBa
mMonoaexu ctpaH bapeHueBa permoHa un y4va-
CTMS B OBOLLECTBEHHOW W KYNbTYPHOW KU3HU
3TUX CTpaH;

*  YCNOBWI OIS 3HAKOMCTBA C KynbTypOW CTpaH
BapeHueBa pernoHa;

*  BO3MOXHOCTEN Ansi 0OMeHa 3HaHUAMU U Ha-
KOMSIEHHbBIM OMbITOM Ha NPOeCcCCnOHanNbHbIX
BCTpeYax Mexay pyKoBOAUTENAMM U KOOp-
OuHaTopamu NpoekTa, negaroramu u 6ubnum-
oTekapsMu, nucaTensmu, ncuxororamu,
XypHanuctamu, nsgaTensimm, XygoxxHUKamMm-
unncTpaTopamm ETCKUX KHUT.

MpoekT «HOHble nucatenu bapeHuesa pervo-
Ha» OblN TECHO CBsi3aH C ApyrMM npoektom «ba-
pPEHLEB NMTepaTypHbIA narepb Afs MOMOOEXN»
(cm. Huxe). B pesynbsrate COBMECTHOW OesTenb-
HOCTM Mo 3TMM npoektam B 2005 rogy Obin npo-
Be[leH UTOroBbI pecTuBarnb LEeTCKO-FOHOLLECKOM
nutepatypbl «LleHTpodepusay, Ha koTopom Obin
npencrasneH COOPHUK NUTEepaTypHbIX Npon3Bee-
HWI IOHbIX Nucatenen «LeHTpodepus. AHTonorus
IOHbIX nucaTtenen bapeHueBa pervoHa», usgaH-
Hbl B T. [leTpo3aBoacke mapartensctBoM «[llepu-
oguKar.

BapeHuUeB nuTepaTypHbIn
narepb AnNa MOroAexu

MpoekT «MonogexHbl NMTepaTypHbIN narepb
BbapeHueBa pervoHa» BbIpOC B pamKax MpoekTa
«lOHble nucatenu bapeHueBa pervoHa» U siB-
NseTca ero coctaBHOM YacTbio. CBOMMU LIENsSMK
NPOEKT CTaBUI CTUMYNMPOBaHNE MOMOAEXM K 3a-
HATUIO NIUTEpATYpPHbIM TBOPYECTBOM, nepepade
3HaHW O NUcaTernbCcKon KyneType B bapeHueBom
pernoHe, cosgaHne HOBbIX MECT Afsl BCTPeY Nu-
LWYLLLe MOMOAEXW, NOBbILLIEHWNE YPOBHSA 3HAHUS U
YBaXEHUS K A3bIKY U KynbType Apyr gpyra.

Jlarepb npoBoOOUNICS €XerogHo B pa3HbIX
cTpaHax bapeHueBa/EBpoapkTnyeckoro pervoHa
1 npegoctasnan mecta ans 40 monoabix ntogen
B Bo3pacTte 15-18 net (no 10 yenoBek OT Kaxgomn
CTpaHbl) M OOHOTO MUCATENS OT KaXXAOW CTPaHbI.

OTBETCTBEHHOCTb 3a OpraHu3auuio pabdoTbl
narepsi 6pana Ha cebs pervoHanbHasi 6ubnuoTe-
Ka, OTAen unu genapTaMeHT KynbTypbl, B permoHe
KOTOPOW OpraHM30BbIBascs narepb.

NHpopmaumsa o oeaTensHOCTM NUTepaTypHOro
narepsi 6bina npeacTtaeneHa Ha VHTepHeT caliTte
LUB (Literaturleir for ungdom i Barents) http://tro-
ms.kulturnett.no/lub. 3ToT cant nogaepxmeana ou-
bnnoteka rybepHun HypanaHg. Ha cante ¢ nomo-
b0 creumanbHOr OH-nanH oopMbl NPUHUMAaNMUCh
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3asBKM Ha yyacTune B pabote bapeHueBa nuTepa-
TYpPHOro narepsl Anst MONogéxu.

B nepuog ¢ 2003 no 2006 rog «bapeHues
nUTepaTypHbIA narepb A5 MOMOAEXM» MPOBO-
aunca B pasHblx cTpaHax. LBeackun ropog Xana-
paHga ¢ 1 no 8 aerycta 2003 roga ctan MecTom
cbopa 32 npeacraBuTenet NULLIYLLEN MOMOLEXMN.
B 2004 rogy narepb Obin opraHn3oBaH B ropoge
PoBanuemun (PuHnanams) c 29 nona no 5 aBrycra.
Pecnybnuka Kapenusi nposena nutepaTtypHbIi na-
repb ¢ 31 utons no 06 asrycta 2005 roga. A netom
2006 roga pebsita 1 nucartenu n3 4-x cTpaH BCTpe-
Tunuce B 1. Kabenbsor (Hoperus).

Bo Bpems paboTbl NuTepaTypHbIX narepeu
ONS MOMNoAEeXn KaxAabli OeHb NMPOBOAMIUCL Ma-
CTep-Knaccbl 1 ypoKu TBOPYECTBA Ha BCEX YETbI-
pex s3blkax. [MoMmMmo oby4yatroLen Yactu nporpam-
Mbl B narepe Oblnn opraHn3oBaHbl KyJbTYpPHbIE U
9KCKYPCMOHHbIE MEPONPUATUS, BO BPEMS KOTOPbIX
tOHblE MMcaTeny MOrnM NO3HaKOMUTLCS C UCTOPU-
€N, KyrnbsTypon 1 TpaguumMsiMn CTpaH-y4acTHUKOB.
Bce meponpusATusa, opraHnM3oBaHHble BO BpEMS
paboTbl narepew, cnocobcTBoBanM ny4ywemy no-
HUMaHWIo ApYr Apyra 1 co3gaHuio ApYyXeckon aT-
Mocdepbl.

[aHHble 0 bMHaHCMPOBaHUN NPOEKTa NMELDT-
cqa Tonbko 3a 2005 rog. [1ns opraHnsauuun nareps
B I. [NeTpo3aBsoacke B 2005 rogy LlBeunsa Bbige-
nvna 786 600 py6newn (22 100 eBpo), Hopeerusi —
822 480 pyb6nen (23 105 eBpo), PuHNaHonA —
424 800 py6nen (11 930 eBpo), Pecnybnuka Kape-
nnsi — 185 000 py6new (5 200 eBpo).

Detckaa NMNonspHaa bubnuorteka
Mpoekt «Hetckasa MNonsipHas Bbubnuotekay —

3TO BMpTyanbHasa 6ubnuoteka ona geten n nog-

POCTKOB, KOTOpas foSKHA bbina ObITh pa3meLleHa

Ha NHTepHeT nopTane www.barnenspolarbibliotek.

Com C Lenbio AeMOHCTpaLMM BO3MOXHOCTEN Ou-

6nnoTek byayLero.

Llenbto npoekTa «[eTtckas MNonspHasa 6ubnmo-

Teka» ObIfno co3nathb:

* Mogernb OMbnuoTekn ANa MHOrOHaUMOHAIbHO-
ro bapeHueBa pervoHa;

e BMpTyarnbHyt 6UbNMoTeky, koTopasi npegocTa-
BUT BO3MOXHOCTb [AETAM MO3HAKOMUTLCHA C
MHTepHeT TeXHONOrMAMM 1 MOATOTOBUT UX AN
obLlecTBa C HOBbIMW CPeACTBaMW NPeLCcTaB-
neHuns nHdopMaLMn 1 HOBbIMU BO3MOXHOCTSI-
MW CaMOBbIPAXXEHUS;

*  MecTO BCTpe4un aeten Bcero bapeHuesa peru-
OHa C BO3MOXHOCTbI OOLLEHUsA Apyr ¢ Apy-
roMm.

OpraHusatopom npoekTa BbicTynuna lNybepH-
ckas bubnmoteka HoppboTTeHa B COTpyagHMYECTBE

C KOOpAMHATOpaMu NpPoeKTa CTpaH-y4acTHUL,.



B pamkax npoekta «[etckasa lNonapHaa bu-
onuoteka» OblM OTKPbITbl COBCTBEHHbIE CaNThbl B
LWseuun, Hopeerum n ®uHnaHouu, cyLlecTBOBaB-
lWMe Kak pa3po3HeHHble VIHTEpHET pecypchbl, Ko-
TOpble He yaanocb No psgy NpUYUH OObEOUHUTL
B eAuHbIn VIHTEepHET nopTan.

K KoHUy nporpammHoro nepwoga cantbl Hop-
Berum 1 PUHNAHAMMN ObINY 3aKpbITbI.

«[etckas NonsapHas bubnuoTeka» cyLecTBy-
€T Ha wWBeackom canTte www.barnenspolarbibliot-
ek.se 1 o4eHb nonynsipHa cpeaw LBEACKMX OETEN.
OH fo cux nop nogaepXmBaeTcs n ouHaHCMpyeT-
cs 3 cpencts ybepHckon 6ubnmotekn Hopbor-
TeHa. Y pebsaT ecTb BO3MOXHOCTb 3afaTb pasHble
Bonpockl B pasgene «Cnpocu 6ubnuotekaps». Ha
canTe OOCTYMHbl NPEe3eHTauun KHUr 1 nHdopma-
unsa o nucartensx HopboTTeHa, HeGonbLUIOK Kypc
nMcaTenbCKOW M MOSTUYECKOM LUKOMbl, a Takke
WHTEPaKTUBHAsA KHUra Ha Tpex sidblkax. B obuien
nuTepaTtypHoi 6a3e MOXHO HaWTU C MOMOLLbIO
KIMOYEBbLIX CIIOB HE TONMbKO KHUMM, HO U CTaTbK, BU-
JeomaTepuansl U ayano3anucu.

BapeHueBa neTHAs
My3blKanbHada akagemMmus

MpoekT «BapeHueBa NeTHAs My3blkanbHas
akagemusi» — 3TO OTKPbITbIA MHCTUTYT B cdhepe
My3blKanbHOro obpasoBaHusi, kK paboTe KOTOpPOro
MPVBMEYEHbl 3acny>XeHHble U OMbITHblE ChneLuuma-
nucTtbl BapeHueBa/EBpoapKT4eCcKoro permoHa.

Llenbto npoekTta 6bina opraHnsaums obmeHa
OMbITOM M MpaKTU4Yeckoe NPUMEHEHNE 3JKCnepu-
MEHTarnbHbIX METOAOB My3blkanbHOro o0bpaso-
BaHUS OHbIX My3bIKaHTOB, NpodeccroHansHas
nomMoLlb MonoabiM My3blkaHTam bapeHueBa peru-
OHa, a TakkKe NPOoABWKEHME MY3blKarbHbIX JOCTU-
XeHuin BEAP Ha mexayHapoaHOM ypoOBHe.

OpraHnzatopoM npoekTa BbIcTynuno MwuHu-
CTEPCTBO KyNnbTypbl U CBA3EN C 0OLLECTBEHHOCThLIO
Pecnybnuvkm Kapenus.

3apadyert npoekTa ObINo onpegeneHo co3gaHne
MECT BCTPEYM HOHbIX My3blKaHTOB AN 00yyeHusi
My3blKanlbHOMY MWCMONHUTENbLCTBY. Takoe MecTo
BCTPEYM E€XErofHO B NETHee BpeMsi CO34aBariochb
B ropoge Koctomykiia (Pecnybnuka Kapenusi). O6-
y4yeHne npoBOAWMOCL MO CrEeaylLWMM Knaccam:
dopTennaHo, kKamepHbIi aHcambnb, CKpunka, Bro-
noHYensb.

OcobeHHoCTbIO akagemun Gbina dopma oby-
YeHus1, KoTopas CoCTosNa U3 aKTUBHOMO M MAacCcuB-
Horo kypca. CTyaeHTamMun akTUBHOM hopMbl 00y4e-
HWS MOTTIM CTaTb MOMOAbIE MY3bIKaHTbI, 4OCTUILLNE
12-netHero Bo3pacTa.

leorpadust cTygeHToB akagemun Obina npeg-
ctaBneHa B GonblimMHcTBE CeBepo-3anagHbiM U
LleHTpanbHbiM  pervoHamu Poccum  (rm. Mockea,
CaHkr-lNeTepObypr, Benvkuin Hoeropog, Bnagmmup,

Bonrorpaa, Kanyra, MypmaHck, HuxHuin Hosropog,
YnbsaHoBck, Yepenosel, ropoga n cena Kapenuu:
MetposaBoack, Cerexa, Hagsoawuubl, Koctomyk-
wa). ExerogHo ©onee 40 ctymeHToB BbiOMpanu
aKTVBHy hopmy 0by4HeHus.

MexayHapoaHas NeTHss My3blkanbHasi akage-
Musi bapeHueBa perMoHa npoBoguiacb B OCHOB-
HOM npu hmnHaHcoBon nogaepxxke MuHuctepcTea
KyrnbTypbl 1 MacCOBbIX KOMMYHWKaLUuii Poccuiickomn
Pepnepaumu, degepanbHOro areHTCTBa Nno KynbTy-
pe n knHematorpadun, MMHuUCTepcTBa KynbTypbl
M No cBsA3AM C 06LlecTBeHHOCTbO Pecnybnuvku
Kapenus, agMmHucTpaumm mMyHuumMnanbHoro ob-
pasoBaHus «KOCTOMYKLLUCKUA TFOPOLCKON OKpYr»,
akumoHepHoro obuecTBa «KapenbCkuii oKaTbILL».
CTymeHTbl Takke onnadymeBanu cBoe npedbiBaHne
n obyyeHne B akagemuu.

MMWHUCTEPCTBO KynbTypbl U MO CBA3SIM C 06-
LecTBeHHOCTbIO Pecnybnukn Kapenusi exerogHo
Opano Ha cebs pacxogbl N0 0Oy4YEHWNIO HECKOSb-
KMX TanaHTMMBbIX KapPENbCKUX MY3bIKaHTOB — y4a-
LLMXCSA OETCKUX LUKOM UCKYCCTB U cTygeHToB [le-
TPO3aBOACKOro My3blKanbHOro yyYunumiia.

MexagyHapoaHas neTHAs My3blkanbHasi aka-
OEeMUS NPOAOIKAET CBOK AeATENbHOCTb MO Ha-
crosiiee Bpemsi. MiHgopmauuio o ee pabote, Ko-
Topasi NpeAcTaBneHa Ha PYCCKOM S3bIKE, MOXHO
nony4nte Ha caunte hitp://news.oboe.ru/kostomu-
ksha/

HecmoTpsi Ha ycneLuHyo peanusawumio Npoekx-
Ta «bapeHueBa NeTHAst My3biKanbHas akagemunsi»,
crnepyert 3amMeTUTb, YTO B NPOrpamMMHbIA Nepuoa
NPOEKT yTpaTWui CBOW MHOTOCTOPOHHWIA XapakTep
N CcTan OPUEHTUPOBTBLCS Ha POCCUMCKMX YYaCTHU-
KOB KynbTYpHOro cotpyaHuyectsa BEAP.

Bopota B bapeHy,

MpoekT «Bopota B BapeHu», BnocrnencTemu
nepenmeHoBaHHbIN B «Cnyxby nogaepxku B 06-
nactu kynbtypbl» («Cultural Service Desky), npea-
noxun CoBeT mnckyccTB JlannaHgun v BbICTYNUN
€ro OpraHn3aTopoM.

LleneBoe Ha3HayeHMe 3TOro MpoekTa CoCTos-
10 B TOM, YTOObI pa3BMBaTh KOHCANTUHIOBbIE LiEH-
Tpbl, OxaTblBaroLme Becb bapeHueB pernoH, ons
NMOMOLLN MECTHbIM M PErvoHarnbHbIM y4acTHUKaM




KyNbTYpPHOro COTpyOHWYECTBa B 4OCTYMe K MHAop-
Mauum O OEeNCTBYHOLMX MPOEKTax, MpaBuITbHOM
0hOpPMMEHUN MPOEKTHBLIX WOEN, Noucke napTHe-
POB 1 BO3MOXXHOCTEWN (DUHAHCMPOBAHWSI.

3agava npoekTa cocTosna B CO34aHnM B Tec-
HOro B3aUMOZEWCTBUSI C CYyLLECTBYIOLLMMUN Opra-
Hamu BnacTun B cdhepe KynbTypbl CETU KOHCYIbTaH-
TOB W pernoHarbHbIX 3KCMNepToB, KOTOPbIE Nnocre
MOSTHOW NOArOTOBKM AOMKHbI ObINK co3aathb 1 nNoa-
OepX1BaTb CBOW COOCTBEHHbIE CETU KOHTAKTOB
npu nomowm VHTepHeT TexHornorun. Takas ceTb
KOHTaKTOB JorkHa Oblna cnocobcTBOBaThL yBENU-
YEHMWIO KONMMYeCcTBa MHOFOCTOPOHHWUX U OBYXCTO-
POHHUX MPOEKTOB, @ TaKkKe rapaHTUpoBaTb, YTO
NPOEeKTbl MOonyyaT MONMUTUYECKYIO NOAOEPXKKY B
KaXkOOM pernoHe.

B npoekte npuHanu yyactue 24 paboTHuka
cdepbl KynbTypbl M crneuuanucTa ynpaserneHus
KynbTypol MyHMUMNAanbHbIX 0bpasoBaHun 13 6
pervoHoB 5 ctpaH: CoBeTa nckyccTB Jlannanguu,
4 myHuumnanutetoB HoppboTTeHa (XanapaHaa,
Wokkmokk, Menesape n KupyHa), Ny6epHumn ®uHH-
MapkK, KoMuUTeTa No Kynstype AgMuHmctpauum Ap-
XaHrernbckon obnactu, MnHucTepcTBa KynbTypbl 1
HaumoHanbHow nonutukn Pecnybnukn Komu, Oe-
napTameHTa KynbTypbl . TapTy (OcToHUS).

B pamkax npoekTta 6binv npoBedeHbl 3 oby-
yarwowme ceccuu: B . ApxaHrenbcke (1—4 okTaops
2004 r.), . Tapty (13—15 anBapst 2005 r.) nr. Xana-
paHga/TopHuo (15-17 anpensa 2005 r.). Bo Bpemsi
ceccuii 6bIny opraHn3oBaHbl CEMUHAPbI U NEKLUN,
KoTopble npoBoaunu 4 akcnepta ns OuHNaHauw,
OcToHuK, Poccum n Yewckon Pecnybnvku.

MpoekT umHaHcMpoBancss U3 COBCTBEHHbIX
WUCTOYHMKOB PErMOHOB-Y4YaCTHUKOB, TPaAHTOBbIX
cpenctB CeBepHOro KynsTypHOro poHaa U CroH-
COPCKOWM MOMOLLUM XonamHra «PyCCKUI XITOMOKY.
O6wmn 6romxkeT npoekTa coctasun 73 300 eBpo.

B pesynbrate peanu3aumm 3TOrO MpoeKTa
Oblna cozgaHa ceTb U3 NOArOTOBEHHbIX 1 00yYeH-
HbIX 3KkcneptoB B 6 pernoHax PuHnsaHauu, Lse-
uun, Hopserunm, Poccum n 3CToHMKM, KOTOpbIE OCY-
LLECTBAST NOAAEPXKKY YHYACTHUKOB KyIbTYPHOIO
COTPyAHMYECTBA B CBOMX PeErvoHax no Bonpocam
MeXOyHapOoa4HOW NPOEKTHON AeATeNbHOCTU, MOUC-
Ka NapTHepoB U T.4.

HoBble BuAbI UCKyccTBa
B bapeHueBoM permoHe

Paboyee HasBaHue npoeKkTa «HoBble B1ObI
nckycctea B bapeHueBom pervoHe» Obino npeob-
pa3oBaHO B HOBOE Ha3BaHWE «Xyﬂ,O)KGCTBeHHbIe
MHHOBaALUUUN».

Ll,enbro 3TOro NpoeKkTa Obina aKTBU3aLINA TaKUX
Hal'lpaBJ'IeHVIVI MCKyCCTBa KaK,D,l/I3aI7IH naeKkopaTtnBHO-
npuknagHble pemecna, Heo6XOﬂ,MMOCTb NMoKa3aTtb
He TONbKO KynbTypHOe pa3Hoobpasve bapeHuesa/
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EBpoapkTuyeckoro pervoHa, HO M CXOXeCTb B

cdpepe ceBepHOro gmsanHa.

BaxxHon 3agaden npoekta Oblfo nokasaTtb Uc-
KyCCTBO, peMecna v gu3aiH CEBEPHbIX PEMMOHOB
KaK poA 3aHATUA M NOoMOoYb MpodheccnoHanam u
opraHusauusm 3Ton cdepbl YCTaHOBUTbL MeXay
cobow paboune cBa3un.

OpraHusatopom npoekTta BbicTynun CoseT uc-
KyccTB npoBuHUMKn Oyny. B npoekTte 6binn 3aaen-
CTBOBaHbI CrieqylLLme opraHM3auuu:

e co cTOpoHbl PuHNaHamm — CoseT nckyccTs Jla-
nnaHgumn, CoseT nckyccts Oyny, kacpegpa ap-
XUTEKTYpbl yHuBepcuteTa Oyny, Mmnbgusa ou-
3anHepoB CeBepHon PuHngHamu, «PROTO
ry», pakynsTeT UCKYCCTB M Au3aiiHa yHUBEp-
cuteTa JlannaHamn, XygoXXecTBEHHbIN My3en
ropoga Oyny;

*  C HOpPBEXCKOW CTOpPOHbI — Bodg Kunstférenin-
gen, Finnmark Fylkeskommune, Nordland Fyl-
keskommune, Nord Norske Kunsthandverkere,
Norges Husflidpslag, Troms Fylkeskommune;

* C POCCUNCKOW CTOPOHbI — BbICTABOYHbINA 3ar
r. MleTpo3aBoacka, KOMUTET MO KyneType An-
MUHUCTpaLmn ApxaHrenbckor obracTtu, acco-
unaums npuKnagHMKoB (pemecrieHHuKoB) Pe-
cnybnukmn Komun, accoumnaums npuknagHUKOB
(pemecneHHukoB) Pecnybnvkn Kapenus, ac-
coumauus gmsanHepoB (r. [eTpo3aBoack),
LleHTp xymoxecTBeHHbIX pemecen (r. [eTpo-
3aBoAck), MMHMCTEPCTBO KymnbTypbl U MO CBS-
3aM Cc obwecTBeHHOCTbIO Pecnybnukm Kape-
nmsi;

°* CO LwWBeAcKon cTopoHbl — Konstens Hus
(r. Nyneo), Norrbottens Lans Landsting, Vas-
terbottens Lans Landsting, Vasterbottens Mu-
seum (r. YmMeo).
lMepenBwkHas BbICTaBka, kOTopasa npeacTas-

nsna Obl NPOAYKUWNIO N3rOTOBUTENEN U Npeanpus-

TUIM JEKOPATMBHO-MPUKNAAHOIO NCKYCCTBA, MPOBO-

annacb B TedeHne 2004—-2005 rogoB. XyOOXHUKN

1 gu3aniHepbl Mo TEKCTUIIO, Moae, rpaduke, Me-

6enu 1 ap., KoTopble XUBYT 1 paboTatT B bapen-

LEeBOM pervoHe, Obinn npurnalwleHbl Ansa yYacTus

B KOHKypCe TBOpYeCKkux paboT Ans nepeaBukHON

BbICTaBKW, OTOOP KOTOPbIX OCYLLECTBSNO KOMMe-

TEHTHOe Xtopu. BbicTaBka Gbina npeacrasneHa B

r. Oyny (PuHnaHama) B Oulu taidemuseo, B BbicTa-

BOYHOM 3are T. [NeTpo3saBoacka (Poccus), B T. Jly-

neo (Weeuwns) B Konstens Hus, B 1. Ymeo (LUBe-

ums) B Vasterbottens Museum. 35 gusariHepckumx

N  OEeKopaTUBHO-NMPUKNAAHbIX TPYMNn  CEeBEPHbIX

vacten ®uHnaHaun, LWeeunn, Hopeerum n Cese-

po-3anagHoro pervoHa Poccum npuHsanu yyactue

B BbICTaBKke. JuNnomHble paboTbl CTyAEHTOB, a

Takke y4eOHble paboTbl AN y4acTusi B KOHKypce

He nNpyvHuUManuce. Ha BbicTaBky Mornu ObITe Npea-

CTaBMEeHbI TOMbKO YHUKanbHblE paboTbl unu cepun



paboT, KoTopble ObIM M3rOTOBMEHbLI Ha4yMHas C
2002 roga v nosgHee. XygoxecTBEHHblEe U3genus
oTbupanuce xtopu B 2 aTana. lNepsbli 3Tan — Ha-
LUMOHArbHbIA, MPOXOAMI B CTpaHax-y4acTHUKaX,
BTOPOW aTan — MexayHapoAHbli. Ha nepensmx-
HOW BbICTaBKe ObINKM nNpeacTaBneHbl pabotbl 167
Oun3anHepoB 1 peMecrieHHnKoB bapeHuesa pervo-
Ha, a aKcno3numsi cocTtosina novtu u3 600 pabor.

B pamkax npoekta «XygoXeCTBEHHble WUHHO-
BaLMuy» Obin npoBedéH MexayHapoaHbIi cemu-
Hap PeMEeCneHHNKOB 1 ausariHepos B . Oyny 17—
18 ntonHs 2005 roga. CemuHap 6bin opraH13oBaH B
coTpyaHudecTBe ¢ Munbaven gusariHepos Cesep-
Hort ®uHnaHaun, «PROTO ry» u npodurHaHcmpo-
BaH PuHckuM CoBETOM [M3aNHEPOB.

Takke B pamkax npoekTa Oblfl OTKpbIT canT
www.formscape.fi, KoTopbIi nocne 3aBepLueHMs
npoekTa nepecran (OyHKLNOHNPOBATb.

BrogxeT npoekta coctaBun 41 000 eBpo, a
dmHaHcoBble cpeacTBa noctynunu us Coserta uc-
KycctB npoBuHumMn Oyny, CoBeTa pervoHa Oyny,
®uHckoro kynetypHoro ¢poHaa, CeBepHOro Kynb-
TypHOro oHaa.

CnegyeT nogYepkHyTb, YTO MPOEKT «Xydo-
)KECTBEHHbIE MHHOBaLMW» ObiN yChnewHo peanu-
3oBaH. O6 aTOM CBMAETENbLCTBYHOT creayLmne
pesynbrathl. [epeaBukHas BbiCTaBka npoxoauna
npakTU4eckn BO Bcex cTpaHax bapeHuesa peru-
oHa n ee nocetuno 17 000 4enosek. lNpeacrtas-
NleHHasi 9KCMo3uumst NonyYmna LMPOKUIA OTKIMK
OOLLIECTBEHHOCTU 1 BHUMaHWE CPeacTB MacCOBOW
MHdopMaLuu.

CeBepHble ropoga

«CeBepHble ropoga» — NpoekT B cdepe doTo-
NCKyCCTBa, HanpaereHHbI Ha hopMupoBaHue no-
3uTMBHOro umugka bapeHueBa pernoHa nocpeg-
CTBOM OTOOpaXeHUs XM3HWM FOpOdOB BO BCEX €€
NPOSIBMEHUSIX.

OpraHusatopamy npoekta BbicTynunn «Ce-
BepHbln LleHTp dotorpadum» (r. Oyny) n Coset
ncKyccTB NpoBuHLUMK Oyny.

[nsa yyactus B npoekTe Obinun otobpaHsl 9 do-

TorpachoB go 36 net 13 pasHbix cTpaH bapeHuesa
pervoHa. [1nsa Hux 6binmn opraHM3oBaHbl 6 macTtep-
KrnaccoB B pa3sHblX CeBepHbIX ropogax. Pykosoau-
Tensammu aToro npoekrta cranu Arja-Liisa Raisanen
n3 «CesepHoro LleHTpa doTtorpacdumm» 1 Hanne-
le Pappila ns Coeta uckyccts nposuHumm Oyny,
KOTOpble B paMKax NpoekTa opraHvM3oBanu u npo-
Benu macrtep-knaccbl B ropogax Oyny (®uHnsH-
ans) ¢ 22 despans no 3 mapta 2003 r., Tpomce
(Hopeerus) co 2 no 9 anpens 2003 r., CbIKTbIBKa-
pe (Pecnybnuka Komun, Poccus) ¢ 3 no 11 utoHs
2003 r., TopHuo/XanapaHga (PvHnaHgns/LLseuns)
¢ 29 aBrycta no 7 ceHtabpsi 2003 r., MypmaHcke
(Poccus) ¢ 16 no 25 Hosbps 2003 r., PenkbsiBuke
(Mcnangus) ¢ 24 no 31 masa 2004 r.

Kaxabli mactep-knacc Bkntodan nekumm ob
NCTOPWM TOPOAA M ero XxapakTepHblx Yeptax. do-
TOXYAOXHWKA BO BPEMS OPraHM3oBaHHbIX MepOo-
npuATUin pabotanu Hag CBOMM COBCTBEHHbLIM NPo-
€KTOM.

Ha peanusauuto npoekTta «CeBepHble ropoaa»
opraHudatopamu 6bino nonyvyeHo rHaHCMpoBa-
Hue n3 CeBepHOro KynsTypHoro oHaa, PrHcKoro
KynbTypHOro ¢oHga, a Takke 6binu npegocTtas-
neHbl dmHaHcoBble cpeacTBa COBETOM MCKYCCTB
npoBuHummn Oyny. OBLwun GrogXeT NpoekTa cocTa-
Bun 101 305 eBpo.

B pesynbrarte aToro npoekrta 6bina opraHuso-
BaHa coToBbicTaBka «C NoOOBbLIO U CMATEHNEM C
CeBepa — npoekT CeBepHble ropoga» («From the
North with Love and Confusion — Northern Cities
Project») 1 BbiNyweH kaTanor ¢ OAHOUMEHHbIM
HasBaHveM. JTa BbICTaBka Obina npeacTaBneHa
B pa3HbIX CTpaHax, B TOM YucCre 1 3a npegenamu
BapeHueBa pervioHa:

* B ®uHnaHaum B 2005 rogy — XyAOXeCTBEHHbIV

mysen . AuHe (Aine Art Museum) c

14 anpens no 5 MOHSA, XYOOXECTBEHHbIN MYy-

3en . Oyny (Oulu Art Museum) ¢ 18 ntoHs no

4 ceHTADpPS, XyOOXeCTBEHHbIN My3en I. Kepa-

Ba (Kerava Art Museum) c 28 ceHTsbps no

6 HosI6pS;

* B Hopeerun B Tromso Kunstférening (r. Tpom-

c€) ¢ 18 Hos6ps 2005 1. no 9 axHBaps 2006 r;

+ B [IepmaHun B Felleshuset (r. BepnuH)

¢ 1 anpensa no 15 mas 2006 r;

« B ABctpunm — Voralberger Landesmuseum

(r. BpereHc) ¢ 6 no 31 gekabpsi 2006 r. wn

B 2007 roagy B Burgenléndische Landesmuse-

um (r. AnceHwTaaT) ¢ 23 depans no 19 map-

Ta u B Austellugskirche St. Peter an der Sperr

(r. HeywragT) ¢ 30 mapTa no 29 anpens.

Mwurpauusa — Bu3yarnbHoe UCKYCCTBO
«Mwurpaums — Bu3yanbHOE WUCKYCCTBO» — 3TO

NPOEKT, MNpeanornaraBWNA co3gaHne MOCTOSHHO

OEeNCTBYIOLLEN NepedBMXHON BbICTaBKM MPOU3-
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BEOEHWI, OTPaXaKLLMX KyNbTYpPHO-UCTOpPUYECKNE
Tpaguumn, MbICNK, Hagexabl, KOHTaKTbl Hacene-
HWS, XMUBYLLIEro Ha Tepputopun bapeHuesa peru-
OHa ¥ HanpaBMEHHbIX Ha YKpenneHne B3anmono-
HUMaHMWS U YBAXXEHUS MEXAY NI0AbMU, XKUBYLLMMU
Mo pasHble CTOPOHbI rpaHuL,.

OpraHn3aTtopomM npoeKkTa BbICTynuia opraHu-
3aums «[eyLukn Ha mocTy» («Pikene pa broen»)
n3 r. KupkeHec (HopBerusi) B TECHOM COTpyaHUYe-
CTBE C XYOOXECTBEHHbIM My3eeM T. Kemn (PuH-
nsangus), Ajette Museum JokkMokk (LBeuus), [o-
MoM uckyccTB T. Jlyneo (LUeeuwnsi), MypmaHckum
otoenexHvem Corosa xygoxkHukoB Poccun.

B npoekT 6binn BOBNeYeHbl COBPEMEHHLIE XY-
[oxHuKM BapeHueBa pervoHa. [Ans Hux 6binm npo-
BeOEeHbl CEMVHApbI 1 MacTep-Kracckl No cregyto-
wmm Temam: «lMoesgka B MypmaHck» (1. MypMaHck,
mapT, 2003), «Camas ceBepHas B Mupe ernesHasi
poporay (r. KupkeHec, mtoHb, 2003), «MeTtamopdo-
3bl» (ConoBeukme ocTpoBa, uonb, 2003), «MckyccTBo
1 6rsHec» (r. Jlyneo, ceHTabpb, 2003), «MckyccTBo
cesepHoro tOra» (r. Kemu, gekabpb, 2003).

PaboTkl, co3gaHHble B pamkax npoekTta, cTa-
N OCHOBOW MNepeaBwkHOW BbICTaBkn «[llyTeBble
pacckasbly, KoTopasi Obina npegcTaBneHa Ha
pasnuyHbIX nnowagkax B r. KupkeHece (11 sHBa-
ps—9 cbeBpans 2003 r.), MypmaHckom Xxygoxe-
CTBEHHOM My3ee (26 peBpana—17 mapta 2003 r.),
locynapcTBeHHOW accoumaumm MyseeB I ApxaH-
renbcka (18 mas—7 wons 2003 r.), Ajtte Swedish
Mountain and Sami Museum r. Mokkmokk (5 asry-
cta-5 ceHTsa6psa 2003 r.), Konstens Hus, r. Jlyneo
(27 ceHTAbpa—26 okTabpsi 2003 r.), okpyre KupyHa
(3—24 Hos16psa 2003 ), XyOOXXECTBEHHOM My3ee
r. Kemu (4 gexabps 2003 r.—11 aHBaps 2004 r.).

O6wwmi 6romxeT npoekta coctaBun 1 541 826
HOpBeXCKMX KpoH (192 970 eBpo), a goxo oT pe-
anu3aumm OuMNeToB Ha MOCELLEHUE BbICTABKU —
1 490 242 HopBexckux KpoH (186 515 eBpo).

«BTopas MmpoBas BoMHa —
1000 nucem o BOWMHE U MUpeE»

«BTopas muposas BonHa — 1000 nucem o Bon-
He 1 MUpe» — NPOEKT, HanpaBIeHHbIN Ha CO34aHne
BbICTaBKM M KOMMAKT-AWCKa, paccKasbliBaloLux O
cofepKaHum NMcem, HanncaHHbIX pasHbIMU NIoab-
MU BO BpeMs BTOpoi MMPOBOI BOWHBI.

Llenb — BoCcnuTaHne NoHMMaHUs LIeHHOCTU Ye-
NOBEYECKOM XMN3HW, OOMHAKOBOW AN pasHbIX Ha-
pOAOB.

OTBETCTBEHHLIMX 32 peanuaauuio MpoekTa
Obinn HauunoHanbHein My3en u MuHUCTEPCTBO
Kynetypbl Pecnybnmku Komu.

B pamkax npoekTa 6b11 oungpoBaHbl IMcbma
13 cobpaHns HaumoHansHoro myses Pecnybnuvkm
Komu, HanucaHHble B Komn ACCP n otnpaBneH-
Hble C TeppuTopun pecnybnukn. B 6a3dy AaHHbIX
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ancka Obinnm BHeceHbl B uudpoBom dopmare
doTorpadun, Gmuorpadpuyeckme cnpasku, OpoH-
TOBblE MUCbMa BbDKMBLUMX U MOMMOLLNX B Cpaxe-
Husx 3a Mocksy, JleHnHrpag u gpyrve ropoga, a
Takke nucbMa, HanmcaHHble B narepsix YIAla,
pacnonoxeHHblx Ha Tepputopmun Komn ACCP. VK-
dopmaumsa npeacTasneHa Tonbko no Pecnybnvke
Komn n Pecnybrnvke Kapenus n Tonbko Ha pyc-
CKOM S13bIKe.

B Hos6pe 2004 r. B HaunoHanbHoM my3ee Pe-
cnybnukm Kommn coctosinacb BbicTaBka «Mexay
CTPOK... TbicsiYa nucem O BoMHE U Mupe. BTopas
MUpOBasi BOMHA B MNMcbMax». [MaBHbIM 3KCMO-
HaToOM BbICTABKM cTanu nucbMa. B cneumanbHo
CO3[1aHHOWN AN1S BbICTaBKN MYINbTUMEOUNHOW Mpo-
eKuMM MHOromMepHOW rpadukmn npegcraBnsemMblie
nMcbMa «obpernu ronocy.

Ons co3pganuns yoobcteBa paboTbl ¢ nMcbMa-
Mu Obina MNOArOTOBMEHA 3MNEKTPOHHAsA Bepcus
BbICTaBKW, B KOTOPOW BCE 3KCMOHATbl MpeacTas-
neHbl B OTCKAHMPOBaHHOM BUAE, a NCbMa eLle
1 B HaOpaHHOM BapuaHTe. JNeKTpPoHHas Bepcus
BbICTaBkM Obina pasmelleHa Ha VIHTepHeT cante
http://www.komi.com/nmrk/ww2/

[Mpe3eHTaumsa NnepBoro arana NnpoekTa no cos-
aaHno CD «1000 nucem o BolHe 1 mupe. Bropas
MMpOBas BOMHa B Nucbmax» cocTtodnacbk 10 mas
2006 roga B otaene uctopun HaumoHanbHOro My-
3eq Pecnybnvikmn Komu.

Yactbto npoekta «1000 nucem O BOWHE U
mMupe. Btopast MmpoBas BoviHa B MMCbMax» SIBrisi-
nacb Bcepoccuinckas Hay4YHO-MpaKkTUYecKkas KOH-
depeHunsa «XX Bek: Yenoeek B Anoxe. Anoxa B
Yenosekey», KoTtopas coctosnacb 14—15 Hosbps
2005 roga B HaumoHanbHoM My3ee Pecnybnvku
Komu.

B nporpammHbIvi nepuog koMnakT-guck «Mu-
poBas BoriHa — 1000 nucem O BOMHE U MUpPEN»
n3aaH He Obin B CBA3M C nNpobnemamun ouHaHcu-
pPOBaHWsSi U OTCYTCTBMEM MaTepuanoB M3 OpYyrux
PErMOHOB — Y4aCTHUKOB MPOEKTa.

MHoOroctopoHHMe NpoeKThbl, He BolleaLwune
B lNMporpammy «onoca BapeHy, permoHa»
MHOroctopoHHee COTpPyaHMYECTBO B cdepe
Kynetypbl B BapeHueBom/EBpoapktudeckom Pe-
TMOHE He OrpaHMYMNOoCh TOMbKO MPOEKTaMu, KO-
Topble ObINKn BHeCeHbI B [porpammy KynsTypHOro
coTpyaHudectBa «lonoca bapeHueBa pervoHa.
PernoHbl-yqacTHukn paspabotanu n peanv3oBa-
nn 3a c4eT coOBCTBEHHBIX CpeacTB 1 rpaHToB Hop-
Bexckoro bapeHuesa Cekpetapuarta, CeBepHoro
KynbTypHOro donga, NHtepper n gpyrux ooHaoB
cnepywowme MHOrOCTOPOHHME MPOEKTbI:

1. «KHMXKHbIN BeTep»: NUTepaTypHbIle
BCTpeuun nucatenen bapeHuesa/
EBpoapKTnyeckoro permoHa



Mpoekt B cdepe 6GmbnuoteyHoro pena w
nuTepaTtypHoro TBopyecTBa Obin  peanunsoBaH
B 2006 rogy HauunoHanbHom 6ubnuotekon Pecny-
6nukn Komu n Coto3om nucatenen Pecnybnviku
Komu BO BpeMsi npoBeaeHus «Bropown pernoHans-
Hon saipMapkn «KHmxHas ctonunua Komny.

B pamkax npoekTta npownu nuTepaTypHble
BCTpe4un, TBOpYECKME nabopaTtopumn nucartenemn u
MO3TOB C MPMBMEYEHNEM HAYMHAKOLUX aBTOPOB
N TBOPYECKOW MOnogéxu. BaxHbiMu cobbiTusimm
npoekTa ctanu BcTpeya nucatenen bapeHuesa
pervoHa c Oubnuotekapamn Pecnybnukmn Komu
nopg HassaHuem «MHoroobpasue nutepartyp aT-
HUYECKMX MeEHbLUMHCTB BapeHueBa pervoHa» u
nntepaTypHbI Bevep «>KnBoe crnoBo nucartenemn
BEAP» gnsa ctygoeHToB u npenogasateneii Chik-
TbIBKAPCKOIO rocy4apCTBEHHOIO YHMBEPCUTETA.

2. «ApxaHrenbck yutaeTt o bapeHu pe-
rMOHe» N MeXAyHapoaHbIn ceMuHap «OT-
KpbITOE MPOCTPaHCTBO WHdoOpMauum wu
KynbTypbl BapeHueBa pernoHa»

MNpoekT «ApxaHrenbck Yntaet o bapeHuesom
pernoHe» Obin peanusoBaH B nepuog ¢ 2003 no
2006 rop ¢ uenblo co3naHuns ANEeKTPOHHbIX MHAOP-
MauMoHHbIX pecypcoB o BEAP. OpraHusatopom
npoekta BbiCTynuna ApxaHrenbckas obnacTtHasi
Hay4yHast 6ubnuorteka um. H.A. Jobponiobosa B
TECHOM COTpygHU4YecTBe c rybepHckomn 6ubnmore-
Kon TpoMcé, ApKTMYECKMM LeHTpoM JlannaHgcko-
ro yHusepcuteta n WNHdopmauynoHHeiM BapeHu
LEHTPOM.

B pamkax peanusaumm npoekta 6bin npoBeaeH
MeXayHapoaHbIn ceMuHap «OTKpbIToe MHopma-
LMOHHOE M KynbTypHOe npocTpaHcTBO B BEAPY,
chOpMMNPOBaHbI HOBbIE WMH(OPMALIMOHHEIE pe-
cypcbl: 6a3a gaHHbix «Jlutepatypa o BapeHue-
BOM PErMOHE» W 3MEKTPOHHbIE MyTEBOAUTENN MO
pecypcam WHTepHeT. B LeHTpe mexayHapoaHbIX
MHOPMALIMOHHBIX PecypcoB Bbin OTKPbIT MHOP-
MaLMOHHbIN NYHKT «Barents», ocHOBHOW 3agaven
KOTOpOro cTan Mouck, cucteMaTnsauus 1 npoaBu-
)XEHMe K nornb3oBaTento nHgopmaumm o bapeHue-
BOM pervoHe. Takxe Obin pazpaboTaH 1 pasmeLleH
B ceTn VIHTepHeT Beb-CcalnT NpoeKkTa Ha PyCCKOM U1

aHrMMINCKoM A3blkax Nno agpecy www.aonb.ru/bear,
KOTOPbIN coaepkan MHpopmMaLmto 0 NPOEKTE N ero
peanusauun, a Takke CCbINKU Ha AOCTYMNHble Ans
nonb3oBarenen VIHTepHeT MHGOpMaLNOHHbIE pe-
CYpChbl, CO3AaHHbIE B pamMKax NpoekTa.

3. MexpyHapogHas KOHcpepeHLUA
«Kynbtypa. Typusm. UHdopmaumsa. Bnus-
HUe Ha YCTONUYMBOE pa3BUTUEY»

Llenb npoBegeHus MeXOyHapOL4HOW  KOH-
depeHunn «Kynetypa. Typusm. WHdopmauus.
B3avMoBnvaHWe ONA  yCTOWYMBOrO pasBUTUSY,
cocTosBlerica B 2005 rogy — cTumynvpoBaHue
OEeATENbHOCTM MO CO34aHWI0 Ka4YeCTBEHHbIX WH-
POPMAaLIMOHHBIX PECYpPCOB, BIMSAKOLWMUX HA WHTE-
rpaLmio KynbsTypbl M TYpM3ma, a Takke MoBbILLIEHNE
TYPUCTUYECKON npuBrnekatensHocTu bapeHueBa
pervoHa. OpraHmM3aTtopoM KOH(epeHLMN BbICTY-
nuna ApxaHrenbckasi obnactHas Hay4yHasa 6ubnu-
oTteka um. A.H. JobpontoboBa.

B paboTte KoH(EpeHUMM NpUHANN yyactue
cBbiwe 80 npeacraButenen oudnmnoTek, MHpopma-
LIMOHHBIX YYpexaeHun, TYpucTckux upm, Myse-
€B, OPraHoOB VCMOMHUTENBHONM BNacTu, HAY4YHbIX U
O6LLIECTBEHHbIX OpraHn3aumin, CpeacTs MacCoBOW
nHpopmauun Cesepo-3anaga Poccumn, ApxaH-
renbckon obnactun, ®uHnaHanm n Hopeeruu.

B pamkax npoekta Obiln MOAroTOBNEH U U3-
AaH cOOpHWK maTepuanoB KOHepeHUn ¢ npu-
NOXEHNEM Ha KOMMAaKT-AMCKE, COOEPXKaLLEM TeK-
CTbl BbICTYMNIIEHWUIA U 3NEKTPOHHbIE MpPEe3eHTaLun.
MHdopmaLmsa o KOHpepeHLMn Ha pycCKOM U aH-
TMUACKOM 513bIKax, BKITHOYASA TEKCTbI BbICTYMIEHNN,
Obina pasmelleHa Ha BebG-cavite KOHdEepeHuun
www.aonb.ru/conf.

4. «AcTopumn XKnU3HU»

MpoekT «/cTopnm n3HWU», TECHO CBA3AHHbIV
co cchepon Teatpa Kykon, 6bin nHuumnposaH Co-
BETOM McKyccTB JlannaHauu v nogaepXaH opra-
Hu3aumen HaumoHanbHoro CeBepHOro coTpya-
HnyectBa «Pohjola-Norden», pabodven ceTbio
KyKornbHMKOB BapeHueBa permoHa n gakynsretoMm
WCKYCCTB M Ou3alriHa yHuBepcuTeTa Jlannanguw.
MpoekT 6bIn peanuaoBaH B 2004 rogy.

Llenbto aToro npoekTta crano co3gaHue Mecta
BCTPEYM LUKOMbHMKOB ANS 3HAKOMCTBA MX Npu Mo-
MOLLM KYKOMbHbIX CMEKTaknen cC TpaguuusiMum u
nctopuen pernoHos BEAP. NMpoekT nossonun co-
OpaTb BMeCTe pas3nuyHble KIYeBbIE TPynnbl, BO-
BMeYeHHble B AETCKylo KynbTypy BbapeHuesa pe-
MMoHa: LUKOMbHWKOB, y4utenen, Gubnuotekapewn,
My3€eMLUMKOB M apTUCTOB TeaTpoB KyKOI, a Takke
nokasatb Porfb KyKOJT Kak apTUCTUYECKOro cpen-
cTBa B 06pa3oBaHnM NogpacTatoLLero NOKONEHUS.

B nepvog ¢ aHsapsa no man 2004 roga Bce me-
ponpuaTUA NPOEKTa NPOXoAWmnK nog obLuer Temon
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«3nemeHTbI Npupoabl». Ha ocHoBe 3HaHWi, nony-
YEHHbIX BO BPEMS 3KCKypcui B Gnbnmotekn n my-
3en, ObIM cosdaHbl OETCKME UCTOPUM N 0hopM-
neHbl B pyKonucHble kHuru. LLkonbHWKKM caenanm
KyKnbl Ha MacTep-Knaccax M NocTaBUN KyKOMb-
Hble npencTtaBneHns. B ®uHnsHaMm B mae Obin
opraHmsoBaH «®PectmBanb bapeHueBbIX UCTopui
XW3HW», TOe BCE YYaCTHUKM MpoeKTa CMOrn no-
KasaTb CBOM CrekTaknu. B npoekte Gbinn 3apen-
cTBoBaHbl okono 200 geten us LBeunn, PuHnax-
auun, Hopserun n Poccun.

5. «<MecTHbI ¢hopym BapeHuy SAMAR-
BETE»

MpoekT «MecTHbIn dhopym BapeHy SAMARB-
ETE» Gbin co3aaH ¢ Lenbko pa3BuTust CoTpyaHuye-
CTBa MeXay MyH/UMNanbHbIMY OpraHamu BracTu,
rpaXkaaHCKMX opraHv3auni u pa3BuTUSA OEenoBOro
cektopa B Jlannangun, CesepHonn OcTepObOTHUN,
Hopp6oTTeHa, BectepboTTeHa n MypmaHckon 06-
nactu. OpraHm3datopom npoekTa BbicTynun CoBeT
nckyccts Jlannanamu.

B pamkax npoekta B nepuog co 2 sHBaps
2004 roga no 31 gekabps 2006 roga cocTosinUCh
0o6MeHbl oduLmManbHeIMK generaumsmm, npoLunu
TPeHWHrK, paboTbl B rpynnax, exerogHble cemu-
Hapbl.

6. «®onbknopHbIN BapeHu TeaTp»

MpoekT «®onbknopHbli bapeHu TeaTp» cTa-
BWI LEMNbi co3aaHne obLLero KyrnsTypHOro Mepo-
nNpuaATUS—NpeacTasneHnsi, obbeanHsaLWwero TBop-
yeckune cunsl BEAP.

OpraHusatopamy npoekTa ObinM donbKop-
HbI aHcambrnb «PocuHka» (r. MNeTposaBoack) u
HOPBEXCKMN My3blKarnbHbIA Konnektus «Bokna-
karan» (r. Tpomce). B npoekTte Takke MPUHSANK
yvactne UHCKUA My3blKkarnbHbIA KONNekTns «Fo-
lkswagen» (r. MoeHcyy), mysbikaHT Jleo Cesesa
(r. MeTpo3aBoack), gatckunm gyat «Rumpspringa»
(r. KoneHrareH), aktepsbl NeTpo3aBoackoro Teatpa
KyKon.

B nepuog c anpensa 2004 roga no 2006 rog
Obina npoesegeHa paboTa MO HanUCaHWKO CLeHa-
pusi «Victopus o pbibakax u peibke», NnepeBog ero
C PYCCKOro Ha HOPBEXCKUI 53bIK, MOUCK MapTHe-
POB MO NPOEKTY, OpraHM3oBaHbl paboyne BCTpeYn,
NMOCTaHOBKA CMEKTaKMs, M3roTOBMEHbI AeKopauuK,
KyKnbl, BuAeoaHumaumm n Buaeodunbm ans crnek-
Takns, a Takke paspaboTaH An3anH, U3roTOBMEHbI
KOCTIOMbI, BbIMyLLEHbl OykneTbl 1 MHPOPMaLMOH-
Hble nnakaTbl. B ceHTs6pe 2006 roga B . NeTpo-
3aBOJCKE COCTOSNCS CEMMUHAP, Ha KOTOPbIN Obinn
npurnawleHsl My3bikaHTbl JaHuun, Hopserumn, dun-
naHgmm n Poccun.

3aBepliaWwym MpPoOeKT MeponpusiTuem cra-
no coBmecTHoe npeactasnexHne «ctopusa o pbl-
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Gakax M pbIbKe», Ha KOTOPOM MpPUCYTCTBOBAso
OonbLLoe KonM4YecTBo xutenen r. NeTposaBopacka.
O npegctaenexumn 6bin BoinyweH DVD auck, ko-
TOpLIN codep)xan Buaeomartepuanbl, cobpaHHble
BO Bpemsi NpoekTa, n BykneT ¢ uHdopmauuern o
NMPOEKTE N Ero y4acTHUKAX.

7. «®OKyC Ha MeXxayHapogHoe nutepa-
TYypHOEe COTPYAHNYECTBO»

MpoekT «®PoKyc Ha MexgyHapogHoe nuTte-
paTypHOoe COTpyAHW4ecTBO» Obln peanv3oBaH B
2006 rogy npu TecHoMm coTpyaHudecTtse [ybepH-
ckon bubnunotekn BectepboTTeHa ¢ bapeHueBbIM
nutepatypHbiMm LieHTpom B LLBeLmmn, obnactHeIMm
oubnmnotekamun rybepHum HoppbotTeH, Mypman-
ckom n ApxaHrenbckon obnacten, Pecnybnuku
Kapenun n ry6epHum HopgnaHg, a Takke ¢ npea-
cTaBuTENsIMM agMUHUCTpaumn PosaHnemu n Oyny
(PuHnAHaNSA).

3agaden npoekTta 6bINoO onpeaennTb NoTped-
HOCTW B NUTEPaTypHOM COTPYAHUYECTBE, a TaKke
obcyouTe 1 paspaboTtatb hopMbl AanbHENLLErO
COTpyAHW4YecTBa B cdhepe nutepaTtypsl.

B pamkax npoekTa Gbinv NpoBeAeHbl 3acena-
Husa B ropogax Jlyneo, Hapsuke, ApxaHrenbcke,
MypmaHcke, NeTposaBoacke, PoBaHnemu, Oyny
n Ckenedreo (Skelleftea). B pesynsrate naptHe-
pamu Obin pa3pabotaH npoekT lNMnaHa ganbHen-
Wwen paboTbl B cchepe nuTepaTypbl B pamkax ba-
peHLeBa pervoHa. [nsa BkntodeHus B [naH Obinu
NnpeanoXeHbl criegylolime npuopuTETHbIE Ha-
npaeneHns: QUCTaHLUMOHHOE O0yyYeHne Morogpbix
nucartenemn, nuTepaTypHble narepsi, NPOaBUHYTbIV
nuTepaTypHbIA Kypc oby4yeHus Monogpix nucate-
nem 1 TBOPYECKNE KOHKYPChI AN AETEN C OrpaHu-
YEHHbIMWN BO3MOXHOCTSAMMU.

8. NMpoekT «KHura-nytewecrtBeHHULa»

MpoekT  «KHura-nytewecTBeHHUUa», OCy-
wecTtensiembli MypmaHckon obrnacTHOW OeTcKo-
toHoLeckon oubnuotekon ¢ 2005 roga, aenaet
OOCTYMHbIM 3KCMOHMPOBaHWe konnekumn My3ses
OETCKON PYKOMMCHOW KHUIMN B CTpaHax bapeHuesa
EBpO/ApKTUYECKOro pernoHa.



My3selt cosgaH B 6ubnmoteke Ha ocHoBe pa-
00T, MpUCRaHHbIX Ha MeXOyHapOOHbIN KOHKYPC
[EeTCKOM PYKOMUCHOM KHUMKN, KOTOPbIN NPOBOAMTCA
eXerogHo.

BbiCTaBku AETCKON PYKOMUCHOW KHWUMM COCTO-
AMUCb B pasHOe BPEMSI B POCCUMINCKUX ropogax:
MypwmaHck, ApxaHrenbck, lNeTtposaBoack, CaHkT-
MeTepbypr n Benukun Hoeropog; B hMHCKUX ro-
pogax: Koysoro, KagaHu, JlannepaHtta n Typky;
B LWIBeACKUX ropogax: Ymeo, Jlyneo, XanapaHaa,
Kanukc n Ctokronbm, a Takke B OOMbLUMHCTBE ro-
POAOB HOPBEXCKUX rybepHuit ®rHHMapk, Tpomce
n HopgnaHa.

9. MexxgyHapoaHas BbicTaBka «Coceau
Ha CeBepe. 1945-1960 rr. Bpemsa Benuknx
Hagexa»

[MpoeKkT Mo co3gaHu MeXOyHapOL4HOW Bbl-
ctaBkn «Cocegun Ha Ceepe. 1945-1960 rr. Bpe-
MS1 BENMUKMX Hagexa» Obln peanusoBaH B nepuog
¢ 2001 no 2005 roa. B Hem npuHanu ydactne Myp-
MaHCKMI obracTHon Kpaeseg4deckuin mysen, My-
3en PEKOHCTPYKUMN 1 pasBuTUsA . Xammepdecta
(Hopeerus), mysen Cép-BapaHrepa (r. KupkeHec,
Hopserus), caamckun mysen «SIIDA» (MHapw,
PuHNAHAMSA). YHaCTHUKM NpoekTa pa3pabaTbiBanmu
Tembl: «B3anmooTHoLeHus cocenen Ha CeBepey,
«BoccTtaHoBneHune ropogoB», «TunuyHas cydb-
6a», «Kynetypa n nckyccteso» u ap. Bce npegno-
CTaBreHHble MaTepuanbl ObiyM OTCKaHMPOBaHbI U
Ha OCHOBaHWMW WX ObINW U3roTOBMEHbI 27 MOMHO-
LBETHbLIX MOOUIbHBIX NIAKaTOB C aHHOTALMAMMN Ha
4-X A3blKax: PyCCKOM, aHITMACKOM, HOPBEXCKOM U
GOMHCKOM.

BobicTaBka 6bina npegcrasneHa B8 MypMaHCcKoM
obnacTtHom kpaeBegyeckoM my3ee 14 okTabpsi 20-
03 r., B my3ee Cép-BapaHrepa 22 aHBaps 2004 r.
n B caamckom mysee «SIIDA» 31 mapta 2005 .
Tonbko B MypmaHcke 3Ty BbICTaBKy MOCETUNN 3a
aBa c nonosuHon mecsua 9 089 yenosex.

MpoekT 6bIn NpodrHaHcMpoBaH HopBeXCcKM
BapeHueBbim CekpeTapuatom, agMyHUCTpaLMEN
ry6epHmun ®uHHMapk n MUMHUCTEPCTBOM KymnbTypbl
Hopserun, a Takke coOCTBEHHbIMU cpeacTBamMu
YYaCTHMKOB NPOEKTa.

10. MexxayHapoaHasi BbicTaBka «Poc-
cusa-Hopeerusa. CKBO3b Beka U rpaHULbI»

B npoekTe no co3gaHuio MexayHapogHoW Bbl-
ctaBkn «Poccusi-Hopserusi. CkBo3b Beka U rpa-
HUUBI», nocedleHHon 100-neTuo yctaHoBNEHUs
aunnomMaTnyecknx OTHoleHun mexay Poccuen
n Hopserven, npuHanu yyactne Mmysen Mocksbl,
CankT-leTepbypra, ApxaHrenbcka, [leTpo3aBoa-
cka, lNckoBa, Hosropoga, MypmaHcka 1 My3eeB
Hopserun.

B nepvog paboTbl No opraHMsauun BbiCTaB-
kn ¢ 1999 no 2004 r. kaxgblni My3elr NpoBOAUN
nccrnenoBaHne cBoMX (OOHOOB M FOTOBWI CMNCOK
npegnonaraemMbiX 3KCMOHATOB, 3aTEM CMUCKM pac-
cmatpuBanuce pabodert rpynmnow, NpOBOAMIICS OT-
OOp 9KCMOHATOB COrMAacHO KOHLUEMLMU BbICTABKM.
2 nioHa 2004 roga cocTtosnacb npeseHTauuns Bbl-
CTaBku B HOpBEXCKOM My3ee UCTOPUWN KynbTypbl
(r. Ocno). B Hopeeruu BbicTaBka hyHKLMOHMPOBa-
na po 31 oktabpsa 2004 r. C 6 anpens no 30 utoHsA
2005 r. oHa akcnoHupoBanacb B Poccuickom aT-
Horpadmyeckom My3ee (r. CaHkT-INeTepbypr).

Mo pesynsratam paboTbl Hag NPOEKTOM Obin
u3aaH katanor BbicTaBku «Poccusi — Hopserus.
CkBo3b Beka 1 rpanuubl» (Mocksa, WML «Xygox-
HUK 1 kHura, 2004. — 504 c.), B KOTOpOM pa3melLie-
Hbl CBeAeHUSA 06 aKCnoHaTax.

11. «fony6aa maructpanb u3 [letpo-
3aBoacka B Mynox» («The Blue Highway
from Petrozavodsk to Pudozhy)

MpoekT «lonybas maructpanb m3 lleTposa-
Boacka B [lygox» TECHO CBfidaH C pasBUTUEM
KynbTypHOro Typuama no npoekty «lonybas maru-
cTpanb» Ha TeppuTOpMM BOOMb BOOAHOIO coobLLe-
HWUs1 OT ATNaHTU4YECKOro okeaHa ao o3epa OHerw.

Llenbto npoekta «lonybas marncrtpanb» cra-
1o co3gaHve napTHepCKUX paboynx CBs3en Ans
obmeHa onbIToM B cdepe nonynspvsaumm Kyrb-
TYPHO-MCTOPUYECKOIO Hacneaus.

OpraHu3atopamy npoekta BbicTynunu Ka-
penbckuini PecnybnukaHckui LieHTp no rocyaap-
CTBEHHOW 3awuTe KynbTypHoro Hacnegusa Kape-
nuu, WwBeacKasi HerocyaapCcTBEHHasi opraHM3aums
«Geokultur | Umeo» (YmMeo) 1 permoHanbHbIn My-
3em rybepHun BectepboTTeH (YMeo).

B nepuog ¢ 2005 no 2007 roa Obinn npoBe-
OeHbl [Be Hay4Hble 3KCMeguuun Anst U3y4YeHus
KyNbTYPHO-UCTOPUYECKOTO Hacneans TeppuTopun,
cepusl MHOPMaLMOHHbLIX CEMUHAPOB, ABe Noesa-
Kn B duHnanguio, Leeuunto n Hopeeruto ¢ uenbto
norny4YeHns 3HaHUM O TOM, Kak MOMynsipUsnpyroT
0ObEKTbI MCTOPUKO-KYIIBTYPHOIO Hacneaus B aTux
cTpaHax. B pamkax npoekta Obin co3gaH karanor
0ObEKTOB KyMbTYPHOrO Hacregmst no MapLipyTy
«lonybor maructpanu» Ha TeppuTopumn Kape-
numn ot lMetpo3asoacka go Nygox, npeseHTaums
KOTOpPOro cocTosifiacb B Kapenbckux ropogax lle-
Tpo3aBoack, Measexberopck, NMygox n HopBex-
ckoMm ropoge Mo-u-PaHa. Katanor goctyneH Bcem
Xenawowum Ha cawnte http://monuments.karelia.
ru/objects/catalogues/blur.htm (Ha pycckom $3bl-
Ke) n Ha canTe http://monuments.karelia.ru/objec-
ts/catalogues/blur_e.htm (Ha aHrnuiickom A3bike).
Bbin nogrotoBneH n n3gaH nytesogutens «Mysen
N OOCTOMNPMMEYATENBHOCTU Ha MEXAyHapoaHOM
mMapLupyTe «onybast Marnctpanby B Kapenuny.
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12. «<KynbTypHOe Hacnegue Bponb [o-
ny6omn maructpanum»

MpoeKkT «KynbTypHOe Hacnegue Bgonb [o-
nybow maructpanuy» Obln peanu3oBaH B Nepuos
2006—2007 rr. n cTan npogoshKeHneM COTPYaHU-
YyecTBa Mexay paboTHukamn my3eeB Bectepbor-
TeHa (LBeuus), n Pecnybnukn Kapenus, kotopoe
obino Havato B 2005 rogy npoektom «lonybas
MarncTparnby.

Llenbto npoekTta 6bIn0 co3gaHne KOHKPETHbIX
YCINOBWI NS NOMNOMIHEHUS 3HAHUIM O KYNBTYPHOM
Hacnegmu Bgonb lonybow marvctpanu u coenatb
€ro JOCTYMHbIM, YCTaHOBUTb TECHbIE UM MOCTOSAH-
Hble KOHTaKTbl Mexay Mysesamu Hopseruu, Llse-
unun, duHnaHamm n Poccuun. PykoBoguTtenem npo-
ekTa Obln pervoHanbeHbIi My3eln BectepboTTeHa.
MpoekT dumHaHcupoBanca CesepHbiM CoBeTOM
N pervoHanbHbIMW agMuHucTpaumsmm Kapenum
n BectepbotTeHa. MapTtHepamu B BecTtepbotTe-
He ObInn my3en Ckendpteo u Mysen neca B Jlok-
cene. Co ctopoHbl Kapenuu naptHepamu ctanm
Kapenbckun rocygapCTBeHHbIN KpaeBeayecKun
Mysen, Kapenbckuii PecnybnukaHckuii LieHTp no
rocyfapCTBEHHOW 3alUuUTe KyNbTYpHOrO Hacre-
ans Kapenum n mysen Coptasanel, [utkapaHTsl,
OnoHua, Konponoru, Megsexberopcka u [lyao-
xn. B dunnangumn n Hopeerumn npoekT Obin noa-
aepxaH Myseem OctepboTTHMM B Bace n myseem
PaHa (Helgeland Museums). MexgyHapogHas
accoumauus «lfonybas marmctpanb» Takke Obina
napTHepOM MpoeKTa.

Pesynbratbl: oOydatowasi noesgka paboT-
HUKoB My3eeB Kapenuu, LBeuun n Hopseruw.
B 2006 rogy 6binn opraHvM3oBaHbl ABE BbICTaBKMY,
KoTopble ObInn NpeacTaBnexbl B TedeHne 2007 ro-
[a B pasnunyHbiXx My3esix kak B BectepboTtTeHe,
Tak n B Kapenun. Kapenbckyto BbicTaBky «[l1eTpo-
rmndbl Kapenun — obpas mupa n mmp ob6pasoB»
nocetuno 6onee 14 000 xwutenen BectepbotTe-
Ha. BbiCTaBka M3BECTHOrO LWBEACKOro potorpada
CyHe MoHcoHa (Sune Jonsson) «O6pasbl noaeit v
penbeda» npuenekna okono 6 000 nocetutenen
Kapenuwn. Nomnmo atoro, matepuarnbl, CBA3aHHbIE
C My3esiMn 1 OObekTaMy KynbTypHOrO Hacrnegus
Baonb lonybon maructpanu, Gbinv nepeBefeHbl
Ha aHIMUACKUIA U PYCCKUIA A3bIKK, YTODObLI caenatb
nx 6onee JOCTYNHLIMMW A1 TYPUCTCKUX Lienen.

13. «MMoe3n kynbrypbi» («Kulttuuriju-
na»)

Ana akTMBMU3aLUM U pacLUMpPeHUs MpUrpaHny-
Horo v BapeHUeBa KynbTypHOrO COTPYOHWYECTBA
6bina BblABUHYTA Maest 06 UCMONb30BaHWUK B 3THUX
uensx obLiern WHGPaACTPYKTYpbl, B 4YaCTHOCTM
CETU XKEeMNe3HbIX Jopor Mexay cTpaHamu. MNpoekT
«lMoesn KynbTypbl» CTan MUMOTHLIM MPOEKTOM B
NOAAEPXKKE «MyTELIECTBYIOLLEN KyNbTYpbI» W Obin
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npuypoyeH kK npasgHosaHuio 300-neTHero rbunes
r. [eTposaBoacka.

Moe3n, naccaxupamy KOTOPOro cTanm Xy-
OOXHUKM, pabOTHUKM KynbTypbl, NpeactaBuTenu
odmumanbHbIX OpraHoB BracT U OpraHuW3auuin
Poccun n ®uHnsHgmm B konmyvectee 100 yeno-
BeK, nyTelwectsoBarn B TedeHve 30 gHen ¢ 20 no
29 nioHsa 2003 roga no mapLupyTy: ApxaHrenbck,
Benomopck, Jlvermasapsu, Koctomykwa, Baptu-
yc, Kasianm, Oyny, YTaspeu, Baana, Hypmec, By-
onucnaxtu, MoeHcyy, Xammacnaxtv, Coptasana,
Cyosipeu, MNeTpocon. Ha Bcex ctaHumsax no nytu
CrnefoBaHUSA OpPraHM30BbIBANMCh KOHLEPTHl, a B
noesae 6bina pasmelleHa BoictaBka «Yli rajany.

BuiBoa: paspgen «MHoroctopoHHue
npoeKkTbl» lporpamMmbl KynbTYPHOro cO-
TpyaHundyectBa B bapeHueBOM pernoHe
2003-2006 «'onoca bapeHueBa pernoHa»
ucnosniHeH Ha 86%. B uenom peanusauus
MHOFOCTOPOHHUX MPOEKTOB noATBepAu-
fla NpaBUNbHOCTb M30paHHOro NyTH, TakK
Kak ObINno NpoaeMOHCTPUPOBAHO obLiee
cTpemsieHMe K cotpyaHu4dectsy B BEAP.
Mpuyem, cCOTPYAHNYECTBO COCTOANOCH BO-
npeKkn BceM CyLLeCTBYIOLWUM TPYAHOCTAM.

Paspgen 2. OT HapoAaa K HapoAay

3a Bpems peanusauuu NMporpaMmbl KynbTyp-
Horo coTpygHuyectBa 2003-2006 «lonoca ba-
peHLeBa pervoHa» ObinvM OCYLLECTBMEHbI COTHU
OOMEHHbIX BU3NTOB YYaCTHUKOB KYIbTYPHOIO CO-
TpyaHuyecTBa. Bctpeun cnocobecTBoBanu passu-
TUIO KOHTaKTOB, OCHOBaHHbLIX Ha OOLUMX WHTEpe-
cax. MHorouncneHHble KOHMepeHUMn, Kpyrnble
CTONnbl M MacTep-Knaccbl CoO3ganu ycrnosus Ons
NNogoTBOPHOrO OOMEHAa OMbITOM, BbISIBNEHUST U
peLLeHns Npobnem KynsTypHOro COTPYAHMYECTBA.
Bce meponpuaTtns ctanun 6a3on Anst BONMOLLEHMS
HOBbIX MPOEKTHBLIX MAEN Kak ABYCTOPOHHEro, Tak
M MHOrOCTOPOHHEro B3aUMOOEWNCTBUSA, a Takke
nnatcgopmMon Ans co3gaHus obLlen KynbTypHON
noeHTuyHoctn bapeHueBa pervioHa. Hanpumep,
B mapTte 2003 roga cocTtosifiacb O3HaKOMUTEMb-
Has noesgka COTpygHMKOB accoumaummn «lonybas
maructpanb» 1 mysesd rybepHun BectepboTTeH
(LWBeums) B kapenbckmn ropog Coptaeana. Bro-
cneacTeBMM Noesgka npveena K opraHusaumn Bbl-
cTaBku paboT Kapenbckoro xyaoxHuka Kponupa
loroneea B BectepboTTeHe. A noesaku accouna-
unn caamoB 13 LLBeumnn B c. JloBosepo (MypmaH-
ckasi obracTtb) cnocobcTBOBanu AarnbHenwemy
0OMeHy onbITOM B 00nacT HapodHbIX pemMecen u
nepegade ero nogpacrarLLeMy NOKOMEHNIO.

BaXHbIM M 3HAYUMMbIM ACMEKTOM COTPYAHM-
YyecTBa «OT Hapoga K Hapody» ctanu nobpartum-
CKNe 1 OpY>XECTBEHHbIE CBA3N MEXAY pernoHamu



n ropogamun bapeHuesa pernoHa. Hanpumep, ak-
TMBHO pa3BMBalOT nobpatumckme CBA3M ropoga
ApxaHrenbck n Bapgé, MypmaHck n PoBaHuemu,
Jlyneo n 1.4.

CyLLEeCTBEHHBIM MOMEHTOM SIBMSIETCS TaKkKe
TOT paKT, YTO B ITOT Mpouecc ObINM aKTUBHO BO-
BMeYeHbl He TONbKO pervoHanbHble LEeHTPbI, HO
n HebomnblUMe HaceneHHble MNyHKTbl. Hanpumep,
nposegeHne [Heln KyneTypbl ropoga MoHuerop-
cka MypmaHckor o6nactv B HOPBEXKCKOM ropoae-
nobpatnme CypTnaHge, KOTOpble COCTOSINNCH B
mapte 2006 roga. lopon Cesepomopck MypmaH-
Ckol obracTu npu BCEWN CMOXHOCTU €ro nocete-
HWUSI MHOCTPaHHbIMU FpaXkgaHaMu yXKe MHOro net
NNoAOTBOPHO pa3BMBAET NoOpaTMMCKMe CBA3N C
PUHCKMM ropogomM Kemu n HopBeEXCKOM KOMMYHOW
Cép-BapaHrep, B pamkax KOTOpbIX MPOUCXOQUT
0oOMeH TBOpPYECKUMU Aeneraunsmm n My3eiHbIMn
paboTHMKaMMU.

[pyrvm BaxkHbIM acreKToM cTarna oKoH4YaTenb-
HO cchopmMupoBaBLLasCA B Nepuog peanu3auuv
[Nporpammbl «onoca bapeHueBa pervoHay npak-
TMKa 3aKM4YeHUs OBYCTOPOHHUX COrMalleHnn o
COTpyAHMYeCTBe B cdepe KynbTypbl U UCKYCCTBa
CO CPOKOM AencTBus 1-2 roga mexgy opraHamu
ynpaBneHust Kynstypon tepputopui BEAP. Takue
cornalleHnss OencTBylT Ha MPOTSKEHUU Leno-
ro psga netr mexay ApxaHrenbckon obnactbio u
rybepHuammn Tpomce, ®PuHHmapk n Oyny, Pecny-
onukon Kapenusa n rybepHusamm BactepboTTeH m
Tpomce, MypmaHckon obnacteto U rybepHusamm
duHHMapK u NlannaHgus.

3akntoyeHre ABYCTOPOHHNX COrMnalleHnin cos-
[aeT OCHOBY AnNsi JONTOCPOYHOr0 Pa3BUTUS KyIlb-
TYPHOTO COTPYAHUYECTBA, NPUYEM ONpeaenseT ero
KOHKpEeTHble (bopMbl U cogepxaHme. IToT dhakTop
HemarnoBaXeH Npu y4yeTe 3aTpaTt Ha NpoBeAeHue
0003Ha4YeHHbIX B COrMaLleHns X MeponpusTUn.

B kavecTBe BbiBOOA crnegyetr OTMETUTb, YTO
UMEHHO KyIbTypHOE COTPYAHWYECTBO B pamkKax
«OT Hapoda K Hapoay» co3fano W npogorxaet
co3gaBaTb NPOYHYIO M AONTOCPOYHY0 OCHOBY AN
YCTOMYMBOIrO pasBUTUS U YKPENnIeHns B3aMMooT-
HOLLEHMI, B3anMONOHUMaHusa n gobpococencrea
mMexay Hapogamu Poccuun, Hopeerun, duHnsHamm
n LBeumnun, a Takke CTUMYNMPYET pas3BuUTME NPO-
€KTHOro npotecca.

Pasgen 3. ®ecTtuBanu n ceMmuHapbl
Peanu3oBaHHble decTvBanu cmornu ygo-
BMneTBopuTb noTpebHocTb xutenen BEAP B co-
NMPUKOCHOBEHUWN CO CBOUMW KYTbTYPHBIMU UCTOKa-
MU, TpaguumsMm n LeHHocTamu. PasHoobpasve
KynbTYpPHbIX MPOrpaMm npoBoAMMbIX becTuBanen
MO3BOSUIIO MPUBIIEYb K HUM CaMyto LUMPOKYIO Lie-
neByl0 ayaMTopuio: OT MOMOAEXM A0 nioden no-
XMIoro Bo3pacTa, OT HOBMYKOB A0 MacTepPOB BCEX
XaHPOB M HarnpaBreHu KynbTypbl U UCKYCCTBA.

MpoBeneHne dectnBanen cnocobCcTBoBano nouc-
Ky ansTepHaTMBHbIX hOpM Jocyra, nonynsipusauum
3p00poBoro obpasa X13HW, MeXHaUMOHanbLHON To-
nepaHTHOCTK, OOEeCrnevYeHno KayeCTBEHHOrO ce-
MEWHOro OTAbIXa, PasBUTUIO U NOAOEPXKKE HApOa-
HOro TBOpYeCcTBa MECTHbIMW OpraHamu Bnactu. Mx
npoBeAeHNE COAENCTBOBANO Pa3BUTKIO KyIETYPHO-
no3HaBaTeNbHOro Typuama, NOHMMaHUI TOro oYe-
BUAHOMO hakTa, YTO KyrbTypa MOXET SIBNSATbCSH
OEeNCTBEHHbIM (PaKTOPOM pa3BUTUA TEPPUTOPUNA,
a Takke CO34aHUI0 MOMOXMTENbHOMO UMUOXKa
BEAP, kak akTMBHO pa3BuBaIOLLErocs YHUKarbHO-
ro MyrnbTUKYFETYPHOTO MPOCTPaHCTBA.

B otyeTHbIN nepuoa ¢ 2003 no 2006 rog B ba-
peHLeBOM/EBpOapKTU4eCKOM permoHe 6binm npo-
BeOEHbl: MHOTOCTOPOHHUI hecTuBanb ropoaoB-
nobpatumoB (r. PobepTdopc, LiBeuns, aBryct
2004 r.), MonogéxHbein bapeHy EXPO (r. Myp-
MaHcK, okT6pb 2004 r.), | MexayHapogHbii de-
CcTMBanb Monoablx MHBanuaoB «Bepa. Hagexna.
JTo6oBby (r. MypmaHck, oekadbpb 2004 r.), Mexay-
HapoAHbI  (PONbKNOPHbLIN decTuBans «BABU-
SHKA.KARELIA.RU» (Kapenus, wione 2005 r.),
MexayHapoaHbli BapeHu, TeaTpanbHbI ecTu-
Banb KOpEeHHbIX HapogoB «CeBepHas 3Be3ga»
(Kapenus, ceHtabpb, 2005 r.), Barents Art Trien-
nial (r. Kupkenec, Hopeerus, 2005 r.), MexayHa-
POOHbIV OETCKUA My3blKanbHbIA 1 TeaTparbHbli
dectnBane «3onotble knoum» (Kapenwus, des-
panb, 2006 r.), | MexgyHapogHbin doecTtunBans o-
TouckycctBa «lmasamu ceBepsiH» (. MypmaHck,
okTs16pb 2006 r.) 1 gpyruve.

B pamkax dectnBanen u BHe UX nNpoBoau-
NCb pasnnyHble CEMUHAapbI, TPEHWUHIN U MacTep-
Knaccbl, KOTopble ObIM paccynTaHbl Ha camyto
pasHylo ayouTopuio, BKIOYasi Kak cneunanvctoB
B obrnacTtu KynbTypbl, TaK U TBOPYECKUX IHOAOEN,
He 3aHMMalLLMXCsl MpodeccnoHanbHO UCKyC-
ctBoM. Llenblo atnx meponpusituin Gbino yBenu-
YeHMEe KOMMETEHLMN YYaCTHMKOB KYNbTYPHOro
COTpyaHMYecTBa, OOMEH OMbITOM, COBMECTHbIN
MouCK peLleHust NpobrneM U MOoCTaHOBKM HOBbIX
3agady panbHenwero coTpygHuyecTBa. Hekoto-
pble CEMUHapbl CTanu OTNPaBHOM TOYKOM AN CO3-
OaHns HOBbIX NpoekToB. Hanpumep, MypmaHckuia
obnactHon LleHTp XyOoXecTBEHHbIX pemecen B
okTa6pe 2006 roga COBMECTHO C AenapTaMeHTOM
no Kynetype n crnopty ly6epHckoro lNMpaeneHus
®PUHHMapK NpoBEN CeMUHap U MacTep-knacc no
TKQYeCTBY M JIOCKYTHOMY LUUTbI AM1 MacTepoB
AeKopaTUBHO-NPUKNAgHOro nckycctea Hopeeruu,
YTO [ano TOMYOK Ans CO34aHWsi COBMECTHOrO
npoekTa nog HaseaHvem «TBopyeckass nabopa-
Topusi». OOQHMM U3 NPUMEPOB, UIITHOCTPUPYHOLLNX
yCnewHoe COTpyOHUYeCcTBO, MOMyT CTaTb TpU ce-
MUHapa no Teme «YnpasneHve B NyOnunyHbix ou-
onvotekax» B nepuog c oktsadpsa 2004 r. no 2005 r,,
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B KOTOpPbIX NpUHANM yvyactue HaumoHanbHas 6u-
onunoteka Pecnyonukn Kapenus, MNMybnuyHaa 6u-
onvoteka XenbCcuHKU 1 14 AnpekTopoB BUbnmnoTek
Kapenun. 31oT Kypc cnocobcTBOBan pocTy 3HaAHWN
B cchepe ynpaBneHus oubnmuotekamu Pecnybnuvkm
Kapenus. MogobHbIX ycneLHbIX NPUMEPOB OYEHb
MHOTO.

B kayecTBe BbiBOoga crnegyer OTMETUTb, YTO
Ba)HbIM (paKTOpOM MpoBeaAeHunsa decTmBanen u
CEMVHApOB CTano BO3POXAEHWE U MHTerpauusi B
KynbTypHOe npocTpaHcTBo BEAP pasHoobpasHbix
HapOOHbIX TPaguuuin B TECHOW B3aMMOCBSI3N C
3MEMEHTaMN COBPEMEHHbIX OOCTUXEHU B obna-
CTW KyNnbTypbl, MPOMbILLIIEHHOCTN, 0Opa3oBaHus,
MEeHeXMeHTa 1 Opyrux ccep vyenosedeckon ge-
SATENbHOCTMU.

Pasgen 4. [IByCTOPOHHME NPOEKTbI

Cnegyetr 3ametutb, 4to B TedeHue 2003—
2006 rogoB GOMbLUNMHCTBO OCYLLECTBEHHbIX NPO-
€KTOB SIBMISIOTCA MMEHHO OBYXCTOPOHHUMMU. [1pu-
YMH 3TOMY HECKONbKO. Bo-nepBbiX, CNOXHOCTb
y4yacTtusi Tpex n bornee CTOpoH B npoekTe. Bo-BTO-
pbiX, 6onblUME pacCTOSHNS, pa3gensioLme yyacT-
HWKOB KyFbTYpHOro COTpyAHMYecTBa. B-TpeTbux,
HegocTaTok (OMHAHCOBBLIX PECYPCOB ANS MHOro-
CTOPOHHUX MpPOEKTOB. [1BYCTOPOHHME MpPOEKThI
rmaBHbIM 0Opas3oM peann3oBbIBanMCb B pamkax
cornalleHuni O KynbTypHOM COTPYAHUYECTBE MEX-
oy pernoHamu n ropogamu BEAP.

AHanu3 peanu3oBaHHbIX ABYXCTOPOHHUX MPO-
€KTOB [daeT B LIeNloM npeacTaerieHne O pacnpe-
OENeHNN NHTEPECOB YHACTHUKOB KyIBTYPHOrO CO-
TpyaHudecTBa B nepuog ¢ 2003 no 2006 rog. Tak,
30% ot obuero konmMyecTsa NPOEKTOB COCTaBUIIN
NPOEKTbI, COBMELLaLMe HECKONbKO Hanpasse-
HWUIA (CMeLlaHHble MpoeKTbl). Hanpumep, npoekT
«Tpn cToneTHux tbunes», OCYLLECTBIEHHbIN
yupexaeHusamMn Kynstypbl ApxaHrenbckor obnactu
n HapogHon Akagemmnen XanoraHT U3 HOPBEXCKO-
ro ropoga Anbta B mae 2005 roga. Nocpeactsom
opraHu3aummn BbICTaBOK, KOHLEEPTOB U BCTPEY XKU-
Tenn ApxaHrenbcka cmornu 6onblie y3HaTb 06
uctopun n kynetrype Hopserun B rog 100-netus
He3aBucumocTn Hopeerun, 100-netus yctaHoBne-
HWUS1 AUNIOMaTUYECKNX OTHOLLEHUIA mexay Hopse-
rmen n Poccnen n 100-netHero robunes HapoaHom
Akagemnn XanoranaHT. Ha BTOopoMm mecTe CToAT
[OBYCTOPOHHUE MPOEKTbl B cdhepe My3blkU U TaH-
ua (21%). 3arem cregytoT NnpoekTbl B cchepe 6u-
onunoteyHoro aena (15%). B paBHbIx gonax npea-
CTaBMneHbl MPOEKTbl, CBSA3aHHbIE C XMBOMUCHIO,
TeaTpoMm, porbKIIopoM 1 0bpasoBaHueM B cdepe
KynbTypbl (Mo 7 %). MpoekTbl B cdepe My3enHoro
aena u nutepartypbl coctaBunu no 3 % ot obuero
Konv4yecTBa ABYCTOPOHHUX MPOEKTOB.
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Kak nonoxutenbHbIi cnegyer OTMETUTb TOT
daKT, YTO YYaCTHUKWU KyNbTYPHOrO COTpPYAHUYe-
ctBa B BEAP He orpaHu4ymMBanucb pa3spaboTkon
y3KocneLmanbHbIX MPOEKTOB B paMKax CBOEN KOM-
neTeHuun, a CTPEMWUINCL BCECTOPOHHE peluaTb
MOCTaBMEHHbIE MPOEKTOM 3aJayn, Haxooutb 06-
LLUME TOYKM COMPUKOCHOBEHWSI U B3aUMOMOHUMa-
HUA C npeacTaBUTENAMW APYrVX HarnpaseHui
KynbTypbl.

O6wme BbIBOALI NO peanu3auum
MporpamMmmbl KynbTYpPHOro
coTpyaHuyectBa B bapeHueBOM permoHe
2003-2006 «lF'onoca bapeHueBa permoHa»

Mpw BbINOnHeHWM MNporpammbl NocTaBnNeHHbIE
uenu v 3agayun 66N JocTUrHyThl. B eé peanuaa-
unn NpuHanu ydactme Bce 13 cybbekToB bapeh-
ueBa coTpyaHudecTBa. [lporpamma un3Havanb-
HO Oblna co3gaHa Kak AOKYMEHT He TONnbKo Ans
OpraHoB ynpaBreHus KynbTypbl, HO U ONis BCEX
TBOpYECKUx nogen. 310 NogTBepXKaatT pesyrb-
TaTbl ee peanuaaumu. VIMeHHO TBopYeCKme noan —
XYOOXHUKW, My3blKaHTbl, nucaTtenu, bubnuorteka-
pu, Mysenwikn, mactepa donbknopa u gekopa-
TUBHO-MPUKNAAHOIO UCKYCCTBA — CTANW rMaBHbIMU
yyacTHukamu NMporpaMmbl U ee UCNOMHUTENAMMU.

Bnarogaps OCyLleCTBNEHMIO MHOFOCTOPOH-
HMX MPOEKTOB, HO B MepByl o4vepedb Onaroga-
ps OOnbLIOMY KONMMYEecTBY [ABYCTOPOHHWUX MpO-
€KTOB, Y 3HauuTenbHOW 4Yactu HaceneHns BEAP
nosiBUNOCh  owyuieHne bapeHu-nHanBMayanb-
HOCTM, CBOEODOpasHOro CEeBEpPHOro TeppuTo-
puaneHoro wuaeHtuteta. Kynestypa bBapeHueBa
pervoHa 3asiBuna o cebe Kak O LEernOoCTHOM YHU-
kaneHom siBreHun Ha Cesepe EBponbl. MHorue
M3 pearnu3oBaHHbIX MPOEKTOB MpOsBMNM cebs
KaK BeCbMa KOHKYpeHTOCMOoCcOOHble B obLieeB-
POMENCcKOM KynbTYpHOM KOHTekcTe. Hanpuwmep,
B3aMMOCBSA3aHHbIE NPOEKTbl «[eTckas pykonuc-
Has kHWra» un «KHura-nytewecTBeHHULa», OcCy-
wecTtensiemble MypmaHCKoOn obnacTHOW OeTCKo-
OHOLLIECKOW BMONMOTEKON Y>Ke AaBHO NepeLLarHynm
npegensl bapeHueBa/EBpOapKTM4ECKOro pernoxa,
BOBIieKasi B CBOK opbuTty aeten n Gubnmortekapen
FOxHoM PuHnaHamm n Weseunn, KOxxHon n CpeaHen
Hopeerun, LieHTpanbHbIX pernoHoB Poccuu, a Tak-
e 13 benopyccuun n YkpanHbl.

HenocpenctBeHHO gedaAtenu KynbTypbl, TBOp-
Yyeckue Nnaun, a Takke HacerneHne B Lierom crano
B OonblUel CTEMeHW OCO3HaBaTb YHMKANbHOCTb
CBOWX PErMOHOB MPOXUBaHUS HA POHE MPOMCXO-
OSLWMX NpoLeccoB rmobanusauum.

Peanusauma nporpammbl cnocobcTBoBana
pacLIMPEHNIO paMOK OOLLEHMS Ha BCEX YPOBHSIX:
mMexay paboTHMKaMu OpraHoB YyNpaBMNEHUS Kyrb-
Typbl, TBOPYECKUMU NIOOABMU U MexXay Hacene-
HUEM MYHULMNANUTETOB U KOMMYH. Pe3ynsratom



ctanu bGonee Kkpenkue u obLUMPHbIE B3aUMOCBSI-
31 MeXay yyYacTHMKamu TBOPYECKUX COOOLLECTB,
NPeACTaBnALWNMN pasnnyHble TeppuTopun ba-
peHLeBa pernoHa.

MonoXnTenbHbIM UTOrOM CTan TOT oakT, YTo
peanu3auus Nporpammbl KyrnsTYPHOrO COTPYAHU-
yecTBa cnocobcTBoBana BOBMEYEeHUO0 B COBMECT-
Hble TBOpYeCKMe npouecchl 60rbLIOro KonmMyecTBa
npeacTaBuTenen Monoaexu. Hanpumep, peanusa-
LS TaKMX MHOTOCTOPOHHMX NPOEKTOB, Kak « KOHble
nucatenu bapeHueBa pervoHa» n «KamepHbin op-
kecTp bapeHueBa pervoHay.

BaxHon cocTaBngalowen npu peanusaunn
Mporpammbl cTana coBmMecTHasi pabota Mo co-
XPaHEeHWIO KynbTYPHOro Hacneaus, Yto sBnsieTcs
OYeHb BaXHbIM Ansi Bcex Tepputopun BEAP kak ¢
TOYKM 3PEHNS Pa3BUTUSI PETMOHANbHOIO NOEHTUTE-
Ta, TaK U C TOYKM 3PEHUS MOHUMAHUS B3aMMOCBS-
3el B KyNbTYPHOM pa3Butum HapogoB CkaHauHa-
BuM n Pycckoro CeBepa B pasHble NCTOpUYecKne
nepvogbl.

Cnepnyet 3ameTuTb, 4TO Npu peanusauum MNpo-
rpammbl ObININ U HEFATUBHbIE MOMEHTBI.

3a Becb Nepuof ee peanusauumn Tak 1 He yaa-
nocb A0GUTbLCS MOCTOSIHHOM bMHaAHCOBOW Moa-
OEPXKN KyNbTYPHbIX MPOEKTOB B TOM MMM MHOM
BMAE Ha HaUMOHANbHOM YpOBHE. JTO cTano npu-
YMHOW CpbiBa psiia NMPOEKTOB MIN UX HEeyAa4YHOro
3aBepLUEHUS.

[MaBHbIM  UCTOYMHWKOM  (DMHAHCMPOBaHMS
mMeponpusaTuin NMporpammbl GbiMM COBCTBEHHbIE
cpeacTBa PervMoHOB U MyHULMMANUTETOB, a Tak-
K€ CpefcTBa, MOJyYeHHbIE B KA4YeCTBE FPaHTOB
oT Hopeexckoro bapeHuesa CekpetapuaTta, Co-
BeTa MuHuctpoB CeBepHbix cTpaH, KynbTypHoro
doHaa, a Takke apyrux EBponenckux coHOOB U
nporpaMmm.

Takxke HegocTaTkoMm B peanusauun Nporpam-
Mbl SIBNSNacb U HECBOEBPEMEHHasi OTYETHOCTb
KOOpPAMHATOPOB 3asiBNIEHHbIX MPOEKTOB Nepen
Pabouen rpynnon no kynstype BEAP u, coot-
BETCTBEHHO, Paboueli rpynnel no Kynstype nepeq
PernonanbHbiM komuteTtom BEAP 1 bapeHueBbim
PernonanbHbiM CoBeToM.

Utorn peanusauum MNMporpamMmmbl
«lonoca bapeHueBa permoHa» MOXHO
onpeaenuTb creayrowum obpasom:

1. Co3paHo eaMHoOe KynbTypHOe NpocTpaH-
CTBO Ha TeppuTopumn BapeHueBa EBpo/ApkTu-
YecKoro pervoHa.

Peanusaums [lporpaMMHbIX MeponpuUATUi,
aKTMBM3aLMSA B LIENIOM KyINbTYPHOrO COTpyAHUYE-
cTBa B bapeHLEeBOM pernoHe No3BossieT roBopUTb
0 COoCTOsIBLUEMCS NpoLecce 00beanHEHMs ceBep-
HbIX TeppuTopun OuHnaHguu, Lseunn, Hopeermum

n Cesepo-3anaga Poccumn B eanHoe KynbTypHOe
NPOCTPAHCTBO.

2. [locTUrHyTo pearnbHOe paBHOMpPaBHOe
napTHepCcTBO.

Peanusauusa [lporpammbl  cnocobcTBOBana
BOBMIEYEHUIO B COTPYOHWYECTBO B paBHOW CTe-
neHn Bcex pernoHoB BEAP. 1o npuHaTtus [lpo-
rpaMmmbl COTPYOHMYECTBO GOMbLUE pa3BMBanoch B
NpUrpaHnYHbIX panoHax 1, B CUIYy OTCYTCTBUS He-
06X0AMMOro onbiTa MeXAYyHapoOHOW MPOEKTHOWN
OEeATENbHOCTN Y POCCUNCKMUX YYACTHUKOB, OCHOB-
Hasi OTBETCTBEHHOCTb 3a MPOEKTbI NoXunacb Ha
opraHmsaumm Hopserun, Ounnangmm n LWeseumn.
B xoae BbINONMHEHWS NpOrpaMmbl BCE PErMOHbI-
y4YacTHUKM BapeHueBa KynbTypHOro COTpyAHUYe-
CTBa CTanu BbICTyNaTb B KAYECTBE paBHOMNPAaBHbIX
NapTHEPOB, C YETKUM U SACHbIM MOHUMAaHUEM, Kak
BaXXHOCTW NoA00OHOro COTpyaAHMYECTBa, Tak U cob-
CTBEHHbIX BO3MOXHOCTEN 1 OTBETCTBEHHOCTH.

3. YBenuuunocb BHMMaHMe rocypapcrtB
K KynbTypHOMY coTpyaHuyecTtBy B BEAP.

Peanusauusa [lporpammbl  cnocobcTBOBana
NOSIBIEHNIO NMOHMMaHNSI HEOBXOONUMOCTM Nepexo-
[4a COTPyAHUYECTBa Ha HOBbI Ka4EeCTBEHHbIN YpO-
BEHb: C MEXPErMoHarnbHOro Ha MEeXrocyAapCcTBEH-
HbI NOCPEACTBOM MOBbLILLEHUsT cTaTyca Pabouyer
rpynnbl no kynstype BEAP nyTtem BKMOYEHUs
OTBETCTBEHHbIX MpeacTaBUTENEN HaLMOHalbHbIX
MUHUCTEPCTB KYNbTYpbl.

4. MosiBneHue npodeccuoHanbHbIX ceTen
B cepe KynbTypbl.

Ecnu go 2003 roga KynbTypHOE COTpyOoHWUYe-
ctBo B BEAP 6bino npencrtaBneHo oTAeNnbHbIMU
MEPONPUATUSIMUA U HOCUITO OOSblUE «TOYEYHbIA»
xapakTtep, To nepuoa ¢ 2003 no 2006 roa yxe xa-
pakTepusyeTcs NosIBIIEHMEM Ha KyNbTYPHOM NaHa-
wacdpte bapeHueBa permoHa nNpodeccuoHanbHbIX
ceTen XyOooXHUKOB, nucatenen, owubnuoTtekapen,
MEeHeIKePOB MO KynbType. B aTol cBA3M oTMevaeT-
Cs1 BaxkHasi porb [porpammbl Kak CTUMYMMPYIOLLETO
dakTopa NosiBNeHNst ATUX CETEN.

Hannuune passutbix npodeccnoHanbHbIX KOH-
TaKTOB JaeT HOBble MMMNYIbChl B paboTe, a yCTou-
YMBbIE KYNbTYpPHbIE CETU CMOCOBCTBYIOT Pa3BUTUIO
napTHepcTBa.

5. Peanusauus MNporpammbl cnoco6¢cTBOBa-
11a NOBbILEHUNI0 3HAYUMOCTH, KaK KyNLTYPHOro
COTpyAHMYECTBa, Tak U camoro bapeHueBa pe-
rmoHa B o6LLeeBpPONeNCKOM KOHTEKCTe.

Cam dhakT nosiBneHus lNporpammel, ee ycneLu-
Hasi peanuaaums, akTUBHOCTb Y4aCTHMKOB COTPYA-
HU4YecTBa MpuBENM K OOLLEMY MOHMMaHUK YHU-
KanbHOCTM npoueccoB, npoucxogswmx B BEAP,
a Takke HeobxoQMMOCTW pacnpoCTPaHeHUs UMe-
toLLlerocsl onbiTa Ha o6LLeeBpoOnenckoe KyneTyp-
HOe COTPYAHWYECTBO Kak peanbHOro NonoxnTenb-
HOro onbiTa MapTHEpPCTBa CTPaH C pPasnUYHbIMU
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NONMUTUYECKUMN, SKOHOMUYECKUMMU, KYNBTYPHBIMU
TpaguumsiMu 1 yknagamu.

[Mporpamma KynbsTypHOrO COTpyAHMYECTBa B
bapeHueBom pervoHe Ha 2003—2006 rogbl «lono-
ca bapeHueBa pervoHa» 6bina nepebiM MacLUTab-
HbIM OMbITOM OPraHM3aLun NAaHOBOTO KYIbTYPHO-
ro cotpyaHuyectea B BEAP.

B uenom ee uTtorM cBMOETENLCTBYOT O TOM,
YTO OMbIT yAarncs v NOCNYXUT aeny AarnbHenwe-
r0 YKpPEnneHns 1 pasBUTUS KyNbTYPHbIX CBS3EW
N COTpyOHWYECTBA MexXay TpuHaguaTbi pervo-
Hamn cesepa Poccun, Hopseruun, GuHnaHamm un
LLseyunn.
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REPORT
ON THE RESULTS OF THE PROGRAM
OF CULTURAL COOPERATION

IN THE BARENTS REGION IN 2003-2006
«VOICES IN THE BARENTS REGION»







The present report has been compiled in
accordance with the resolutions adopted at the
meetings of the Regional working group in culture
of the Barents Euro-Arctic Region in Petrozavodsk
in February, 2006 and in Syktyvkar in October,
2006. The report covers the period of realization of
the Program of cultural cooperation in the Barents
Region “Voices in the Barents Region” in the period
2003-2006.

The goal of the report is to summarize the
information about realization of the Program and
the condition of cultural cooperation in the BEAR
in the period 2003-2006.

The Program of cultural cooperation in the
Barents Region in 2003-2006 “Voices in the
Barents Region” was developed by the Regional
Working Group on Culture of BEAR and adopted
at the Barents Regional Council meeting held in
Archangelsk in October 3, 2002.

The following objectives of cultural cooperation
in the Barents Region were established in the
Program:

1. to make the Barents Region and its cultural
dimension more visible in an international
perspective and thus contribute to economic
development;

2. tocreatedifferentkinds of new cultural meeting-
places where people interact, particularly
youth, without gender differences;

3. to raise the consciousness of the inhabitants
concerning the region’s identity and to promote
the realization of Northern  Cultural
Dimension.

The main objective of the Program of cultural
cooperation was development of multilateral
cooperation. At the same time, the projects with
participation of 3 and more countries of the BEAR
were of high priority.

The Working Group on Culture of the Barents
Region headed by the Chairman was responsible
for the Program realization. The following people
took the post of the Chairman of the Working
Group on Culture during the period of Program
realization:

2002-2003 — Aaslaug Vaa (Nordland County,
Norway), 2004—2005 - Ulla Lassila (Oulu County,
Finland), 2006-2007 — Sergey Ershov (the
Murmansk region, Russia).

While the Program was created the Working

Group on Culture took into consideration all special
difficulties which might appear in realization.
These problems might appear because territories
of the Barents Region had geographical, climatic,
demographic, linguistic and historic differences.
All necessary economic resources were supposed
to be provided at the national as well as regional
level.

The Working Group on Culture set up the
following strategies to achieve the goals of the
Program which identified the structure of the
program:

» realization of 14 multilateral projects covering
different spheres of culture and art where one
representative of each 4 countries (as
minimum) or representatives of all 13 BEAR
regions (as max) must take part;

» strengthening amicable cross-border relations
between the Barents Region population and
establishingthedialogue betweenprofessionals
involved in cultural spheres in “people-to-
people” activities;

» festival's and seminar’s organization;

» realization of the bilateral projects which are
conducive to solving of local aims of cultural
cooperation without involvement of all the Bear
regions.

The overall report’s structure corresponds with
the structure of the Program of cultural cooperation.
Due to the fact that cooperation in the cultural
sphere in this period got over the project’s frames,
The Working Group on Culture took the decision
to estimate multilateral projects which were not
included in the “Voices in the Barents Region”.

Section 1. Multilateral projects
listed in the Program “Voices
in the Barents Region”

Cultural portal for the Barents Region

The goal of the project “Cultural portal for the
Barents Region” is to create the Internet portal
which provides a common informational space in
the cultural sphere in the Barents Region. It had
to improve communication between Northern
countries and the North-West of Russia, create
the tools for professional cooperation in cultural
sphere inside and beyond the Barents Region.
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The following strategies were identified by the
project: to improve knowledge about historical
heritage, promote activities in cultural sphere,
establish network and tools for cultural cooperation
in the region, provide all conditions for new bilateral
and multilateral cultural projects.

In the framework of this project the Internet
portal “Barents Culture Window” was set up. It
included the information about cultural activities of
all BEAR regions and was integrated into common
Barents portal (www.barentsinfo.org).

Troms County and the Center for Public
initiative of the Republic of Karelia were responsible
for creating the portal, developing the necessary
technical device, organizing the network of
coordinators in all the BEAR regions, holding the
seminars to increase competence of the project
partners, productive staff and other parties who
deliver material to the portal. The building of
databases, platform, design and structure of
website was managed by the Arts Council of
Lapland and cultural establishments of Lapland.
All project parties contributed a lot into project
realization providing staff and technical devices in
their every day activities.

The following project activities were held in
2003-2005:projectbudgeting, fillinginanapplication
form to get the grant, creating a working group,
identifying a platform, designing. The structure
and the contest of the portal were created either.
In 2006 the following seminar took place:

* network meeting between the Norwegian
partners from Troms County and Finnmark
County in Vadsg (May) and in Tromsg
(September/October);

» project meeting between Finnish, Russian and
Norwegian partners in Rovaniemi (May/June)
and in Tromsg (October).

The project was financed by the granted money
from the Norwegian Barents Secretariat and by
the own financial resources of the participants.
The total amount of money was not mentioned in
the reports.

The project “Cultural portal for the Barents
Region” was not completed in the program period,
but the main work was finished.

The launch of the portal “Barents Culture
Window” devoted to the different cultural aspects
of the Barents region was in September, 2007.
This Internet resource is working now.

The cultural portal of the Barents Region
provides the most overall information about
distinctive features, diversity, similarities and
differences in cultural life in the Barents Region
as well as information about creative people
and organizations, bilateral and multilateral
cooperation.
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The Barents Chamber Orchestra

The project goal was to create youth orchestra
with participants from the BEAR regions who would
be able to introduce the Barents Region at the
international level and promote its positive image.
The project strategy was to create the place for
young and talented musicians to interact once a
year.

Nordland County and “Musikk i Nordland” were
responsible for the project realization.

The project “The Barents Chamber Orchestra”
existed only in 2003. About 20 young Finnish,
Norwegian, Russian, Swedish musicians took part
in the work of orchestra.

The project had not so long life. Otherwise,
it was so popular because there were a lot of
remarkable activities in the period of its realization.
In January 4-8, 2003 in the framework of this project
the rehearsals of the orchestra were organized
in Murmansk, Kirkenes, Nikel. The Chamber
Orchestra performed with the concerts devoted to
the 10-th anniversary of the Barents Euro-Arctic
Council where there were 500 spectators. One
of those performances had got a good press in
mass media all over Europe because it took place
while the meeting of Prime Ministers of Denmark,
Finland, Norway, Russia and Sweden held in
Kirkenes (Norway) 10-11 January 2003. Two
concerts (attended by 260 people) were held in
July, the seminar was organized in Melbu (Norway).
In September the Chamber Music Orchestra was
on tour in France and Germany where more than
600 people could visit its performances.

The project “The Barents Chamber Orchestra”
was financed with the resources of the BEAR
regions. It also accumulated money from selling
tickets and CDs. Total amountwas 797 768,41 NOK
(99 845 Euro).

The Chamber Orchestra has not been
performing since 2003 due to poor and unequal
financing of the regions-participants. For the further
successful realization of the project it is necessary
to provide equivalent financial contribution from all
project parties involved in cultural cooperation in
the BEAR.

Barents International Center
for Choral Music

The goal of this project was to provide choral
music teaching and carry out the researches in
methodological sphere, create meeting places
for the professional chamber choir (vocal group)
which involved the musicians from all the BEAR
regions.

The project was initiated by the musical college
of Pitea (Norrbotten) headed by the Professor Erik
Westberg.



The Barents International Centre for Choral
Music was opened in October 3, 2003 in the close
connection with the “International Federation of
Choral Music” (IFCM) and “Swedish Association
of Choral Conductors”. “The Barents International
Chamber Choir” (BICC) was created in the same
period and included 24 professional singers from
the Barents region. The singers also participated
in the “Erik Werstberg Vocal Ensemble” in 2004
and in the “Barents International Vocal Ensemble”
in 2006.

“The Barents International Chamber Choir”
was on a performance tour in 2003 in Ostersund,
Sjalevard, Umeda, Ojebun, Pited, Luled,
Haukipudas, Oulu ( September 28-October 7),
in Vasteras, Stockholm, Saint-Petersburg,
Petrozavodsk (October 18-21). There were also
concerts in Skellefter and Stockholm (August
17— 18), in Lulea, Boda (November 4-6) in 2004.
In 2005 “The Barents International Chamber Choir”
performed in Lulea and Stockholm (April, 16—17).

The “Erik Werstberg Vocal Ensemble” held
concerts in Skinnskatteberg (Sweden) in June 17,
2003 and in Ornskdéldsvik (January, 23) and in
Jokkomokk (February, 5) in 2005.

In 2006 the Chamber Choir didn’t go on the
performance tour with all singers. It performed only
as a “The Barents International Vocal Ensemble”
in Oulu, Hederlulee, Backen, Umea (Sweden)
(November, 17-19).

In the framework of the project realization all
performances were recorded, a lot of lectures,
auditions, symposiums were organized.

The total budget was 5.5 ml
(599 130 Euro).

Nowadays “Barents International Chamber
Choir” and “Barents International Vocal Ensemble”
don’t exist. The “Erik Werstberg Vocal Ensemble”
was reorganized into a new band made up of
17 Swedish and Finish singers as well Russian
singers living in Lulea (Sweden).

SEK

Guest studios for artists

The goal of the project “Guest studios for
artists” was to promote painting and visual arts of
the Barents Euro-Arctic Region, attract the artists
living and working outside the region into the
BEAR.

The purpose of the project was to start a
network of Guest studios for artists in the Barents
region and connect it to international network.

The Vasterbotten County was project
coordinator and initiated a survey to identify
existing guest studios for visual artists in the 13
counties in the Barents region, respectively plans
to establish new studios in a near future.

In the period of project’s realization the

Archangelsk and Murmansk Regional Artists
Associations, the Craftsmen Association of
the Northern Norway, the Troms County, the
Vasterbotten County Council and the Nordland
County Council set up the network of guest and
temporary studios for the artists. Totally by the end
of 2006 the following number of studios had been set
up: in the Archangelsk region — 4 studios (Kargopol,
Zvoz, Solovetskie islands, Kizhy), in Komi- 6 studios
(Uksha, Eremeevo, Grishestav, Vilib, Sizyabsk,
Ust-Vym, Byazovaya), in the Murmansk region —
1 studio (Murmansk), in Oulu County — 2 (li, Oulu),
in Lapland County — 4 (Kemi, Kemijarvi, Ranua,
Tornio), in Norrbotten County — 1 (Kiruna),
in Vasterbotten County — 2 (Uumaja, Saxnas),
in Finnmark county — 9 (Vadsg, Svolveer, Sortland,
Kirkines, Masi, Vardg, Ostre Molokrok, Maze,
Kjolleford) and 2 had not been finished (Lofonten
and Haglia), in Nordland County — 1 (only for the
Norwegian artists in Beiarn).

The project gave an opportunity to organize
mutual creative projects, develop close
cooperation between the Barents Region artists.
The list of existing Guest studios, contact details
and their descriptions was completed and
placed on the website “Barents Culture Window”
www. barentsinfo.org.

The project was financed by the Vasterbotten
County Council, region resources and money
granted by the Norwegian Barents Secretariat.

The project was prolonged. In February, 2007
in Rovaniemi (Lapland) the Arts Council of Lapland
organized a Forum of Northern Guest Studios for
the artists where they identified the issues of the
further cooperation.

Rock art on the edge of Europe

The goal of the project “Rock Art on the edge of
Europe” was to explain the link between paintings
of the earlier settlements and cultural activity of
prehistoric society, introduce rock art of the Barents
region in the global researches.

The following purposes were set up: to highlight
common prehistoric features of the region by the
means of this phenomenon, to activate modern
research groups of the Barents region, to involve
professionals into researches in cultural sphere,
to display a unique cultural-historic matters at the
national, regional and international levels.

The project was headed by two organizations:
“Kulturminner | Nordland” and Nordland County
Municipality.

In the project’s realization the following parties
also took part: the Nordland County Council, the
Troms University Museum, the Universities of Oulu
and Bergen, the Ministry of Culture and Public
Affairs of the Republic of Karelia, the Administration
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and a museum of the Belomorskyi region (the
Republic of Karelia), Kierkki Stone Age Centre and
Museovirasto Museum (Finland), Riksantikavariet
from Norway and Sweden.

In the framework of the project the following
activities were held in 2006: conference in
Belomorsk (the Republic of Karelia), field work
on studying of the White Sea Petroglyphs, getting
scientific literature about rock paintings all over the
world in foreign languages, finding information to
update the website and database of petroglyphs
of the Karelia Research Centre of the Russian
Academy of Science, organizing a display of and
media-program “the White Sea Petroglyphs” and
developing it on CDs for the tourists. Closing
seminar in Kierikki (Finland) was held in autumn
2006.

The project was granted 45000 euro and 50000
SEK (5450 euro) from the North Calotte Council.
They also received 62500 euro as a grant from
Tacis Cross -Border Cooperation Micro project
Facilities (Tacis CBC MPF).

The project did not achieve all goals set in the
beginning because two similar projects excited
alongside together and some regions of the BEAR
had been already involved into another project’s
activities. Therefore it turned out to be very difficult
to get finance from international funds.

Young writers in the Barents Region
The project “Young writers in the Barents

Region” has grown through the extensive

collaboration in the children’s and young people

literature project “The Cloudberry Places in the

Barents Region”.

The following goals of the project “Young

Writers in the Barents Region” were established:

» to increase knowledge of the Barents Region
as a cultural fellowship among young people
interested in literature and adults involved into
work with literature for children and young
people;

+ to strengthen the networks that work for
development of young talented writers;

» to create the international platform related to
educational work with literature in the Barents
Region;

» to develop methods and gather expertise on
how to work with young writers;

» to establish a group of young writers from all
participating countries with cross-border
cultural expertise who can be promoters of
continued development work with young
writers in the Barents Region;

» to develop cooperation in the field of literature
beyond the Barents region.

The main initiators and organizers were
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“Sverigefinska  folghogskolan” (Haparanda)

and Vasterbotten County Library. The BEAR

region libraries took part as co-organizers and
coordinators.

In the period of project's realization the
following activities were held. The international
meeting of the project participants and seminars
and workshops for the primary school teachers
“Inspiration from every day life” were organized in
Haparandain October, 2002. In January, 2003 there
was the seminar on literature for the professionals
working with young writers in Rovaniemi (Finland)
and a “Day of Literature” devoted to the 10-th
anniversary of cooperation in the Barents region in
Haparanda (Sweden). The seminar “Creativity is a
base of library’s activity” was held in Archangelsk
(Russia) in March, 2003 and the creative workshop
“Find words for senses” —in Tromsg@ in September,
2003. In 2004 there was the round table “Creativity
is a base of library’s activity” in Archangelsk
(March), literature training courses “The language
of creativity” in Rovaniemi (August) and the working
conference for the librarians, writers, professionals
involved in cultural sphere and project coordinators
in Tromsg (September). The project “Books and
Puppets” — creative workshop for the librarians,
teachers and psychologists how to realize drama
and puppet ideas and Children’s literature festival
was arranged in Archangelsk in November 2005.
The seminar “The days of literature in the Barents
region” were organized in Haparanda (Sweden)
in 2006.

Besides these activities there was exchange
of experience between librarians, young writers,
pedagogies. The works of young writers were
translated into the BEAR region languages. The
parties also exchange with articles, there were a
lot of scientific conferences. Young writers visited
the BEAR regions and presented their books.

In the frameworks of the project “Young writers
of the Barents Region” during 4 years there was
an international contest of children’s hand written
book which is still the most widespread international
project of the BEAR . The role of organizer belongs
to the Murmansk Regional Children’s-Youth
Library. There were 2000 people participated in
the project.

The events of this project were financed by the
Nordic Council of Ministers, the Norwegian Barents
Secretariat, national funds, local authorities,
sponsorship and the own finance. The total budget
accounts 5 452 837 euro.

The results of the project are the following:

» creation ofaunique platformforthe professional
and personal communication of young and
adult writers;

« opportunity to bring up young generation with



the sense of unity, commonality and
understanding with a help of literature;

» opportunity for the further cooperation of the
Barents Region youth and participating in the
public and cultural life of these countries;

e creating conditions for acquaintance with the
culture of the Barents countries;

» opportunity for exchanges of knowledge and
experience at the professional meetings
between leaders and project’'s coordinators,
teachers and librarians, writers, psychologists,
journalists, publishers, artists who illustrate
children’s books.

The project was closely connected with the
project “Barents literature camp for young people”.
As a result of joint work on these projects in 2005
there was afinalfestival of children’s-youth literature
“The Centroferia”, where a collection of new works
was presented. The anthology of young writers of
the Barents Region was published in Petrozavodsk
by the “Periodika” publishing house.

Barents literature camp for young people

The project “Barents literature camp for young
people” arose in the framework of the project
“Young writers of the Barents Region” and now the
project is its integral part.

The goals were to stimulate young people’s
interest in writing, communicate knowledge about
the art of writing in the Barents region, develop
new meeting places of writing youth, upgrade the
knowledge and respect for each other’s languages
and culture.

The camp was held annually in the Barents
region countries providing places for 40 young
people from the age of 15 to 18 (10 people from
each country) and one writer from each country.

The county libraries, culture officials or cultural
departments were responsible for organizing the
camp in the countries where camp would be held.

The information about the camp was placed
in the web site LUB (Literaturier | Barents)
http://troms.kulturnet.no/lub. This web site was
supported by the Nordland County Library. This
site was a place where the young people could
send their on-line applications for participating in
the Barents literature camp.

Inthe period2003-2006 “Barentsliterature camp
for young people” was held in different countries.
There were 32 young people in Haparanda in
August 1-8, 2003. In 2004, from July 29 till August
5, the camp was organized in Rovaniemi (Finland).
The Republic of Karelia held the literature camp in
the period from July 31 August 6, 2006. In summer
2006 young people and writers from 4 countries
met in Kabelvag (Norway).

During the period of literature camp working
there were masterships and creative lessons for
every four language group. Besides educational
part of the program, there were a lot of cultural
events and excursions where the young writers
could get acquainted with culture, history and
traditions of the all participating countries. All
events organized according to the camp program
gave an opportunity to understand each other
better and create a friendly atmosphere.

The information about project’s financing
in 2005 is available only. To organize the camp
in Petrozavodsk in 2005 Sweden provided
786 600 Rubles (22 100 Euro); Norway
— 8222480 Rubles (23 105 Euro); Finland -
424 800 Rubles (11 930 Euro); the Republic of
Karelia - 185 000 Rubles (5 200 Euro).

Children’s Polar Library
The project “Children’s Polar Library” is a

virtual library for children and teenagers which

has to be placed in the Internet portal www.
barentspolarbibliotek.com to demonstrate all
possibilities of the libraries of future.

The goal of the project “Children’s Polar
Library” was to create:

* a library model for the multinational Barents
Region;

* a virtual library which provides the Internet
technologies and prepare children to
communicate with new means of information
providing and new opportunities for self
experience;

* meeting paces for all Barents Region children
to communicate with each other.

The organizer was the County Library of
Norrbotten in cooperation with the coordinators
from all countries-participants.

In the frameworks of the project new web
sites in Sweden, Norway, Finland were created
separated Internet resources. It was not possible
to join them into one portal due to different reasons.
By the end of the project the web sites from Norway
and Finland had been closed.

“Children’s Polar Library” is being existed on
the Swedish site www.barentspolarbibliotek.se. It
is very popular among Swedish children. This site
is still financed by the County Library of Norrbotten.
The children have got an opportunity to ask different
questions in the section “Ask the librarian”. On the
site you can find the books’ presentations and the
information about Norrbotten writers, a small course
of writing and poetry scholarship, multimedia book
in three languages. In the joint literature data base
you can find the books, articles, video and audio
documents using necessary key words.
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Barents Summer Music Academy

The project “Barents Summer Music Academy”
is an opened institution in the sphere of musical
education. The most experienced and honored
professionals of the Barents region involved into
this project.

The goal of the project was to organize
experience exchange and practical usage of
experimental methods of musical education of young
musicians, professional help to young Barents
region musicians, promote musical achievements
of the BEAR at the international level.

The organizer was the Ministry of Culture and
Public Affairs of the Republic of Karelia.

According to the project’s strategy it was set up
to create meeting places for the young musicians
to get them educated of musical performance.
Such meeting place was organized annually in
Kostomuksha (the Republic of Karelia). Education
included the following classes: piano, chamber
music, violin, cello.

One of the particulars of the Academy was the
format of teaching activities which included active
and passive courses. Young musicians reached
the age of 12 could participate in the active form of
lessons.

The geographical areas of the Academy’s
participants were the following: the Western
and Central regions of Russia (Moscow, Saint-
Petersburg, Velikiy Novgorod, Vladimir, Volgograd,
Kaluga, Murmansk, Nizhniy Novgorod, Uljanovsk,
Cherepovets, towns and villages of Karelia:
Petrozavodsk, Segezha,Nadvoditsy, Kostomuksha).
Annually more than 40 students choose the active
form of education.

The International Summer Music Academy of
the Barents Region was financially supported by
the Ministry of Culture and Mass Communication
of the Russian Federation, the Federal Agency of
Culture and Cinematography, the Ministry of Culture
and Public Affairs of the Republic of Karelia, local
authority of the municipal territory “The City District
of Kostomuksha”, OJC “Karelian okatysh”. The
students also paid for their living and educational
costs by themselves.

The Ministry of Culture and Public Affairs of
the Republic of Karelia took all educational costs
of some talented young musicians from Karelia —
the students of Art schools and the students of
Petrozavodsk musical college.

The International summer musical academy is
still working. You can find the information about it in
the Internet site http://news.oboe.ru/kostomuksha/

Despite the successful realization of the project
“Barents Summer Music Academy”, it should be said
that it lost his multilateral character in the Program
period. The project turned out to be oriented at the
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Russian participants of the cultural cooperation in
the BEAR.

Gateway to Barents

The project “Gateway to Barents” was changed
into “Cultural Service desk” which was proposed
and organized by the Art Council of Lapland.

The target of the project was to develop
consulting centers enveloping all Barents Region
to help local and regional participants of cultural
cooperation to get the access to the information
about the projects, correct project development,
find partners and sources of finance.

The objective was to create together with
existing local authorities in the sphere of culture
the network of consultants and regional experts
who would be able to create their own contact
networks using the Internet technologies. Such
network of contacts should give an opportunity to
increase the number of multilateral and bilateral
projects as well as guarantee political support in
the each region.

24 cultural sphere professionals and cultural
managers of municipalities from 6 regions from
5 countries participated in the project: the Arts
Council of Lapland, 4 Norrbotten municipalities
(Haparanda, Jokkmokk, Gallivare, Kiruna),
Finnmark County, the Committee of Culture of
Archangelsk Regional Administration, the Ministry
of Culture and National Politics of Komi Republic,
the Department of Culture of Tartu (Estonia).

In the framework of the project there were 3
teaching sessions: in Archangelsk (October 1-4,
2004), Tartu (January 13-15, 2005), Haparanda/
Tornio (April 15-17, 2005). During these sessions
there were seminars, lections organized by the
experts from Finland, Estonia, Russia and Check
Republic.

The project was financed by the own means of
participants, grants from the Nordic Culture Fund
and Russian holding “Russian cotton”. The total
budget accounted 73 300 Euro.

After the project had been realized the
new network of qualified and trained experts
appeared in the 6 regions of Finland, Norway,
Russian, Sweden and Estonia. They are still
supporting the participants of cultural cooperation
with the information about international project
development, finding partners, etc.

New forms of art in Barents
The working title of the project “New forms of artin
Barents” was changed into the name “Formscape”.
The goal of the project was to activate such
kinds of arts as design, decorative-applied crafts, to
demonstrate cultural diversity of the Barents Region
as well as common features of the northern design.



The most important objective was to promote
the arts, crafts and design of the northern regions
as occupations and help to professionals and the
organizations involved in this sphere to establish
working relationships.

The organizer of the project was the Arts
Council of Oulu County. The following countries
participated in the project:

» from Finland — the Arts Council of Lapland, the
Arts Council of Oulu County, the Department
of Architecture of Oulu University, Guild of
Designers ofthe Northern Finland, “PROTO ry”,
the Faculty of Arts and Design of the Lapland
University, the Art Museum of Oulu;

* from Norway — Bod@ Kunstféreningen, Finmark
Fylkeskommune, Nordland Fylkeskommune,
Nord Norske Kunsthandverkere, Norges
husflidpslag, Troms Fylkeskommune;

* from Russia- the City Exhibition Hall of
Petrozavodsk, the Committee of Culture of
Archangelsk Regional Administration, the
Association of Craftsmen of the Republic of
Karelia, the Association of Craftsmen of the
Republic of Komi, the Association of designers
(Petrozavodsk), the Folk Art Centre
(Petrozavodsk), the the Ministry of Culture and
Public Affairs of the Republic of Karelia;

« from Sweden - Kostens Hus (Luled),
Norrbottens Léns Landsting, Vasterbottens
Lans Landsting, Vasterbottens Museum
(Umea).

The traveling exhibition which should be
represents the production of decorative-applied
arts was held in the period 2004-2005. The
artists and designers of textiles, fashion, graphics,
furniture, who work and live in the Barents Region,
were invited to participate in the competitions of
their creative works for the traveling exhibition.
The best examples were chosen by the qualified
jury. The exhibition was displayed in Oulu
Taidemuseo (Finland), the City Exhibition Hall of
Petrozavodsk (Russia), the Konstens Hus (Lule3,
Sweden), the Vasterbottens Museum (Umea,
Sweden). 35 groups of designers and decorative-
applied crafts from the Northern Finland, Norway,
Russia and Sweden participated in the exhibition.
However, the graduation students’ projects as well
as student exercise works were not accepted. Only
unique peaces of crafts and the serial products
which had been created since 2002 were taken to
be displayed. The jury selected the art products
in two stages. The first stage was a national
selection, held in the countries-participants. The
second stage was an international and a final turn.
In the traveling exhibition there were the works of
167 designers and craftsmen of the Barents region.
The exhibition was made up of 600 works.

In the framework of the project “New forms of
art in Barents” there was an International seminar
of craftsmen and designers in Oulu in June
17— 18, 2005. The seminar was organized together
in cooperation with the Guild of Designers of the
Northern Finland, “PROTO ry” and financed by the
Finish Designer’s Council.

There was also the web site www.formscape. fi,
which was closed after the end of the project.

The project’s budget accounted 41 000 Euro,
also financed by the Arts Council of Oulu County,
the Council of the Oulu Region, the Finish Culture
Fund, the Nordic Culture Fund.

To sum up the results, we should say that
the project “New forms of art in Barents” was
successfully realized. The results are the following.
The traveling exhibition was held in all countries
of the BEAR, there were 17 000 visitors. The
displayed exhibition got a good public feedback as
well a good press in mass media.

Northern cities

“Northern cities” was a project in the sphere of
photo art directed to the crating a positive image of
the Barents Region with the means of representing
the variety of life of all cities.

The project was initiated by the “Northern
Photo Centre” (Oulu) and the Arts Council of Oulu
County.

There were selected 9 photographers at
the age under 36 from different countries of
the Barents Region. There were organized 6
workshops for them in different places. The project
was led by Arja-Liisa Raisanen from “The Northern
Photo Centre” and Hannele Pappila from the Art
Council of Oulu County. They organized and held
the workshops in Oulu (Finland) in the period from
February, 22 till March 3, 2003; in Troms (Norway)
in the period April 2-9, 2003, in Syktyvkar (the
Republic of Komi) in June 3—-11, 2003; in Tornio/
Haparanda from August 29 till September 7, 2003;
in Murmansk (Russia) in November 16-25, 2003,
in Reykjavik (Island) in May 24-31, 2004.

Each workshop included lectures about the
history of the city and its particulars. Photo artists
were working on their projects all that time.

The project “Northern cities” was finance by
the Nordic Culture Fund, the Finish Cultural Fund
as well as by the Arts Council of Oulu County.
The total budget accounted 101 305 Euro.

In the result of the project realization there
was a photo exhibition “From the North with Love
and Confusion — Northern Cities Project”. The
organizers also published a catalogue under the
same name. The exhibition was shown in different
countries of the BEAR as well as outside the
Barents Region.
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* in Finland in 2005 — in the Aine Art Museum
from April 14 till June 5, in the Oulu Art Museum
from June 18 — September 4; in the Kerava Art
Museum from September 28—November 6;

* in Norway in the Tromsg Kunstfoérening from
November 18-January 9, 2006;

* in Germany in the Felleshuset (Berlin) from
April 1-May 15, 2006;

* in Austria — in the Voralberger Landesmuseum
(Bregenz) from December 6-31, 2006 and
in 2007 inthe Burgenlandische Landesmuseum
(Eisenstadt) from February 23-March 19,
in the Austellugskirche St.Peter an der Sperr
(Wr. Neustadt) from March 30—April 29.

Migration — visual art

This project “Migration — visual art” was aimed
at creating a constantly functioning traveling
exhibition of works, representing cultural-historical
traditions, thoughts, hopes, contacts of people
living in the BEAR territories and strengthening
the understanding and respect between people
living in the cross-border countries.

The project was initiated by the organization
“Pikene pa broen” (Kirkines, Norway) together
with Kemi Art Museum (Finland), Ajette Museum
Jokkmokk (Sweden), Konstens Hus (Lulea) and
the Murmansk branch of the Association of Artists
of Russia.

The project involved contemporary artists of
the Barents Region. There were seminars and
workshops for them: “Trip to Murmansk” (March
2003, Murmansk), “The World’s Northernmost
railroad” (June 2003, Kirkines), “Metamorfoses”
(July 2003, Solovetsky Islands), “Art and business”
(September 2003, Luled), “Art of the Northern
South” (December 2003, Kemi).

The works created in the framework of the
project became the base of the traveling exhibition
“Tales of passage”. It was displayed in the different
places: in Kirkinese (January 11-February 9,
2003), the Murmansk Art Museum (February
26-March 17, 2003), the State Association of the
Archangelsk Museums (May 18—July 7, 2003), Ajtte
Swedish Mountain and Sami Museum in Jokkmokk
(August 5-September 5, 2003), in the Konstens
Hus in Lulea (September 27—October 26, 2003), in
the Kiruna (November 3-24, 2003), in the Kemi Art
Museum (December 4, 2003—January 11, 2004).

The total budget accounted 1 542 826 NOK
(192 970 Euro), whereas the benefit from the
exhibition was 1490 242 NOK (186 515 Euro).

“The Second World War —

1000 letters about the war and peace”
The project “The Second World War — 1000
letters about the war and peace” was aimed at
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organizing both the exhibition and CD telling the
stories from the letters which had been written by
the different people during the World War 1.

The goal was to bring up the understanding
of the people’s life value, equal for all different
peoples.

The responsibilities of the project’s organization
were taken by the National Museum and the
Ministry of Culture of the Republic of Komi.

In the framework of the project the letters
from the collection of the National Komi Museum,
written in the former Soviet Republic of Komi
and sent from its territory, were made in digital
format. The CD data base included the digital
photos, biographical information, the letters from
the fronts of those who survived or dead in the
battles for Moscow, Leningrad and other cities as
well as letters written in the GULAG located on the
territory of the Republic of Komi. The information is
presented only about the Republic of Komi and the
Republic of Karelia, and it is only in Russian.

In November 2004 the National Komi Museum
held the exhibition “Through the lines... Athousand
letters about the war and peace. The Second
World War in letters”. The main exhibits were the
letters. The represented letters got a voice thanks
to the specially created multimedia projection of
graphics.

There was also an electronic version of the
exhibition to make the work with letters more
convenient. There you can find all letters scanned
and printed. The e-version was in the Internet site
http://www.omi.com/nmrk/ww2/

The presentation of the first project’s stage
of creating CD was held in May 10, 2006 in
the department of history of the National Komi
Museum.

The integral part of the project was the
All-Russian scientific-practical conference
“XX century: A Human Being in the Epoch. The
Epoch is in a Human Being” held in November
14-15 in the National Komi Museum.

In the Program period the CD was not launched
in time due to the financial problems. Moreover, the
region-participants did not provide their documents
and material.

Multilateral projects which were
not listed in the Program “Voices
in the Barents Region”

Multilateral cooperation in the cultural sphere
in the Barents Region wasn’t restricted only that
projects which were listed in the Program of cultural
cooperation “Voices in the Barents Region”. The
region-participants developed and carried out the
following multilateral projects which were financed
by the own assets and grants from Norwegian



Barents Secretariat, the Nordic Culture Fund,
Interreg and other funds.

1. “Book wind”: literature meetings of the
Barents Region writers

The project which deals with library business
and literature creativity was realized by the
National library of the Komi Republic the Writer’s
Association of the Komi Republic during the
program “the Second Regional Fair “Book capital
Komi”.

In the frame of the project there were literature
meetings, creative workshops of writers and
poets with young writers and creative youth. The
meeting between the Barents Region writers and
the librarians of Republic of Komi named “The
diversity of ethnic minorities’ literatures in the
Barents Region” and literature evening “Avital word
of the BEAR writers” for the students and teachers
of the Syktyvkar State University were the most
important events in the frame of this project.

2. “Archangelsk reads about the Barents
region” and international seminar “Open
informational and cultural space of the Barents
region”

The project “Archangelsk reads about the
Barents region” was realized in the period of
2003-2006. The goal was to establish e-resources
of information about the BEAR. The organizer was
the Archangelsk Regional Scientific Library named
after Dobrolubov N.A. together with the Troms
Regional Library, the Arctic Centre of Lapland
University and the Informational Barents Centre.

In the frame of realization of this project
there were the following events: the international
seminar “Open informational and cultural space
of the Barents Region”, and new information
resources were set up: the data base “Literature
about the Barents region” and electronic guides in
the Internet resources. In the international centre
of information resources a new information desk
“Barents” was opened. The main task of this station
was searching, systematization and delivering the
information about the Barents Region to the users.
The project website (www.aonb.ru/bear) was
created in Russian and English languages. This
website “Open information and cultural space of
the Barents Region” included the information about
the project and its realization as well as references
to relevant informational resources formed during
the project.

3. International conference “Culture.
Tourism. Information. Influence on sustainable
development”

The goal of the international conference
“Culture. Tourism. Information. Influence on
sustainable development” was stimulation of
activity for creation of qualitative informational

resources whichinfluences the integration of culture
and tourism and increasing the Barents Region
attraction from tourist point of view. The conference
was initiated by the Archangelsk Regional Scientific
Library named after A.N. Dobrolubov.

More than 80 representatives of libraries,
informational  services, tourist companies,
museums, the Local executives, scientific and
public organizations, mass media from North-West
of Russia, Archangelsk, Finland and Norway.

In the framework of the project a collection
of articles with CD-ROM enclosure having texts
of Conference presentation was published.
Information about the Conference in Russian and
English including the texts of presentations was
placed on Web- site www.aonb.ru/conf .

4. “Living stories”

The project “Living stories”, closely connected
with the sphere of puppet theatre, was initiated
by the Arts Council of Lapland and supported by
the organization of National Northern Cooperation
“Pohjola-Norden”, networking of puppet theatre
artists of the Barents Region and faculty of Arts
and Design of Lapland University. The project was
carried out in 2004.

The goal of this project was to create meeting
places for schoolchildren to get them be acquainted
with the history and traditions of the BEAR regions
with the help of puppet performances. The project
gave the opportunity to gather together different
key groups involved into children’s culture of
the Barents Region: schoolchildren, teachers,
librarians, museum staff and puppet theatre artists
as well as to show the role of puppets as artistic
tool in the educational process of new generation.

In the following period from January to May
2004 all activities of the project were carried out
titted by the common theme “The elements of
nature”. Based on general knowledge, taken from
the excursions in the libraries and museums,
children’s stories were created and presented
as the hand-made books. Schoolchildren made
puppets at the master-classes and performed
puppet stories. In May the “Festival of Barents life
stories” was organizes in Finland where all project
participants presented their performances. About
200 children from Sweden, Finland, Norway and
Russia participated in the project.

5. “Local forum Barents SAMARBETE”

Theproject“LocalforumBarents SAMARBETE”
was aimed at developing of cooperation between
municipal executives, civil organizations as well as
developing business sector in Lapland, Northern
Ostrobothnia, Norrbotten, Vasterbotten and the
Murmansk region. The Arts Council of Lapland
took the role of organizer.

In the framework of the project from January
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2, 2004 till December 31, 2006 there were number
of exchanges between official delegates, training
courses, networking, and annual seminars.

6. “The Folk Barents Theatre”

The aim of the project “The Folk Barents
Theatre” was to form the common cultural event-
performance which unites all creative forces of the
BEAR.

The project was initiated by the following
organizations: a folk ensemble “Rosynka”
(Petrozavodsk, Russia), the band “Boknakaran”
(Tromso, Norway). Music band “Folkswagen”
(Finland) and musician Leo Seveza (Petrozavodsk,
Russia), duet “Rumpspringa” (Copenhagen,
Denmark) and actors of Petrozavodsk Puppet
Theatre also participated in the project.

In the period from April 2004 till 2006 the
work aimed at creating a script “The story about
a seaman and fish”, its translating from Russian
into Norwegian, searching for partners, working
meetings, organizing the performance, making
decorations, puppets, video films and animation,
creating design, costumes, publishing leaflets and
informational posters. In 2006 there was a seminar
where musicians from Denmark, Norway, Finland
and Russia participated in Petrozavodsk.

The final event was mutual performance
“The story about a seaman and a fish” which a
lot of Petrozavodsk citizens attended. After the
performance DVD disk with video matters collected
during the project was issued as well as leaflet with
information about the project and its participants.

7. “Focus on international literature
cooperation”
The project “Focus on international

literature cooperation” was realized in 2006 with
close cooperation between County Library of
Vaasterbotten and Barents literature Centre in
Sweden, regional libraries of Norrbotten County,
the Murmansk and Archangelsk regions, the
Republic of Karelia and Nordland County as well
as responsible authorities of Rovaniemi and Oulu
(Finland).

The project's purpose was to identify the
necessity in cooperation in the sphere of literature
as well as to discuss and develop the forms of
further cooperation.

Within the framework of the project there
were meetings in the following places: Lulea,
Narvik, Archangelsk, Murmansk, Petrozavodsk,
Rovaniemi, Oulu, Skellefted. As a result the
partners developed a draft project Plan of the future
work in the sphere of literature within the Barents
Region. The following proposals were included
in the Plan: distance education of young writers,
literature camps, advanced literature courses
for the young writers and creative contests for
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disabled children.

8. Project “ The book is a traveler”

The project “The book is a traveler” has been
carried out by the Murmansk Regional Children-
Youth Library since 2005, provides access to the
exhibition of collection of the Museum of children’s
handmade book in the countries of the Barents
Euro-Arctic Region.

The museum was organized in the library
based on the works sent to the annual international
contest of children’s handmade book.

There were different exhibitions of children’s
handmade book in different time: in Murmansk,
Archangelsk, Petrozavodsk, Saint-Petersburg and
Novgorod the Great; in the Finnish towns: Kouvola,
Kajaani, Lappeerantta and Turku; in the Swedish
towns: Umea, Lulea, Haparanda, Kalix, Stockholm;
in many Norwegian towns of Finnmark, Troms and
Nordland Counties.

9. International exhibition “Neighbors in the
North. 1945-1960. The time of grate hopes”

The project of organizing the international
exhibition “Neighbors in the North. 1945-1960.
The time of grate hopes” was realized in the period
2001-2005. The Murmansk Regional Museum of
Local Lore, The Museum of reconstruction and
development (Hammerfest, Norway), the Sear-
Varanger Museum (Kirkines, Norway), Sami
Museum “SIDA” (Inari, Finland) took part in the
project. The participants developed the following
issues: “Neighboring relationships in the North”,
“Town’s rebuilding”, “Typical destiny”, “Culture
and Art” and etc. All documents introduced within
the framework of the project were scanned and
became the base for 27 fullcolored mobile posters
with abstracts translated in four languages:
Russian, English, Norway and Finish.

The exhibition was displayed in the Murmansk
Regional Museum of Local Lore in October 14,
2003; in the Sgr-Varanger Museum — in January
22, 2004; in the Sami Museum “SIDA” in March 31,
2005. Only in Murmansk there were 9089 visitors
in two month period.

The project was financed by the Norwegian
Barents Secretariat, the Finnmark County
Administration, the Ministry of Culture of Norway
as well as by the own finance.

10.International exhibition “Russia-Norway.
Through centuries and borders”

In the project of organizing the international
exhibition “Russia-Norway. Through centuries
and borders” devoted to the 100-th anniversary of
establishing of diplomatic relationships between
Russia and Norway the museums of the following
cities participated: Moscow, Saint-Petersburg,
Archangelsk, Petrozavodsk, Pskov, Novgorog,
Murmansk and Norway.



Each museum carried out the researches
of their funds and prepared the list of possible
exhibits in the period of project organization. After
that these lists were studied by the working group
and the exhibits were chosen in accordance with
the exhibition’s conception.

The presentation was held in the Norwegian
Museum of history of culture (OSLO) in June
2, 2004. The exhibition was being displayed
till October 31, 2004. In the period from April 6
till June 30, 2005 it was shown in the Russian
Ethnographic Museum (Saint-Petersburg).

The result of the exhibition was published of the
exhibition’s catalogue “Russia-Norway. Through
centuries and borders” (publishing house “Artist
and book”, 2004. — 504 p.) where all information
about the exhibits could be found.

11. “The blue highway from Petrozavodsk
to Pudozh”

The project “The blue highway from
Petrozavodsk to Pudozh” is tightly connected with
developing the cultural tourism of the project: “Blue
Highway” along the water way from the Atlantic
Ocean to Onega Lake.

The goal of the project was to build partnership
network for experience exchange in the sphere of
popularization of the cultural-historical heritage.

The organizers were: “The Karelian Republic
Centre on the governmental protection of cultural
heritage objects”, Swedish non-governmental
organization “Geokultur | Umed” (Umed) and the
Regional Museum of Vasterbotten (Umea).

In the period 2005-2007 there were held
two scientific expeditions on studying the
objects of cultural-historical heritage, a series
of informational seminars, two trips abroad for
getting the experience in popularization points of
interest in Finland, Sweden and Norway. In the
frame work of the project there was created a list
of cultural heritage objects through the rout “the
Blue highway” in Karelia from Petrozavodsk to
Pudozh. Its presentation took place in the cities:
Petrozavodsk, Medvejyegorsk, Pudozh and in a
Norwegian city of Mo i Rana, and it was widely
broadcasted by the mass media. The catalogue
is available on the Internet page in Russian http://
monuments.karelia.ru/objects/catalogues/blur.
htm and in English http://monuments.karelia.ru/
objects/catalogues/blur_e.htm

There was prepared and published a guide
book “Museums and sights of the international rout
“The Blue highway” in Karelia”.

12. “Cultural heritage along the Blue
Highway”

The project “Cultural heritage along the Blue
Highway” ran between 2006-2007 and was a
continuation of the collaboration between museum

experts from Vasterbotten, Sweden, and the
Republic of Karelia that started in 2005 in the
project “The Blue Highway”.

The aim of the project was to create concrete
conditions for increasing the knowledge of and
accessibility to the cultural heritage along the Blue
Highway and establish close and regular contacts
between museums in Norway, Sweden, Finland
and Russia. The Regional Museum of Vasterbotten
was project leader, and the project was financed
by the Nordic Council and regional authorities
of Karelia and Vasterbotten. Project partners in
Vasterbotten were the Skellefted Museum and the
Museum of Forestry in Lycksele. Karelian partners
were the Karelian Regional State Museum, The
Republican Centre for State protection of cultural
heritage in Karelia, and the regional museums
of Sortavala, Pitkaranta, Olonets, Kondopoga,
Medvezhijegorsk and Pudozh. Supporting
partners in Finland and Norway were respectively
the Osterbotten Museum in Vasa and the Rana
Museum (Helgeland Museums). The International
Blue Highway Association was also partner of the
project.

Results: Study tours for museum experts from
Karelia, Sweden and Norway. Two exhibitions
were produced in 2006, exchanged and exhibited
in several museums in both Vasterbotten and
Karelia during 2007. The Karelian exhibition
“Petroglyphs in Karelia — Image of World and World
of Images”, had in total more than 14 000 visitors
in Vasterbotten. The exhibition of the well known
swedish photographer Sune Jonsson, “Images of
People and Landscapes,” had around 6 000 visitors
in Karelia. Besides this, texts connected to the
museums and different cultural heritage sights
along the Blue Highway, have been translated into
English and Russian to make the cultural heritage
more accessible for tourism over the national
borders.

13. “The Culture train” (Kulttuurijuna)

To activate and increase the cross-border
and Barents cultural cooperation, it was decided
to involve the common infrastructure, especially
the network of railways between the countries.
The project “The Culture train” (Kulttuurijuna)
became a pilot project in supporting culture-
travel and was devoted to the 300 anniversary of
Petrozavodsk.

The train where there were 100 people: artists,
culture professionals, officials and organizations of
Russia and Finland were traveling for 30 days (from
June 20-July 29, 2003) on the rout: Archangelsk,
Belomorsk, Lietmajarvi, Kostomuksha, Vartius,
Kajaani, Oulu, Utajarvi, Vaala, Vuonislahti,
Hammaslahti, Sortavala, Suojarvi, Petroskoi. Train
had exhibitions and concerts in all of these points.
The exhibition on the train was called “Yli rajan”.
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Conclusion: The section “Multilateral
projects” of the Program of cultural cooperation
in the Barents Region 2003-2006 “Voices in
the Barents Region” has been fulfilled in 86%.
As a whole, realization of multilateral projects
approved that the chosen way was right, as so
there was common wish to cooperate in the
BEAR. Moreover, the cooperation has been
realized despite all existing difficulties.

Section 2. People-to-people
During the realization of the Program of
cultural cooperation 2003—-2006 “Voices in the
Barents Region” there were hundreds exchange
visits of cultural cooperation participants.
These meetings gave an opportunity to develop
contacts, based on the common interests. A grate
number of conferences, round tables, master-
classes created all the conditions for successful
experience exchange, observing problems of
cultural cooperation and finding solutions to cope
with them. All events have become a base for
implementation of both bilateral and multilateral
cooperation as well as a platform for creation
common cultural identity of the Barents Region.
For instance, in March 2003, there was a trip for
the staff of association “The Blue highway” and
the Vasterbotten County museum (Sweden) to the
Karelian town Sortavala. Consequently, this trip
led to the organization of the Karelian artist Kronid
Gogolev’s exhibition in Vasterbotten. Moreover,
the trips of Sami from Sweden to the Lovozero
(the Murmansk region) helped to develop the
experience exchange in the field of folk crafts and
deliver it to the new generation.
Fellowshipandtwin-citiesrelationshipsbetween
the regions and cities of the Barents Region have
become a very important and significant aspect of
cooperation. For instance, the following twin-cities
develop their relations very actively: Archangelsk
and Vardg, Murmansk and Rovaniemi, Luled, etc.
A significant moment was to involve not only
regional centers but also small places of living.
For instance, the Days of Culture of Monchegorsk
(the Murmansk region) was held in the Norwegian
twin-city Sortland in March 2006. Severomorsk
(Murmansk region) has developing successfully
twin-cities relations with Kemi (Finland) and
Norwegian Commune Segr-Varanger for many
years despite all difficulties to visit this city. In the
framework of this relationship there is exchange of
creative delegations and museum professionals.
Secondly, the next very important aspect is
appeared practice of signing bilateral agreements
of cooperation in the sphere of culture and arts for
1-2 year between cultural officials in the BEAR
territory. Such agreements have existed for many
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years between the Archangelsk region and Troms
County, Finnmark County and Oulu, the Republic
of Karelia and Troms and Vasterbotten Counties,
the Murmansk region and Lapland and Finmark
Counties.

Bilateral agreements create the platform for
the long-term cultural cooperation development,
identify its certain forms and content. This fact is
considered to be very important while budgeting
costs on events declared in the agreements.

As a conclusion, it is necessary to point out
that cultural cooperation in the framework of “
People-to-people” has created and still is creating
long-base for the long-term steady continual
development and strengthening relationships,
mutual understanding and friendly neighborhood
between people from Finland, Norway, Russia and
Sweden; it also stimulates the project business
development.

Section 3. Festivals and seminars

The festivals could meet the requirements of
the BEAR people to get them acquainted with their
cultural background, traditions and values. Cultural
program diversity of festivals attracted the widest
target audience: from youth to old people, from
beginners to masters of all genres and cultural
and art trends. Festival's organization gave an
opportunity to find alternative forms of spending
leisure hours, to popularize a healthy style of
living, international tolerance, to provide qualified
family rest, development and support of folk crafts
by the local authorities. Festivals could improve
the situation in the sphere of cultural-educational
tourism; understanding the effective role of culture
in the process of development of territories as well
as promoting a positive image of the BEAR as
a developing actively unique multicultural space.

In the reported period 2003-2006 there were
the following events in the Barents region: the
multilateral festival of twin-cities (Robertsfors,
Sweden, August 2003), the Youth Barents EXPO
(Murmansk, October 2004), | International festival
of young disabled people “Belief. Hope. Love”
(Murmansk, December 2004), the International folk
festival “BABUSKA.KARELIA.RU” (Karelia, July
2005), the International Barents theatre festival
of indigenous people “Northern star” (Karelia,
September 2005), the Barents Art Triennial
(Kirkines, Norway, 2005), the International children’s
musical and theatre festival “Golden Keys” (Karelia,
February 2005), | International photo art festival
“The Northern people look” (Murmansk, October
20086).

In the framework of the festivals there were
different seminars, training courses and master-
classes targeted at different audience, including



professional of cultural sphere, creative people,
and people who don’ t deal with culture at a
professional level. The goal of those events was
increasing the competence of cultural cooperation
participants, experience exchange, joint searching
problem’s solution and setting up new goals of the
further cooperation. Some seminars have become
a starting point for the new projects creation. For
instance, The Murmansk Regional Centre of Art
Crafts together with the Department of Culture
of Finnmark County Administration held the
seminar and a workshop devoted to the weaving
and patch work teaching for the masters of
decorative*applied arts from Norway; it kick-started
a joint project “Creative laboratories”. One of the
examples which illustrates successful cooperation
is three seminars titled “Management in the public
libraries” in the period 2004—2005. There were the
following participants: the National Library of the
Republic of Karelia, the Public Library of Helsinki
and 14 directors of Karelia libraries. This course
helped to broaden the knowledge in the sphere of
library’s management in the Republic of Karelia.
There were a lot of similar successful examples.

As a conclusion it should be pointed out the
critical importance of festival's and seminar’s
organization due to the opportunity for different
public traditions to revival and integration in the
cultural space of the BEAR in close connection
with the elements of up-to-date achievements in
culture, business, education, management and
other sphere of people’s life.

Section 4. Bilateral projects

It should be pointed that in the period 2003—
2006 the majority of all realized projects were
bilateral. The reasons are the following. Firstly, it
was difficult to join three or more participants into
one project. Secondly, there are big distances
between countries which separate the participants
of cultural cooperation. Thirdly, there was a lack
of financial resources for multilateral projects.
Bilateral projects were realized in the frameworks
of agreements of cultural cooperation between the
regions and towns of the BEAR.

The analysis of the realized bilateral projects
represents the information how the interests of
cultural cooperation participants were shared in the
period 2003—2006. The combined projects (mixed
projects) accounted 30% of the whole quantity.
For instance, the project “Three 100 centenary
jubilees” was held by the cultural establishments
of the Archangelsk Region and the Folk Academy
Halogalant from Norwegian town Alta in May
2005. With the help of the exhibitions, concerts
and meetings, organized in the framework of this
project, people from the Archangelsk Region could

learn more about history and culture of Norway
in the year of 100 anniversary on Independence
of Norway, 100 anniversary of establishment of
diplomatic relationships between Norway and
Russia and 100 anniversary of Folk Academy
Halogalant Jubilee.

The second position belonged to the bilateral
projects in the sphere of music and dancing (21%).
The next place was for bilateral projects in the
sphere of library business (15%). The projects
connected with painting, theatre, folk art and
education in the cultural sphere share the equal
positions (7%). The projects involved in the sphere
of museum’s work and literature accounted 3% per
each direction.

Moreover, from the positive point of view, the
participants of cultural cooperation of the BEAR
were not focused only on developing specific
projects in the competence’s frame, but they strove
to solve all tasks set up in the project, find the
points of mutual understanding and contacts with
the representatives of other cultural institutions.

General evaluation of realization of the
Program of cultural cooperation in the
Barents Region in the period 2003-2006
“Voices in the Barents Region”

In the period of Program’s realization all goals
and tasks set up were achieved. There were all
13 regions of the Barents cooperation. In the
beginning the Program was created as a document
aimed at cultural authorities as well as all creative
people. This fact was approved by the results of
realization. Creative people — artists, musicians,
writers, librarians, museum professionals, masters
of folk and decorative-applied arts — became
the key-participants of the Program and its
implementers.

Thanks to the multilateral projects, but firstly,
thanks to the great number of bilateral projects,
the BEAR population got the feeling of the BEAR
identity, especial northern territory identity. The
Barents region culture represented itself as
a unique complete phenomenon in the Northern
Europe. A lot of multicultural projects appeared to
be compatible in the European cultural context.
For instance, interrelated projects “Children’s
hand written book” and “Book is a traveler”, held
by the Murmansk Regional Children-Youth Library,
overcame the borders of the Barents Euro-Arctic
Region involving children and librarians from the
South of Finland and Sweden, The Southern and
Middle Norway, the Central regions of Russia as
well as from Belarus and Ukraine in its orbit.

Cultural public figures, creative people,
population became to realize the unique character
of their regions in the context of globalization.
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The Program realization gave an opportunity to
enlarge the frames of communication at all levels:
between cultural local authorities, creative people
and municipality’s and county’s population. The
results were to establish strong and wide relations
between the associations of creative people from
different Barents region territories.

It was a very positive fact of the Program of
cultural cooperation that realization assisted to
involve a great number of youth representatives
into combined projects. The examples of this
positive fact were realization of two multilateral
projects: “Young writers in the Barents Region”
and “The Barents Chamber Orchestra”.

Besides that, the joint work on preserving of
cultural heritage played a very significant role in
the Program realization. Moreover, this work is still
very important for all the BEAR regions from the
side of development of regional identity as well as
understanding relations in the cultural development
of people from Scandinavia and the Russian North
in the different historical periods.

However, there were some negative moments
while the Program was being realized.

In the whole period of Program realization it
was not managed to provide constant financial
support of cultural projects at the national level.
This fact caused the failure of some projects or the
situation when the projects weren’t finished.

The main source of financing of the Program
events was the regional and municipal finance,
grants from the Norwegian Barents Secretariat,
the Nordic Council of Ministers, the Nordic Culture
Fund, also from other European funds and
programs.

Another drawback was connected with reports
of the Program realization. The coordinators did
not send their reports to the Working Group on
Culture of the BEAR in time, consequently, the
Working Group on Culture was not able to present
its repots to the Regional committee of the BEAR
and the Barents Regional Council.

The results of the realization of the
Program “Voices in the Barents region”
can be identified as following:

1. A common cultural space on the territory
of the Barents region has been created.

Realization of the Program events gives an
opportunity to deal with completed process of
combining of the Northern territories of Finland,
Sweden, Norway and the Northern-West of Russia
into a common cultural space.

2. True equal partnership has been
established.

The program realization provided an
opportunity to involve all the BEAR regions into
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cooperation as equal partners. Before the Program
was established, the cultural cooperation was
mostly developed in the cross-border territories.
Besides that, Russian participants were not
enough experienced in the international project’s
development, so Norway, Finland and Sweden had
to take the main responsibilities for the project’s
realization. During the Program implementing all
the regions-participants of the Barents cultural
cooperation participated as equal partners with
clear understanding the importance of such
cooperation as well as their own opportunities and
responsibilities.

3. The governments have increased its
attention to the cultural cooperation in the
BEAR.

TheProgramrealizationledtotheunderstanding
of necessity to upgrade the cooperation at a new
quality level: frominterregional tointergovernmental
with the means of increasing status of the Working
Group on Culture of the BEAR by including
the responsible representatives of the National
Ministries of Culture in its work.

4. Establishing of professional networks in
the sphere of culture.

Until 2003 the cultural cooperation in the
BEAR had been presented by the single events
with “episodic” character. In the period 2003—
2006 the cooperation in the cultural landscape
of the Barents Region could be identified with
establishing of professional networks of artists,
writers, librarians, cultural managers. In this case
the Program stimulated the establishment of these
networks.

These professional contacts have initiated
the successful work as well as strong cultural
networks have provided all the conditions for the
development of partnership.

5. The Program realization has increased
the significant role of cultural cooperation
as well as the Barents Region in European
context.

The fact of the Program setting, the successful
its realization, the active role of participants led to
the mutual understanding of the unique process in
the BEAR; it also led to the necessity of spreading
the existing experience into European cultural
cooperation as a positive experience of partnership
between countries with different political, economic
and cultural traditions and customs.

The Program of cultural cooperation in the
Barents region “The Voices of the Barents region”
in 2003-2006 was a first large-scale experience
of planned cultural cooperation organizing in the
BEAR. In the whole, the results of the program
give the evidence that this experience was
successfully managed and would serve to the
further strengthening and developing of cultural
ties and cooperation between 13 regions of the
North of Finland, Norway, Russia and Sweden.
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Denne rapporten er utarbeidet i samsvar med
beslutningene som ble tatt av den regionale ar-
beidsgruppen for kultur i BEAR (Barents Euro
Arctic Region) i Petrozavodsk, februar 2006 og
Syktyvkar, i oktober, 2006. Rapporten omfatter en
periode av realiseringen av programmet for kul-
turelt samarbeid i Barentsregionen «Stemmer fra
Barentsregioneny» 2003-2006.

Denne rapportens formal er en samling og
systematisering av informasjon om gjennomfg-
ringen av programmet og status av det kulturelle
samarbeidet i BEAR fra 2003 til 2006.

Programmet for kulturelt samarbeid i Barents-
regionen «Stemmer fra Barentsregionen» for
2003-2006 ble utviklet av Den regionale arbeids-
gruppen for kultur i BEAR og ble vedtatt av BEAR
Regionalrad, den 3. oktober 2002 i Arkhangelsk
(Russland).

Programmet hadde som formal for perioden
fra 2003 til 2006:

1. A gjere Barentsregionens kulturelle dimensjon
mer synlig pa et internasjonalt niva og dermed
a fremme utvikling av regionens gkonomi.

2. A opprette nye kulturelle mateplasser, der re-
presentanter fra ulike befolkningsgrupper,
seerlig unge mennesker, kunne samarbeide
(uten hensyn til kjgnnsforskjeller).

3. A bidra til identitetetsdannelse i BEAR som en
unik kulturell region i Nord-Europa.
Hovedoppgaven for det kulturelle samarbeidet

var en utvikling av multilateralt samarbeid, og man

prioriterte prosjekter med deltakelse fra 3 eller fle-
re land fra regionen.

Det ble oppnevnt en arbeidsgruppe med an-
svar for gjennomfgringen av programmet — (og
generelt for kultur i Barentsregionen) Gruppen
ledes av en formann. Formenn for arbeidsgrup-
pen i perioden har veert: 2002-2003: Aaslaug Vaa
(Nordland fylke, Norge), 2004-2005: Ulla Las-
sila (Oulu, Finland) og 2006-2007: Sergej Yershov
(Murmansk region, Russland).

Under forberedelsen av programmet tok
arbeidsgruppen hensyn til at de kunne mate
spesifikke vanskeligheter med samerbeidet pa
grunn av geografiske, klimatiske, demografiske,
spraklige,historiske og andr forskjeller mellom om-
radene av BEAR.

For a gjennomfare prosjektene, var det ogsa
ngdvendig & ha/finne gkonomiske ressurser bade
pa nasjonalt og regionalt niva.

Arbeidsgruppen fastslo at malene ville bli rea-
lisert gjennom fglgende strategier:

» gjennomfgring av 14 multilaterale prosjekter
som omfattet ulike sfeerer av kunst og kultur.
Hvert prosjekt matte ha minst én representant
fra hvert av de fire landene, og maks én repre-
sentant fra hvert av de 13 regionene av
BEAR;

+ styrking av gode naborelasjoner mellom be-
folkningen i Barentsregionen og konstruktiv
dialog mellom spesialister i kultur ved gjen-
nomfgring av aktiviteter "fra nasjon til nasjon”;

» organisering festivaler og seminarer;

* gjennomfgring av bilaterale prosjekter som
ville bidra til & Igse lokale kulturelle opgaver og
som ikke krevde deltakelse av alle BEAR re-
gioner.

Det kulturelle samarbeidet i perioden gikk ut-
over de programmerte aktiviteter. Derfor tok ar-
beidsgruppen for kultur en beslutning om a ana-
lysere de multilaterale prosjektene som ikke ble
inkludert i «<Stemmer fra Barentsregionen».

§ 1. Multilaterale prosjekter av
«Stemmer av Barentsregionen»
programmet

Kulturell portal til Barentsregionen

Formalet til prosjektet «Kulturell portal til Ba-
rentsregionen» var a skape en internettportal som
kunne samle informasjon om kulturlivet i BEAR.
Portalen skulle fremme samarbeidet mellom de
nordiske landene og nordvestrussland, for a skape
et instrument for kulturell interaksjon innenfor Ba-
rentsregionen, og utenfor den.

Prosjektet hadde falgende oppgaver: a oke
kunnskapsnivaet om kulturminner, a etablere et
nettverk for kulturelt samarbeid i regionen, samt &
styrke forholdene for utvikling av de nye bilaterale
og multilaterale prosjektene i kultursfeeren.

| tillegg opprettet man internettportalen «Ba-
rents kulturvindu». Der ble det informert om kultu-
relle aktiviteter i alle BEAR- regioner. Denne porta-
len er na integrert i den generelle Barentsportalen
(www.barentsinfo.org).

Troms fylke og Senter for offentlig initiativ i
Karelen har hatt ansvar for opprettelsen av denne
kulturelle portalen, samt utvikling av ngdvendige
tekniske verktgy og et nettverk av ansatte. Man
har funnet koordinatorer i alle BEAR - regioner
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og organisert oppleeringsseminarer med formal

om a gke kompetansen til partnere og deltakere

i prosjektet. Lapland kunstrad og andre kunst- og

kulturinstitusjoner i Lapland hadde ansvar for eta-

bleringen av en databasestruktur og utforming av
portalen. Alle deltakerne av prosjektet gav et stort
bidrag ved & tilby teknisk materiale og ansatte.

Mellom 2003 og 2005 gjennomfgrte man fal-
gende tiltak: budsjettutforming, utforming av sek-
nader for bevilgningener, etablering av en arbeids-
gruppe, valg av plattform og design. Innholdet
i portalens samt organiserte treningsseminarer
(felles og i hvert land) ble dannet. | 2006 fant det
felgende tiltak sted:

+ etarbeidsmgte mellom de norske deltakere fra
Tromsg og Finnmark i Vadsg ( mai) og i Trom-
s@ (september og november),

+ et mgte mellom de finske, russiske og norske
prosjektspartnere i Rovaniemi (mai / juni) og
Tromsg (oktober).

Prosjektet ble finansiert ved hjelp av det nor-
ske Barentssekretariatet og egne pengeressurser.
Deltakere anviste ikke finansieringens starrelse i
sine rapporter.

Prosjektet "Kulturell portal til Barentsregionen”
ble ikke fullfgrt i lapet av perioden, men hovedar-
beidet ble gjennomfart.

Presentasjonen av portalen «Barents Kultur-
vindu» («Barents Culture Window»), som infor-
merte om ulike sider av kulturlivet i Barentsregio-
nen, ble avholdt i september, 2007, pa nettsiden
www.barentsinfo.org . Denne siden virker fortsatt.

Portalen gir samlede informasjon om mang-
foldigheter, likheter og forskjeller i kulturlivet av
BEAR, og gir omfattende informasjon om kreative
mennesker og organisasjoner, multilaterale og bi-
laterale samarbeid,og hjelper a skape og fremme
nye prosjekter.

Barents Kammerorkester

“Barents kammerorkester” ble stiftet med for-
mal a opprette et ungdomsorkester bestaende av
representanter som kunne presentere BEAR pa et
internasjonalt niva. Malet med prosjektet «Barents
kammerorkester» var & etablere en mgteplass for
unge talentfulle musikere som skulle fa erfarings-
utveksling og oppleering.

Nordlands fylkeskommune og organisasjonen
«Musikk i Nordland» var ansvarlige for realiserin-
gen av dette prosjektet.

Prosjektet eksisterte bare i 2003. Ca. 20 unge
musikere fra Russland, Sverige, Finland og Norge
deltok i orkesterets arbeid.

Til tross for den korte perioden ble prosjektet
sveert populeert, ferst og fremst pa grunn av en
rekke viktige tiltak som ble gjennomfgrt. Fra 4 til 8
januar 2003 holdt orkesteret prgver i Murmansk,
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Kirkenes og Nickel. Pa 10-ars jubileet til radet av
BEAR spilte orkesteret en konsert mot 500 tilskue-
re. En av disse konsertene fant sted under et mate
mellom statsministrene fra Russland, Norge, Sve-
rige, Finland og Danmark, i Kirkenes 10 - 11 januar
2003. Konserten fikk bred dekning i massemedier
over hele Europa. | juli ble to konserter ( med 260
besgkende) og et praktisk seminar organiserte i
Melbu (Vesteralen). | september hadde Kamme-
rorkesteret gjestespill i Frankrike og Tyskland med
600 besgkende.

Prosjektet «Barents kammerorkester» ble fi-
nansiert av BEAR'’s egne pengemidler og av pen-
gene som ble mottatt fra billett- og CD-salg. Det
totale belgpet utgjorde 797 768,41 norske kroner
(€99 845)

Grunnet utilstrekkelig - og ulik finansiering fra
deltakere, ble Barents kammerorkester opplast
etter 2003. For en mer vellykket viderefering av
dette prosjektet, kreves det at alle deltakere av
det kulturelle BEAR samarbeidet bidrar pa samme
gkonomiske niva.

Barents internasjonale kormusikksenter

Prosjektet «Barents internasjonale kormusikk-
senter» har som formal & gjennomfere en korut-
danning og et forskningsarbeid i kormusikkunder-
visning, a skape en mgteplass for det profesjonelle
kammerkoret som samler musikere fra alle BEAR
regioner.

Pited Musikkheyeskole under ledelse av pro-
fessor Erik Westberg hadde ansvar for realiserin-
gen av dette prosjektet.

Den 3 oktober 2003 ble dette senteret oppret-
tet, i naert samarbeid med «Den internasjonale
federasjonen av kormusikk» (IFCM) og «Den
svenske foreningen av kordirigenter». «Barents
Internasjonale kammerkororkester» (BICC) ble
opprettet i 2003 og besto av 24 profesjonelle san-
gere fra Barentsregionen. Man dannet ogsa «Eric
Westbergs Vokalensemble» i 2004 og «Barents
internsajonale vokalensembley, i 2006 av kamme-
kororkesterets deltakerne.

| 2003 (fra 28.09 til 7.10) hadde «Barents In-
ternasjonale kammerkororkester» (BICC) flere
konserter i Jstersund, Sundsval, Selevad, Umea3,
Ojebyn Pited, Lulea (Sverige), Haukipudas, Oulu
(Finland) og fra 18 oktober til 21 oktober- i Vast-
eras, Stockholm (Sverige), St. Petersburg, Pe-
trozavodsk (Russland). | 2004, august 17-18, ble
konsertene holdt i Skelleftea og Stockholm (Sve-
rige), november, 4-6, i Lulea (Sverige), Mo og
Rana, Bodg (Norge). |1 2005, (16-17 april), hadde
«Barents Internasjonalt kammerorkestret» (BICC)
konserter i Stockholm og Lulea.

«Eric Westbergs Vokalensemble» hadde kon-
serter i Skinnskatteberg (Sverige) den 17 juni 2003,



i Pitead (Sverige) den 3 juli 2003, i Ornskéldsvik
den 23 januar 2005 og i Jokkmokk den 5 februar
2005.

| 2006 (fra 17 til 19 november) holdt kam-
merkororkesteret flere konserter sammen med
«Barents Internasjonale kammerkororkesteret»
(BICC) i de svenske byene Uleeborg, Nederlule,
Bakken og Umea.

Under realiseringen av prosjektet «Barents
internasjonale kormusikksenter» ble opptrednene
tatt opp pa band, og det ble holdt forelesninger,
symposier m.m.

Budsjettet belgp seg til 5,5 millioner svenske
kroner (€ 599 130).

«Barents internasjonale kammerkororkester»
(BICC) og «Eric Westbergs Vokalensemble» er pr
i dag opplast.

«Eric Westbergs Vokalensemble» ble omor-
ganisert til en ny gruppe av 17 svenske og finske,
samt russiske sangere som bor i Lulea (Sverige).

Moterom for malere

Prosjektet «Mgterom for malere» hadde som
formal & fremme maleri og visuell kunst i BEAR,
samt a trekke kunstnere som bodde og arbeidet
utenfor Barentsregionen inn i regionen.

Prosjektets oppgave var a etablere et nettverk
av mgterom for visuelle kunstnere i Barentsre-
gionen og & inkludere regionen i et internasjonalt
nettverk.

Vasterbotten fylke var koordinator — og hadde
ansvar for gjennomfgringen av dette prosjektet.
De tok initiativ til en undersgkelse der man iden-
tifiserte gjesteatelieer for visuelle kunstnere i alle
Barentsregionens 13 fylker. Man la ogsa planer for
etableringen av nye atelieer i naer fremtid.

Under realiseringen av prosjektet ble det skapt
et mgtested og et nettverk for malere. Nettverket
bestod av Arkhangelsk og Murmansk regionale
kunstforeninger, Nord-Norges mesterforening,
samt Troms -, Vasterbotten - og Nordland fylkes-
kommuner. | lgpet av 2006 ble flere matesteder
etablert: fire i Arkhangelsk (Kargopol by, Zvov
landsby, Solovki-gyene, Kizhi), seks i Komi (lands-
byene Yuksha, Eremeevo, Grishestav , Vilib, Si-
zyabsk, Ust-Vym og Byazovaya), ett i Murmansk
(Murmansk), to i Oulu (Li, Oulu), fire i Lappland fyl-
ke (Kemi, Kemijarvi, Ranua, Tornio), ett i Norbot-
ten (Kiruna), to i Vasterbotten (Uumaja, Saxnas),
ni i Nord-Norge (Vadsg, Svolveer, Sortland, Kirke-
nes, Masi, Vardg, Jstre Molokrok, Mazg, Kjele-
figrd) derav to som var under bygging (Lofoten og
Hagliya), og ett mgtested kun for norske malere i
Nordland .

Prosjektet «Materom for malere» gav en mu-
lighet for & gjennomfare felles skapende prosjek-
ter og utvikle et tettere samarbeid mellom kunst-

nere i Barentsregionen. En liste over alle mgterom
for malere i Barents-regionen med beskrivelser
og kontaktinformasjon kan du finne pa nettsiden
www.barentsinfo.org, « Barents Kulturvindu».

Prosjektet ble finansiert av Vasterbotten fyl-
keskommune, samt egne regionale/lokale ressur-
ser og det norske Barentssekritariatet.

Prosjektet «Mgterom for malere» er fortsatt i
drift. 1 februar 2007 ble det holdt et seminar for
prosjektet i Rovaniemi for & fa diskutere samar-
beidsmuligheter i framtiden.

Bergkunst i Europas ytterkant

Formalet med prosjektet «Bergkunst i Europas
ytterkant» - var & formidle forholdet mellom tidlige
bosetningers tegninger og forhistoriske samfunns
kulturelle virksomhet, samt & presentere bergkunst
i Barentsregionen.

Prosjektets oppgaver var: & vise fram felles
forhistoriske funksjoner i regionen, & aktivisere
forskningsarbeid i Barentsregionen og represen-
tere et unikt kulturelt - og historisk materiale pa na-
sjonalt, regionalt og internasjonalt niva.

Prosjektet ble ledet av “Kulturminner i Nord-
land” som er en del av Nordland Fylkeskommune.

Nordlands Fylkesrad, Arkeologisk Museum
ved Universitetet i Tromsg, Universitetet i Bergen
og Oulu, Kommunikasjons- og kulturdepartemen-
tet i Karelen, Belomorsk museum, Belomorsk Ad-
ministrasjon (Karelen), sentrum Kierkki Stone Age
og Museovirasto museum fra Finland, samt den
norske og svenske riksantikvaren deltok ogsa i
realiseringen av dette prosjektet.

| Igpet av 2006 foregikk fglgende tiltak: konfe-
ranse i Belomorsk (Karelen), studier i marken av
Hvitsjgen petroglypher, samling av vitenskapelig,
fremmedspraklig litteratur om bergkunst i verden
og samling av informasjon for websider og petro-
glyph-baser for Karelsk forskningsentrum. Sist-
nevnte for a etablere petroglyph- utstillinger og for
a gi ut CD’er for turister med tittelen «Petroglyphs
fra Hvitsjgen». Prosjektet holdt sitt iste seminar
hgsten 20086, i Kierikki (Finland).

Prosjektet ble finansiert av Nordkalottradet
(€ 45.000 og 50.000 svenske kroner (€ 5.450).
Prosjektet har ogsd mottatt en bevilgning Tacis
Cross-Border Co-operation Micro Project Facili-
ties Program (Tacis CBC MPF) pa 62.500 euro.

Dette prosjektet nadde ikke alle sine mal, et-
tersom det allerede fantes et annet liknende pro-
sjekt. Noen av BEAR's regioner deltok i det for-
ste prosjektet, noe som gjorde det vanskeligere a
motta pengestatte fra internasjonale fond.

Unge forfattere i Barentsregionen
Prosjektet «Unge forfattere i Barentsregionen»
ble planlagt som en viderefgring av den littereere
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barne-og ungdoms-prosjektet «Mgtesteder i Ba-

rentsregioneny.

Prosjektet «Unge forfattere i Barentsregionen»
hadde som formal for perioden 2003-2006:

* autvide kunnskap om Barentsregionen som et
kulturelt fellesskap blant unge og de som job-
ber med barn- og ungdomlitteratur;

+ & styrke forbindelser for & gke kunnskap om
litteraere tema blant unge forfattere;

» askape en internasjonal base for litteraer- pe-
dagogisk arbeid i Barentsregionen;

e 4 utvikle metoder;

* & samle jobberfaring sammen med unge for-
fattere;

» for & skape en initiativrik gruppe av unge for-
fattere fra hele BEAR og som kommer til & bi-
dra til utviklingen av ungdomslitteratur i regio-
nen;

« for & utvikle et litteraert samarbeid utenfor Ba-
rentsregionen.

Initiativtakerne og organisatorer av prosjektet
var Finsk-Svensk Folkehgyskolen i Happaranda
(Sverige) og Vasterbottens Fylkesbibliotek. Koor-
dinatorer for prosjektet var bibliotekene av BEAR.

Under prosjektet «Unge forfattere i Barentsre-
gionen» foregikk fglgende tiltak:

» oktober 2002, Haparanda (Sverige): et inter-
nasjonalt mgte med deltakere i prosjektet. Der
ble det arrangert et seminar «Inspirasjon fra
hverdager» for laerere i grunnskolen.

* januar 2003, Rovaniemi (Finland): et seminar
for fagfolk som jobber med unge forfattere.

* januar 2003,Happaranda (Sverige): en littera-
turdag som ble viet til 10-ars samarbeid i Ba-
rentsregionen.

* mars 2003, Arkhangelsk (Russland): et semi-
nar «Kreativitet som base for bibliotekets funk-
sjon».

+ september 2003, Tromsg (Norge): et skaper-
verksted «Finn ord for falelser».

* mars 2004, Arkhangelsk (Russland): ble det
holdt en konferanse «Kreativitet som base for
bibliotekets funksjon».

* august 2004, Rovaniemi (Finland): et littereert
kurs «Spraket av kreativitet».

+ september 2004, Tromsg (Norge): en arbeids-
konferanse for bibliotekarer, forfattere, kultur-
arbeidere og koordinatorer for prosjektet.

* november 2005, Arkhangelsk (Russland), det
ble gjennomfgrte falgende tiltak: et prosjekt
«Bgker og dukker» som et kreativt arbeids-
verksted for bibliotekarer, pedagoger og psy-
kologer for & vise hvordan de kunne bruke ma-
rionett- og teaterspill og det ble arrangert en
litteratur festival. | 2006, Haparanda (Sverige):
et seminar «Litteraturdager i Barentsregio-
nenx. | tillegg fant det sted en utveksling av
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erfaringer blant bibliotekarer, forfattere, laerere
og kulturarbeidere. Det ble gjort oversettelser
av verker av unge forfattere til alle BEAR'’s
sprakene, utveksling av artikler og publikasjo-
ner. Det ble ogsa gjennomfart en rekke viten-
skapelige reiseri Barentsregionen og presen-
tasjoner av bgker.

En av de stgrste internasjonale konkurranser
for manuskript for barnebok foregikk i 4 ar og reg-
nes for det starste internasjonale barneprosjektet
av BEAR. Murmansk bibliotek for barn og ungdom
var arranggr av dette prosjektet. Antall deltakere
har naddd 2000 personer.

Aktiviteter under prosjektet «Unge forfattere i
Barentsregionen» mottok fina nsiell statte fra Nor-
disk Ministerrad, Det norske Barentssekretariatet,
EU/ Interreg, de nasjonale fondene, de regionale
myndighetene, samt egne midler og sponsorinn-
tekter.

Det totale budsjettet av prosjektet var anslatt til
5.452.837 euros.

Som et resultat av prosjektet ble det skapt:

* en unik plattform for faglig og personlig kom-
munikasjon mellom unge og voksene forfatte-
re;

+ en mulighet for & skape en felelse for samhold,
fellesskap og gjensidig forstaelse blant unge
mennesker gjennom litteratur;

* en mulighet for samarbeid blant ungdom i Ba-
rentsregionen og deltakelse i samfunns- og
kulturlivet i BEAR landene i framtiden;

+ vilkar for & bli kjent med kulturen i Barentsre-
gionen;

* en mulighet for kunnskaps- og erfaringsut-
veksling mellom ledere og koordinatorer for
prosjektet, leerere og bibliotekarer, forfattere,
psykologer, journalister, utgivere, artisterog
illustratar av barnebaker.

Prosjektet «Unge forfattere i Barentsregionen»
har et neert samarbeid med et annet prosjekt «Lit-
teraturleir for ungdom i Barents» (se nedenfor).
Som et resultat av samarbeid ble det gjennomfart
en festival «Tsentroferiya» i 2005. Der ble det ogsa
presentert en samling av littereere verk av unge
skribenter «Tsentroferiya. Antologi av unge forfat-
tere i Barentsregionen» som ble utgitt av "Perio-
dika” forlag i Petrozavodsk.

Litteraturleier for ungdom i Barents

Prosjektet «Litteraturleir for ungdom i Barents»
er en del av prosjektet "Unge forfattere i Barents-
regionen”. Prosjektet hadde som formal & motivere
ungdom til a skrive, overfgring av kunnskap om
litteratur i Barentsregionen, & etablere nye mate-
steder for unge forfattere og & gke kunnskap og
respekt for hverandres sprak og kultur.

Leiren arrangeres arlig i ulike land av BEAR



og tilbyr plasser for 40 unge mennesker i alderen
15-18 ar (10 personer fra hvert land) samt en for-
fatter fra hvert land.

Ansvaret for leiren arbeid kan ligge hos en
regionalt bibliotek, en avdeling eller et kulturde-
partement for regionen hvor den kommer til a bli
realisert.

Informasjonen om den litteraere leiren ble pre-
sentert pa Internettportalen LUB (Literaturleir for
ungdom i Barents) http://troms.kulturnett.no/lub.
Denne portalen ble stgttet av Nordlands Fylkes-
bibliotek. Pameldingen til de forskjellige arbeids-
gruppene pa leiren ble gjort via websiden.

Fra 2003 til 2006 «Litteraturleir for ungdom i
Barents» fant sted i forskjelige land av Barents-
regionen. Fra 1. til 8. august 2003, Haparanda
(Sverige) et samlingssted for 32 representanter
for litteraer ungdom. Fra 29. juli til 5. august 2004
ble leiren arrangert i Rovaniemi (Finland). Fra 31.
juli til 6. august 2005, ble leiren arrangert i Repu-
blikken Karelen (Russland). | 2006 om sommeren
mettes ungdom og forfattere fra 4 land i Kabelvag
(Norge).

| lapet av leirens arbeidsperiode foregikk det
forskjellige klasser og undervisning i kreativitet for
ungdom i alle fire sprak. | tillegg til dette ble det
ogsa organisert forskjellige tematurer og aktivite-
ter for unge forfattere. Det kunne inspirere dem a
leere om historien, kulturen og tradisjonene i de an-
dre deltakende land. Alle aktiviteter bidro til & for-
sta hverandre og a skape en vennlig atmosfeere.

Prosjektets budsjett er kun tilgjengelig for 2005.
For a organisere leiren i Petrozavodsk(Russland)
i 2005, har Sverige bevilget 786 600 rubler
(22 100 euro), Norge 822 480 rubler (23 105 euro),
Finland 424 800 rubler (11 930 euro), Republikken
Karelen 185 000 rubler (5 200 euro).

Barnenspolarbibliotek
Prosjektet «Barnenspolarbibliotek» er et vir-

tuelt bibliotek for barn og tenaringer som skulle

befinne seg pé en Internettportal www.barnens-

polarbibliotek.com. Formalet til prosjektet var a

demonstrere muligheter av de framtidige bibliote-

kene.
Prosjektet
som formal:

» a skape et bibliotekmodell for den multinasjo-
nale Barentsregionen;

» askape et virtuelt bibliotek som vil gi en mulig-
het for bar n til & bli kjent med Internett-tekno-
logien og forberede dem for et samfunn med
nye informasjonsmiddler og nye muligheter for
a uttrykke seg;

» a skape en mateplass for barn av Barentsre-
gionen gjennom kommunikasjonsmuligheter;
Nordbottens fylkesbibliotek i samarbeid med

«Barnenspolarbibliotek» hadde

koordinatorer fra deltakende land var arrangarer
av prosjektet.

Under dette prosjektet ble det apnet en rekke
nettsider i Sverige, Norge og Finland. P4 slutten
av prosjektperioden ble nettsidene i Norge og Fin-
land stengt.

«Barnenspolarbibliotek» finnes pa den sven-
ske nettsiden www.barnenspolarbibliotek.se og
det er veldig populeer blant svenske barn. Dette
biblioteket far finansiell stette fra Nordbottens fyl-
kesbibliotek. Barna har mulighet for a stille spars-
mal pa denne nettsiden, «Spgr en bibliotekary.
Der finnes ogsa tilgjengelige presentasjoner av
bgker og informasjon om Norbottens forfattere, et
poesi og forfatters kunst kurs og et interaktivt bok
i tre sprak. Der kan barna ogsa finne ut forskjellige
artikler og audiovisuelt materiale.

Barents Sommer Musikkakademi

Prosjektet «Barents Sommer Musikakademi» -
er en apen institusjon innen musikkutdanning med
fagfolk fra BEAR.

Prosjektet ble organisert for a utveksle erfa-
ringer og praktisk anvendelse av eksperimentelle
metoder for musikkopplaering av unge musikere, a
gi profesjonell hjelp til unge musikere i Barentsre-
gionen, samt & markedsfere musikalske prestasjo-
ner av BEAR pa et internasjonalt niva.

Karelen Republikk Kulturdepartemente var or-
ganisator av dette prosjektet.

Det har blitt fastsatt en mgteplass for under-
visning i musikk for unge musikere: hvert sommer
i Kostomuksha (Karelen, Russland). Undervisning
foregikk i falgende klasser: piano, kammerensem-
blet, fiolin og cello.

En saerdel av undervisningen var en spesiel
form for trening, som besto av aktive og passive
kurs. Alle som fylte 12 ar kunne vaere med pa det
aktive kurset.

Studentene ved Musikkakademiet var hoved-
saklig fra Nordvest- og Sentralregioner i Russland
(Moskva, St. Petersburg, Novgorod, Vladimir,
Volgograd, Kaluga, Murmansk, Nizhny Novgo-
rod, Uljanovsk, Tsjerepovets, byer og landsbyer
i Karelen: Petrozavodsk, Segezha, Nadvoditsy,
Kostomuksha). Mer enn 40 studenter har valgt en
aktiv form for leering.

Dette Internasjonale Sommer Musikkakade-
miet ble stor sett utfart med gkonomisk stette fra
Massemediakommunikasjon- og Kulturdeparte-
mentet av Russland, Den Federale Foreningen
for Film og Kultur, Kulturdepartementet av Karelen
Republikk, administrasjonskommune «Kostomuks-
has urban omrade», Aksjeselskapet «Karelskij
okatish». Elevene betalte ogsa for sitt opphold og
sin opplaering i akademiet.

Kulturdepartementet av Karelen Republikk tok
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kostnadene for talentfulle karelske musikere (elev-
er fra barnskoler for kunst og studenter fra Petro-
zavodsk Musikkhayskkolen).

Akademiet fortsetter sitt arbeid til na. For a fa
informasjon om akademiets arbeid, kan du besgke
nettsiden http://news.oboe.ru/kostomukshal.

Til tross for en vellykket realisering av dette
prosjektet, bgr det bli lagt merke til at i lgpet av
prosjektperioden har det mistet sitt multilaterale
karakter og ble rettet hovedsaklig mot de russiske
deltakerne av BEAR.

Porten til Barents

Prosjektet «Porten til Barents» har i dag nav-
net «Stattetjeneste innen kultur» («Cultural Ser-
vice Desk») og ble organisert av Lapland Kunst
Radet.

Prosjektet hadde som hensikt & utvikle et
senter for konsulenttjenester som kunne omfatte
hele Barentsregionen.Senteret kunne yte hjelp fil
lokale og regionale deltakere i kultursamarbeid og
gi tilgang til informasjon om pagaende prosjekter,
registrere prosjektideer pa en riktig mate, samt bi-
stand for & sgke samarbeidspartnere og @kono-
misk stgtte.

Prosjektets oppgave var a skape et nzert sam-
arbeid med myndigheter innenfor kultur gjennom
et nettverk av konsulenter og regionale eksperter
som etablerte og stgttet sine egne nettverk ved
hjelp av internetteknologi. Et slikt nettverk av kon-
takter skulle bidra til & gke antallet av multilaterale
og bilaterale prosjekter og garantere politisk stgtte
i hver region.

24 ansatte i kultursektoren og faglige spesia-
lister av 6 regioner fra 5 land deltok i prosjektets
arbeid: Lapland Kunst Radet, 4 Nordbottens kom-
muner (Haparanda, Jokkmokk, Yelevare og Kiru-
na), Finnmark fylkeskommune, Kulturkomiteen av
Arkhangelsk Administrasjon, Kulturdepartementet
og Nasjonal Politikk Departementet av Komi Repu-
blikk og Kultur Departementet av Tartu (Estland).

Under prosjektet ble det gjennomfgrt 3 kurs:
1.- 4. oktober 2004 i Arkhangelsk (Russland);
13. - 15. januar 2005 i Tartu ( Estland) og 15. - 17.
april 2005-i Haparanda/Tornio (Sweden/Finland).
4 eksperter fra Finland, Estland, Russland og
Tsjekkisk Republikk arrangerte seminarer og fore-
lesninger under treningen.

Prosjektet ble finansiert av egne midler, be-
vilgninger fra Nordisk Kulturfond og sponsorhjelp
fra et holdingselskap “Russisk bomull”. Det totale
budsjettet av prosjektet utgjorde 73.300 euro.

Det ble skapet et nettverk av skolerte eksper-
teri 6 regioner i Finland, Sverige, Norge, Russland
og Estland. Nettverket hjalp deltakerne avi kultur-
elsamarbeid i spgrsmalene om internasjonale pro-
sjekter, partnerskap og etc.
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Nye typer kunst i Barentsregionen
Na kalles dette prosjektet («Nye typer kunst i

Barentsregionen») «Kunstneriske innovasjonery.
Prosjektet hadde som formal & realisere og

aktivisere kunstretning som design og hand-

verk. Ikke bare for & vise den kulturelle mangfoldi

BEAR, men ogsa likheten innenfor den nordlige

designen.

Den viktigste oppgaven var a vise kunst, de-
sign og handverk i de nordlige regioner og a hjelpe
fagfolk og organisasjoner & etablere et samarbeid
med hverandre.

Oulu Kunst Radet var arranggr av dette pro-
sjektet. Fglgende organisasjoner samarbeidet i
prosjektet:

1. Fra Finland: Lapland Kunst Radet,Oulu Kunst
Radet, Fakultet for Kunstfag ved Universitetet i
Oulu, Designerforening i Nord-Finland, Fakul-
tet for Kunst og Design ved Universitetet i
Lapland, «PROTO ry», Kunstmuseum i Oulu;

2. Fra Norge: Bodg Kunstfgrening, Finnmark fyl-
keskommune, Troms fylkeskommune, Nord-
land fylkeskommune, Nord-Norske Kunst-
handverkere, Norges Husflidslag;

3. Fra Russland: Utstillingsal i Petrozavodsk, Ar-
khangelsk Kulturkomiteen, Handverkerfore-
ning i Komi og Karelen Republikk, Forbundet
av Designere i Petrozavodsk (Karelen), Sen-
trum for Kunsthandverk (Petrozavodsk), Kul-
turdepartementet av Karelen Republikk;

4. Fra Sverige: Konstens hus (Lulea), Norrbot-
tens Lans Landsting, Vasterbottens Lans
Landsting, Vasterbottens Museum (Umea).
Utstillingen som presenterte produksjonene

foregikk i lgpet av arene 2004 - 2005 . Innenfor
tekstil, mote, grafikk og interigr ble kunstnere og
designeresom bodde og jobbet i Barentsregionen
inviterte for & delta pa utstillingen. Utstillingen ble
presentert i Oulu Taidemuseo, (Oulu, Finland), i
Petrozavodsk (Russland),pa Konstens Hus (Lulea,
Sverige), Vasterbottens Museum (Umea, Sverige).
35 design- og dekorativkunst grupper fra nordlige
deler av Finland, Sverige, Norge og Nord-Vest re-
gionen av Russland deltok i utstillingen. Arbeider
fra studenter ble ikke antatt. Bare unike verkene
eller seriene av verker som hadde veert produsert
siden 2002 og seinere kunne vaere presenterte pa
utstillingen. Kunstverkene ble valgt i 2 etapper av
en jury. Den fgrste etappen var nasjonal og ble
holdt i de deltakende landene. Den andre etappen
var internasjonalt. 167 designere og handverkere
fra Barentsregionen deltok i utstillingen. Utstillin-
gen besto av nesten 600 verker.

Under prosjektet «Kunstneriske innovasjoner»
ble det holdt et internasjonalt seminar for handver-
kere og designere i Oulu, Finland, fra 17. - 18. juni
2005. Seminaret ble arrangert i samarbeid med



designerforening i Nord-Finland, «<PROTO ry» og
finansiert av Det Finske Designerradet.

Det ble ogsa laget en nettside www.formsca-
pe.fi., som virket bare under dette prosjektet. Ak-
kurat na finnes den ikke lenge.

Det ble ogsa satt opp et budsjet 41.000,- euro.
Prosjektet ble finansiert av Oulu Kunst Radet,
Oulu Regionelt Radet, Det Finske Kulturfondet og
Det Nordiske Kulturfondet.

Utstillingen ble holdt i nesten i alle landene i
Barentsregionen og ble besgkt av 17.000 perso-
ner. Utstillingen skapet en stor interesse blant of-
fentlighet og massemedier.

De Nordlige Byene

De Nordlige Byene —er et prosjekt i fotokunst-
felt som orienterer seg pa sammensetting av posi-
tive meninger i Barentsregionen gjennom presen-
tasjonen av byen’s liv.

Organisator av prosjektet er Den Nordlige
Fotosenter i Oulu og Radet for Kunst i provinsen
Oulu.

9 fotografer op til 36 ar gammel fra forskjellige
land i Barentsregionen ble valgt som deltakere.
6 mesterklasser ble organisert til dem. Prosjektle-
der var Arja-Liisa Raisanen fra Den Nordlige Fo-
tosenter og Hannele Pappila fra Radet for Kunst i
provinsen Oulu som organiserte og gjennomferte
mesterklasser i Oulu (Finland) fra 22. februar til 3.
mars; i Tromsg (Norge) fra 2. til 9. april; i Syktyv-
kar (Komi, Russland) fra 3. til 11. juni; i Tornio/Ha-
paranda (Finland/Sverige) fra 29. august til 7. sep-
tember 2003; i Murmansk (Russland) fra 16. til
25. november 2003; i Peykjavik (Island) fra 24. til
31. mai 2004.

Foredrag om byen'’s historie var inkludert i hver
mesterklassen. Fotokunstnere arbeidet med sine
prosjekter.

Det Nordiske Kulturfondet, Det Finske Kultur-
fondet og Radet for Kunst i provinsen Oulu finan-
sierte dette prosjektet. Totalt budsjett var 101.305
euro.

Resultatet av dette ble fotoutstilling "Med Kjaer-
lighet og Forvirring fra Nord- De Nordlige Byen'’s
Prosjekt ("From the North with Love and Confusi-
on-Northern Cities Project”) og katalogproduksjon
med samme navn. Utstillingen fant sted i forskjel-
lige land deriblant utenfor Barentsregionen.

* Finland, 2005- Kunstmuseum i Aine (Aine Art

Museum) fra 14. april til 5. juni, Kunstmuseum

i Oulu (Oulu Art Museum) fra 18. juni til 4. sep-

tember, Kunstmuseum i Kerava (Kerava Art

Museum) fra 28. september til 6. november,

* Norge, Tromso Kunstforening (Tromsg) fra

18. november 2005 til 9.j anuar 2006,

» Tyskland, Felleshuset (Berlin) fra 1. april til

15. mai 2006,

+ Osterrike- Voralberger Landesmuseum (Breg-
ens) fra 6. til 31. desember 2006 og Burgen-
landische Landesmuseum (Eisenstadt) fra
23. februar til 19. mars og Austellugskirche St.
Peter an der Sperr (Neustadt) fra 30. mars til
29. april.

Vandringen som en visuell kunst

Vandringen som en visuell kunst - er et pro-
sjekt som orienterer seg i produksjonen av vandre-
utstillingen av kunstverker som avspeiler historiske
tradisjoner, tanker, forhapninger, kontakter mellom
befolkningen i Barentsregion som forsterker gjen-
sidg forstaelse og respekt mellom mennesker som
bor i forskjellige land.

"Pikene pa broen” fra Kirkenes (Norge) gjen-
nomfgrte dette prosjektet sammen med Kunstmu-
seum i Kemi (Finland), Ajette Museum Jokkmokk
(Sverige), Konstens Hus i Lulea (Sverige)og Mur-
mansk departement av Kunstnerforening i Russ-
land.

Moderne kunstnere ble trekket inn i prosjektet.
Seminarer og mesterklasser ble organisert i un-
der fglgende temaer: “Turen til Murmansk” (Mur-
mansk, mars 2003), "Den nordligste jernbanen”
(Kirkenes, juni 2003), "Metamorfoser” (Solovki,
juli 2003), "Kunst og business” (Lulea, september
2003), "Kunst av nordlig ser” (Kemi, desember
2003).

Verkene som ble laget i forbindelse med pro-
sjektet dannet grunnlaget av vandreutstillingen
"Gode fortellinger” som ble vist i Kirkenes (11. ja-
nuar - 9. februar 2008), Murmansk Kunstmuseum
(26. Februar - 17. mars 2003), Statens forening av
museer i Arkhalgelsk (18. mai - 7. juli 2003), Ajtte
Swedish Mountain and Sami Museum i Jokkmokk
(5. august - 5. september 2003), Konstens Hus,
Lulea (27. September - 26. oktober 2003), omrade
Kiruna (3. - 24. november 2003), Kunstmuseum i
Kemi (4. desember 2003 - 11. januar 2004).

Totalt budsjett av prosjektet var 1.541.826 nor-
ske kroner (192.970 euro) og inntekten av billett-
salg for utstillingen var 1.490.242 norske kroner
(186.515 euro).

”Den 2. Verdenskrig- 1000 brev
om krig og verdighet”

"Den 2. Verdenskrig- 1000 brev om krig og
verdighet”-prosjektet er organisert for a lage ut-
stillingen og CD som forteller om brev skrevet i pe-
rioden av den 2. Verdenskrig.

Prosjekt hadde som formalet & gke forstaelse
av livsverdi som er lik for alle mennesker.

Det Nasjonale Museet og Departement for
kunst tok ansvar for dette prosjektet.

| forbindelse med prosjektet ble det digitali-
sert brev fra samlingen av Det Nasjonale Museet i
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Komi sammen med bilder, biografier, frontbrev pa
russisk.

Utstillingen 1000 brev om krig og verdig - Den
2. Verdenskrig i brev’fant sted i Det Nasjonale Mu-
seet i Komi i november 2004. Brev som var hoved-
verker pa utstillingen ble ettersynkroniserte med
multimedia. Elektronisk versjon av utstillingen var
publisert pa http://www.komi.com/nmrk/ww2/

Presentasjonen av den farste etappen av pro-
sjektet fant sted 10. mai 2006 i historieavdeling av
Det Nasjonale Museet i Komi.

Den Russiske Vitenskapelige og Praktiske
Konferansen "Det 20. arhundre: Person i en epoke
- epoke i en person” ble en del av prosjektet 1000
brev om krig og verdig- Den 2. Verdenskrig i brev”
som fant sted 14. - 15. novemer 2005 i Det Nasjo-
nale Museet i Komi.

CD-en ble ikke produsert i denne perioden pa
grunn av finansielle vanskeligheter og mangel pa
informasjon.

De multilaterale prosjektene
som var ikke del av programmet
”Stemmer av Barentsregionen”

Ved egen midler av Det Norske Barentssekre-
tariatet, Det Nordlige Kulturelle Fondet, Interreg
og andre ble de fglgende multilaterale prosjektene
realisert:

1. ”En bokvind”: litteraturmgater av forfatte-
re i Barents/Euroarktikk regionen

Dette prosjektet ble organisert i bibliotek-og-
litteratursektoren i 2006 og med hjelp fra Det Na-
sjonale Biblioteket i Komi og Forbundet mellom
forfattere i forbindelse med gjennomfaring av "Den
Andre Regionale Messen’Bokhovedsted Komi”.

Litteraere mater og arbeidsgrupper fant sted i
forbindelse med prosjektet. Forfattere fra Barents-
regoinen samarbeidet med bibliotekere fra Komi
og hadde titlene "Literaturmangfoldighet av et et-
nisk mindretall i Barentsregionen” og litteraturmgte
"Et levende ord av forfattere i BEAR”. Mgtene ble
organisert av studenter og laerere av Det Statlige
Universitetet i Syktyvkar.

2. ”Arkhangelsk leser om Barentsregion-
en” og Den Internasjonale Seminaren” Et Apen
Rom for Informasjon og Kultur i Barentsregio-
nen”

Prosjektet "Arkhangelsk leser om Barentsregi-
onen” fant sted fra 2003 til 2006 med et formal om
a skape elektronisk informasjon om BEAR. Det
Regionale Vitenskapelige Dobrolubov-Biblioteket
i Akhangelsk samarbeidet med Fylkebiblioteket i
Tromsg, Arktik center ved Lapland Uviversitetet og
Barents Informasjonsbyra arrangerte prosjektet.

Den internasjonale seminaren "Et Apen Rom
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til Informasjon og Kultur i Barentsregionen” ble
gjennomfert innenfor rammen av realisering av
prosjektet. De nye informasjonsressursene ble
presentert: e-informasjon “Litteratur i Barentsre-
gionen” og online guider. Informasjonssenter "Ba-
rents” ble apent til & lete, systematisere og finne in-
formasjon om Barentsregionen. Web-siden www.
aonb.ru/bear ble startet og inneholdet opplysnin-
gen om prosjektet og linker til informasjon pa in-
ternett.

3. Den internasjonale konferansen ”Kultur.
Reiseliv. Informasjon. Pavirkning pa stadig ut-
vikling”

Prosjektet "Kultur. Reiseliv. Informasjon. Pa-
virkning pa stadig utvikling” fant sted i 2005 for a
stimulere virksomhet i skapning av informasjon av
hgy kvalitet som pavirker integrasjonen av kultur-
og reiseliv. Det Regionale Vitenskapelige Dobro-
lubov-Biblioteket i Arkhangelsk organiserte konfe-
ransen.

Representanter for 80 biblioteker, informa-
sjonssenter, museer, vitenskapelige og offentlige
organisasjoner, massemedia fra Nord-Vest Russ-
land, Arkhangelsk omrade, Finland og Norge del-
tok pa konferansen.

Informasjonssamlingen med cd-tillegg ble pro-
dusert. Konferanspresentasjoner pa russisk og
engelsk kan lastes fra www.aonb.ru/conf.

4. ’Livshistorier”

Prosjektet "Livshistorier” knyttet til dukketea-
ter ble organisert pa initiativ av Kunstforeningen
i Lapland, Det Nasjonale Nordlige Samarbeidet
"Pohjola-Norden”, Dokketeateravdeling i Barents-
regionen og Fakultet av Kunst og Design i Lapland
Universitetet. Prosjektet ble realisert i 2004.

Malet til prosjektet var etablering av matested
for studenter/skolebarn for a ble kjent med tradisjo-
ner og historie av BEAR og for a vise dukketeatret
som medium i utdanning. Prosjektet var rettet mot
studenter, leererer, bibliotekarer,museumsarbeider
er og skuespillere av dukketeater.

Temaet til aktiviteter i forbindelse med prosjek-
tet ble "Naturelementer” som fant sted fra januar til
mai 2004. Barnehistorier ble produsert etter eks-
kursjoner til biblioteker og museer. Skolebarn laget
dukker pa mesterklasser og dukkeforestillinger ble
satt opp. "Barentsfestival av livshistoirier” ble or-
ganisert i mai i Finland hvor alle deltakere satt opp
sine forestillinger. 200 barn fra Sverige, Finland,
Norge og Russland deltok i prosjektet.

5. Det Lokale Forumet Barents Samarbete”
Malet til prosjektet ble samarbeidsutviklingen
mellom kommunemyndigheter, sivilorganisasjo-
ner og utviklingen i businessavdelingen i Lapland,



Nord Qsterbotnia, Norrbotten, og Murmansk om-
rade. Kunstforeningen i Lapland organiserte pro-
sjektet.

Innenfor rammen av prosjektet ble det gjen-
nomfgrt utvekslingen av offisielle delegasjoner,
seminarer, workshopog praksiske aktiviteter fra 2.
januar 2004 til 31. desember 2006.

6. "Det Folkloristiske Barents Teateret”

Malet til prosjektet "Det Folkeloristiske Barents
Teateret” ble etablering av et felles kulturtiltak som
forenerkreative krefter i BEAR .

Det folkloristiske ensemblet "Rosinka” (Petro-
zavodsk) og den norske musikkgruppen "Bokna-
karan” (Tromsg@) organisert prosjektet. Den finnske
musikkgruppen “"Folkswagen’(Joensuu), musike-
ren Leo Seveza (Petrozavodsk), en dansk duett
"Rumpspringa’(Kgbenhavn), skuespillere av Dok-
keteater i Petrozavodsk.

| perioden fra april 2004 til 2006 ble manus-
kriptet "Historie om fiskere og fisk” skrevet og
oversatt fra russisk til norsk. Utenom oraniserin-
gen av mesterklasser og workshop ble det laget
dekorasjoner, dokker, animasjonsvideo og video-
film til forestillingen. Design, kostymer, foldere og
informasjonsplakater ble produsert. Seminaren i
Petrozavodsk fant sted i september 2006 og mu-
sikere fra Danmark, Norge, Finland og Russland
ble invitert.

Til slutt ble "Historie om fiskere og fisk” opp-
fort og mange innbyggere av Petrozavodsk var
interessert i den. Informasjonssamlingen med
cd-tillegg ble produsert. Den innehold et video og
material i forbindelse med prosjektet og informa-
sjonsfolderen.

7. Fokuseringen pa det internasjonale litt-
eratursamarbeidet”

Prosjektet "Fokuseringen pa det internasjo-
nale litteratursamarbeidet” ble gjennomfert i 2006.
Fylkesbiblioteket i Vasterbotten samarbeidet med
Barentslitteratursenter i Sverige og med Kommu-
nebiblioteker i Norrbotten, Murmansk og Arkhan-
gelsk omrader, Karelia, Nordland fylke og repre-
sentanter fra myndigheter i Rovaniemi og Oulu
(Finland).

Malet til prosjektet ble a diskutere og a utvikle
samarbeid innenfor litteratursektoren.

| forbindelse med prosjektet ble det organisert
mgter i Lulea, Narvik, Arkhangelsk, Murmansk,
Petrozavodsk, Rovaniemi, Oulu og Skelleftea. Re-
sultatet ble "Planen av samarbeid i litteratursekto-
ren i Barentsregionen”. Fglgende satsingsomrader
ble definert: fiernundervisning til unge forfattere,
litteraturmgter og kreative aktiviteter for handikap-
pede barn.

8. Prosjektet “ En bok som er reisende”

Prosjektet “En bok som er reisende” bidro til &
stille ut samlingen av Museet til barnhandskriftbok
i Barentsregoinen. Det ble gjenomfarte av Det Re-
gionale Barnebiblioteket i Murmansk.

Samlingen ble utstilt i de russiske byene som
Murmansk, Petrozavodsk, Sankt-Peterburg, Velikij
Novgorod, og i de finske byene som Kouvolo, Lap-
perantta og Turku, og i de svenske byene: Ume3,
Luled, Happaranda, Kaliks og Stockholm og i for-
skjellige byer i de norske fylker Finnmark, Troms
og Nordland.

9. Den Internasjonale utstillingen ”De
Nordlige Naboene. 1945-1960. Tid for store
forhapninger”

Dette prosjektet ble gjennnomfgrt i perioden
fra 2001 til 2005 og i samarbeid av Det Regionale
Historisk-etnografiske Museet i Murmansk, Mus-
seet for Byplanlegging og Utviklingen i Hammer-
fest (Norge), Ser- Varanger Museum (Kirkenes,
Norge), Saamisk Museum "SIIDA” (Inari,Finland).
Deltakere arbeidet med fglgende temaer: “Forhol-
det mellom nordlige naboer”, “Byrestaurening’,
“En typisk skjebne”, "Kultur og Kunst” osv. Mate-
rialene ble skannet og 27 plakater for vandreut-
stilling sammen med presentasjoner pa russisk,
engelsk, norsk og finsk ble produsert.

Utstillingen fant sted pa Det Regionale Histo-
risk-etnografiske Museet i Murmansk 14. oktober
2003; pa Ser- Varanger Museum 22. januar 2004;
pa Saamisk Museum ”"SIIDA” 31. mars 2005. | Ig-
pet av 2,5 maneder besgkte 9.089 mennesker ut-
stillingen i Murmansk.

Norsk Barentssekretariat, Finnmark Fylkes-
kommune og Kulturdepartementet i Norge finans-
erte prosjektet.

10. Den internasjonale utstillingen "Russla-
nd- Norge. Gjennom grenser og arhundrer”

Utstillingen ble organisert i anledning av 100
ar diplomatisk samarbeid mellom Russland og
Norge. Museer fra Moskva, Sankt-Peterburg, Ar-
khangelsk, Petrozavodsk, Pskov, Novgorod, Mur-
mansk og Norge deltok i prosjektet.

Presentasjonen av utstillingen fant sted 2. juni,
2004 pa Det Norske Museet for Kulturhistorie. Ut-
stillingen hadde apent til 31. oktober 2004 i Norge.
Fra 6. april til 30. juni 2005 ble utstillingen vist pa
Det Russiske Etnografiske Museet (Sankt-Peter-
burg).

Resultatet av utstillingen ble produsjon og ut-
givelse av katalogen "Russland - Norge. Gjennom
grenser og arhundrer’(Moskva, "Kunstner og ei
bok”-forlaget, 2004 -504s.).
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11. “En Bla Hovedvei fra Petrozavodsk til
Pudozh” ("The Blue Highway from Petrozavo-
dsk to Pudozh”)

Prosjektet ble knyttet opp mot utviklingen av
reiseliv i forbindelse med prosjektet "En Bla Ho-
vedvei” i omradet fra Atlanterhavet til Onegasjg-
en.

Malet til prosjektet ble etablering av forbindel-
ser i kultur-og historiesektor.

"Karelsk Republikansk Sentrum av det statlige
kulturvernet, Svensk ikke-statlige organisasjon
"Geokultur | Umed” (Umea) og Det Regionale Mu-
seet i fylke Vesterbotten (Umea).

To vitenskapelige ekspedisjoner, informa-
sjonsseminarer, samt turer til Finland, Sverige
og Norge fant sted i perioden fra 2005 til 2007.
Katalogen ble produsert etter prosjektet og pre-
sentasjonen av katalogen fant sted i Petroza-
vodsk, Medvezhegorsk, Pudozh og i den norske
byen Mo i Rana. Katalogen er tilgjenglig pa: http://
monuments.karelia.ru/objects/catalogues/blur.
htm pa russisk og http://monuments.karelia.ru/
objects/catalogues/blur_e.htm pa engelsk. Guide-
boken "Museer og severdigheter pa en internasjo-
nal vei ” En Bla Hovedvei” i Karelia’ble produsert.

12. Kulturarv langs Den Bla Riksveien

Prosjektet palgp i 2006-2007, og var en fort-
settelse av samarbeidet mellom (Kuratorer eller
museumsmedarbeidere) fra Vasterbotten, Sverige
og Karelien, som satt i gang prosjektet Den bla
riksveien i 2005.

Prosjektets mal var a legge til rette for & oke
kunnskapen om, og tilgang til, kulturarven langs
Den bla riksvei, og a etablere bedre kontakt mel-
lom museene i Norge, Sverige, Finland og Russ-
land. Regionsmuseet i Vasterbotten ledet pro-
sjektet, med finansiering fra Nordisk Rad og de
regionale myndighetene Karelien og Vasterbotten,
Partnere i Vasterbotten var Skelleftea Museum og
Skogsmuseeum i Lycksele. Partnere i Karelien var
regionale statsmuseum, (Republikansk senter for
statlig beskyttelse av kulturarven i Karelien), og de
regionale museene i Sortavala, Pitkaranta, Olo-
nets, Kondopoga, Medvezhijegorsk og Pudozh

Bidragsytere/ samarbeidspartnere i Finland
og Norge var Osterbotten Museum i Vasa og Rana
Museum (Helgeland Museum). Foreningen "Inter-
nasjonal Bla Riksvei” var ogsa med i prosjektet /
samarbeidspartner.

Resultat: Studieturer for museumsmedarbei-
dere fra Karelien, Sverige og Norge. To utstillin-
ger ble produsert i 2006, og de ble utvekslet og
utstilt i flere museer i bade Vasterbotten og Kare-
lien i 2007. Den karelske utstillingen "Petroglyfer i
Karelien - Verdensbilder og en verden av bilder”,
hadde mer en 14 000 besgkende i Vasterbotten.
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Den kjente svenske fotografen Sune Jonssons ut-
stilling "bilder av mennesker og landskap” hadde
mer enn 6 000 besgkende i Karelien. | tillegg ble
tekster om museer og kulturminner langs Den bla
riksveien oversatt til engelsk og russisk for a gjgre
kulturarven mer tilgjengelig for turister uten hen-
syn til landegrenser.

13 ”Kulturtoget” (”Kulttuurijuna”)

Ideen om en felles infrastruktur- blant annet
jernbanen mellom land - ble lansert for en utvidel-
sen av samarbeid i Barentsregionen. Prosjektet
"Kulturtoget” ble “pilot” i forbindelse med 300-ars
jubileum av Petrozavodsk.

100 pasasjerer til toget var kunstnere, repre-
sentanter av offisielle myndigheter og organisasjo-
ner i Russland og Finland.

Toget reiste i Igpet av 30 dager fra 20. juni til
29. juni 2003 i felgende rute: Arkhangelsk, Belo-
morsk, Lietmajarvi, Kostamuksha, Vartius, Kajani,
Oulu, Utajarvi, Vaala, Nurmes, Vuonislahti, Joen-
suu, Hammaslahti, Sortavala, Suojarvi, Petrosoi.
Konserter ble arrangert pa alle stasjoner og utstil-
lingen "Yli rajan” fant sted pa toget.

Konklusjonen: Paragraf "Multilaterale pro-
sjekter” i Programmet av det kulturelt samar-
beidet i Barentsregionen 2003-2006 ”Stemmer
av Barentsregionen” er utfort til 86%. Bestreb-
elser for samarbeid i BEAR ble demonstrert i
forbindelse med realiseringen av multilaterale
prosjekter. Dette samarbeidet ble gjennomfort
til tross for alle vanskeligheter.

Paragraf 2. Fra folk til folk.

Mange deltakere i kulturelt samarbeid gjen-
nomfgrt besgk i perioden av realiseringen av
programmet. Mgtene fremmet kontakter som ble
basert pa felles interesser. Mange konferanser
og arbeidsgrupper fant sted. Mesterklasser dan-
net grunnlaget til en fruktbar kunnskapsutveksling.
Alle aktiviteter ble basert pa bilateralt og multi-
lateralt samarbeidet og skaffet en felles kulturelt
indentitet i Barentsegionen. For eksempel, studie-
tur av medarbeidere i foreningen "En bla vei” og
Fylkemuseet i Vesterbotten fant sted i mars 2003.
Denne studieturen foerte til utstilingen av en ka-
relsk kunstner Kronid Gogolev i Vestbotten. Og
turer av Saamisk forening fra Sverige til Lovozero
(Murmansk omrade) bidro til en fruktbar kunnska-
putveksling innenfor folkehandverk.

Vennskapsorbindelser mellom regioner og
byer i Barentsregionen ble viktige i samarbeidet
“fra folk til folk”. For eksempel, vennskapsbyer Ar-
khangelsk og Vardg, Murmansk og Rovaniemi, Lu-
led osv utvikler disse forbindelsene.

Ikke bare de regionale senter, men ogsa
sma byer ble involvert i samarbeidet. Prosjektet



"Kulturelle dager” i Monchegorsk (Murmansk om-
rade) som ogsa ble arrangert i den norske byen
Sortland i mars 2006 ble et eksempel for det.

Det var veldig viktig at rettningslinjer for a inn-
ga bilaterale kunst-og-kulturavtaler for 1-2 ar mel-
lom kulturelle myndigheter i BEAR ble formulert.
Disse avtalene er gyldig mellom Arkhangelsk fylke
og Troms fylke, Finnmark og Oulu, Karelia og fyl-
kene Vesterbotten og Tromsg@, Murmansk fylke og
Lapland.

Rettningslinjer for bilaterale avtaler danner
grunnlaget for en langsiktig utviklingen av kulturelt
samarbeidet og bestemmer avtalesinnhold.

| konklusjonen ma det understrekes at kulturelt
samarbeid innenfor rammen “fra folk til folk” eta-
blerte og fortsetter & etablere en fast og langsik-
tig base til en sterk utviklingen og stabile forhold,
gjensidig forstaelse og gode naboforhold mellom
befolkningen i Russland, Norge, Finland og Sve-
rige og stimulerer prosjekutviklingen.

Paragraf 3. Festivaler og seminarer

Gjennomferte eminarer har kunnet oppfylle
kulturelle behov av befolkningen i BEAR i forhold
til deres kulturelle tradisjoner. Forskjellige kulturelle
programmer og festivaler trakk til seg ungdom og
eldre mennesker, nybegynnere og mester til alle
kulturretninger. Festivalene ble fanget interesse for
dem som sgker pa alternative former av fritid, en
sunn levemate, en familieferieeller utviklingen av
folkediktning. Festivalene oppfylte alle betingelser
til reiselivsutviklingen og positivt omtale av BEAR
som et multikulturelt omradet.

| perioden fra 2003 til 2006 ble felgende akti-
viteter i Barentsregionen gjennomfgrt: en bilateral
festival av vennskapsbyer (Robertfors, Sverige,
august 2004), Barents EXPO til ungdom (Mur-
mansk, oktober 2004), Den fgrste internasjonale
festivalen av invalider "En tro. Et hap. En kjeerlig-
het”. (Murmansk, desember 2004), Den interna-
sjonale folkefestivalen "BABUSHKA.KARELIA.
RU” (Karelia, juli 2005), Den internasjonale Ba-
rents teaterfestivalen av urbefolkning "En nordlig
stjerne” (Karelia, juli 2005), Den internasjonale
barnefestivalen av musikk og teater "Gule ngkler”
(Karelia, februar 2006), Den fgrste festivalen av
fotokunst "Med @yene av nordlige mennesker”
(Murmansk, oktober 2006) osv.

Innenfor rammen av festivalene ble forskjellige
seminarer, opplaering og mesterklasser gjennom-
fart. Malet til aktiviteter ble gkningen av kompetan-
se til deltakere, utveksling av erfaring, diskusjon
av nye oppgaver i samarbeidet. Nye prosjekter sa
dagens lys etter seminarer. For eksempel, Mur-
mansk Kunstsenter sammen med Avdeling for
kunst og idrett i Finnmark fylke hadde en seminar
og en mesterklasse i vevingen og lappesying til

mesteren i handverkkunst i Norge i oktober 2006.
Etterpa ble det startet prosjektet "Et kunstlabora-
torium”. Tre seminarer under et tema "En styring
i offentlige biblioteker” ble organisert fra oktober
2004 til 2005. Det nasjonale biblioteket av Karelia,
Offentligebiblioteket i Helsinki og 14 direktgrer fra
biblioteker av Karelia. Prosjektet fremmet gknin-
gen av kunnskap i bibliotekstyring i Karelia.

| konklusjonen ma det papekes at integrasjo-
nen til et omradet for kultur i BEAR oppsta gjen-
nom seminarer og sammen med vekselvirkningen
av gode resultater i kultur, industri, utdannelse,
management osv.

Paragraf 4. Bilaterale prosjekter

De fleste prosjekter ble gjennomfert i perioden
2003 - 2006. Og mange av disse prosjektene var
bilaterale. Det var noen grunner til det. For det for-
ste, det var vanskelig for mer enn 3 partnere a delta
i prosjektet. For det andre var det store steder som
deler deltakere. For det tredje, mangel pa midler
til multilaterale prosjekter. Bilaterale prosjekter ble
realisert innenfor rammen av avtalen om kulturelt
samarbeid mellom regioner og byer av BEAR.

En analyse av de gjennomfgrte bilaterale pro-
sjektene presenterer statistiske opplysninger i for-
bindelse med interessene av deltakere for tidspe-
rioden fra 2003 til 2006. 30% laget prosjekter som
kombinerte noen avdelinger (kombinerte prosjek-
ter). For eksempel, prosjektet "Tre hundrearsjubi-
leer” gjennomfert av kulturinstitusjoner i Arkhan-
gelsk fylke og Et Folkeakademiet Halogaland fra
den norske byen Alta i mai 2005. Gjennom utstil-
linger, konserter og mgter kunne innbyggerne av
Arkhangelsk fa vite om historie og kultur i Norge
for 100ars grunnlovsdag, for 100ars diplomatisk
samarbeid mellom Norge og Russland og for
100ars jubileum av Et Folkeakademi Halogaland.
21% laget bilaterale prosjekter i musikk og dans.
Deretter fglger prosjekter i bibliotekavdeling (15%).
7% laget prosjekter i forbindelse med malerkunst,
teater, folklore, utdannelse i kultur. 3%-prosjekter i
museer og litteratur avdelinger.

Deltakere av kulturelt samarbeid i BEAR ar-
beidet ikke bare med fagprosjekter, med ogsa
med prosjekter av alle retninger.

Felles konklusjon i forbindelse med
gjennomfering Programmet av kulturelt
samarbeid i Barentsregionen for 2003-
2006 «Stemmer av Barentsregionen».
Malene og oppgavene til Programmet ble opp-
nadd. 13 distrikter av Barentssamarbeidet deltok
i giennomfaringen av prosjektet. Programmet ble
dokumenten ikke bare til myndigheter, men ogsa til
alle deltakere. Resultatene av prosjektet bekrefter
at kulturmennesker som kunstner, musikkpleier,
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forfattere og bibliotekarer og ble de viktige delta-
kere i programmet.

Takket veere gjennomfgringen av ferst og
fremst av bilaterale prosjekter, men ogsa multila-
terale prosjekter hadde boene av BEAR en for-
nemmelse av en Barents individualitet, som var
nordlig og territorialt. Kulturen i Barentsregion
er et helhetsfenomen i Nord-Europa. Mange av
de realiserte prosjekter kan konkurere i en felles
europeisk kultur. For eksempel, prosjekter "Bar-
nashandskrevbok” og “Ei reisebok” ble realisert
utenfor BEAR og inviterte barn og biblioteker fra
Ser-Finland og Sverige, Segr og Middel Norge,
sentrale regioner av Russland, Hviterussland og
Ukraina.

Kulturpersonlighet og befolkningen ble klar
over hvor enestaende sine repsektive regioner er i
prosessen av globalisering.

Gjennomfering av programmet fremmet kom-
munikasjonen pa alle niva: mellom kulturmyndig-
heter, kulturpersonlighet, innbyggere av munici-
paliteter og kommuner. Sterke vekselvirkninger
mellom deltakere innenfor BEAR ble resultatet av
prosjektet.

En positiv sluttning er at gjennomfgringen av
programmet ogsa fanget interesseren til ungdom.
For eksempel, gjennomfgringen av multilaterale
prosjekter som "Unge forfattere av Barentsregio-
nen” og "Et kamerorkester av Barentsregionen”.

En viktig komponent ble samarbeidet om beva-
ringen av kultur arv fordi dette fremmer utviklingen
av regionalt identitet og beskriver den historiske
utviklingen i Skandinavia og Russisk Nord.

Det ma papekes at det ogsa var problemer i
gjennomfgringen av programmet.

Finansiell statten var ikke permanent og derfor
ble noen prosjekter en fiasko.

En kilde av finansering ble midler av regioner
og kommuner og stipend fra Det Norske Barents-
sekretariat, Nordisk Rad, Kulturfondet og andre
Europeiske fond og programmer. En annen feil
i gjennomferingen av programmet ble et forsin-
ket regnskap til medarbeidere innenfor kultur av
BEAR og medarbeidere til Det regionale komitetet
av BEAR og Barents Regionaltrad.

Resultatene av gjennomfering
av Programmet ”Stemmer av
Barentsregionen’kan beskrives slik:

1. Et felles rom for kultur i BEAR ble etab-
lert.

Gjennomfering av aktiviteter i forbindelse med
programmet fremmet foreningen av Finland, Sve-
rige, Norge og Nord-Vest av Russland i felles rom
for kultur.
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2. Likestilt partnerskap ble oppnatt.

Gjennomfering av programmet trekket alle re-
gioner av BEAR inn i samarbeid. Tidligere utviklet
samarbeidet seg utenfor byer. Organisasjoner fra
Norge, Finland og Sverige tok ansvar for prosjek-
ter fordi russiske deltakere ikke hadde erfaringen.
| dag er det oppnadd likestilling og alle deltakere
forstar at samarbeidet og ansvarlighet er viktig.

3. Stater konsentrerte seg om samarbeidet
i BEAR.

Nadvendighet for et hayt kvalitet av samarbeid
ble realisert. Ansvarlige representanter av nasjo-
nale departementer ble utpekt og mellomregionalt
niva ble byttet til mellomstatlig niva.

4. Yrkeskulturnettverk ble presentert av pr-
ogrammet.

Far 2003 ble samarbeidet i BEAR presentert
med separate aktiviteter. Fra 2003 til 2006 ble yr-
keskulturnettverk av kunstnere, forfattere, bibliote-
karer og kulturmanagere presentert.

Dette kulturnettverk stimulerer arbeid og frem-
mer samarbeidet.

5. Gjennomfgring av programmet fremmet
betydningen av kulturelt samarbeid og Barent-
sregionen i seg selv i Europa.

Gjennomfering av programmet bekreftet at
samarbeidet er ngdvendig til politisk, gkonomisk,
og kulturelt utviklingen for land med forskjellige
tradisjoner.

Programmet "Stemmer av Barentsregionen”
gjennomfert i 2003-2006 den fgrste storstilte erfa-
ringen av kulturelt samarbeid i BEAR. Enfaringen
lyktes og skal bidra til a fortsette samarbeidet og
utviklingen av kulturelle nettverk i framtid mellom
13 regioner av Russland, Norge, Finland og Sve-
rige.
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Raportti on tehty niiden paatdésten mukaisesti
jotka hyvaksyttiin Barentsin euroarktisen alueen
kulttuuriryhman kokouksissa Petroskoissa helmi-
kuussa 2006 ja Syktyvkarissa lokakuussa 2006.
Raportin tarkoituksena on antaa yleiskuva Voices
in the Barents Region —yhteistydohjelman toteut-
tamisesta ja 2003-2006 harjoitetusta kulttuuriyh-
teistydsta.

Voices in the Barents Region -ohjelman kehitti
Barentsin euroarktisen alueen kulttuuriryhma ja se
hyvaksyttiin Barentsin alueneuvoston istunnossa
3. 10. 2002 Arkangelissa. Ohjelmassa maariteltiin
seuraavat tavoitteet:

1. Tehda Barentsin alueen kulttuuri kansain-
valisesti tunnetummaksi, mika edistaisi myds ta-
louden kehitysta.

2. Perustaa kulttuurien kohtauspaikkoja,
joissa kansat — ja erityisesti nuoret — voisivat olla
vuorovaikutuksessa keskenaan, sukupuolieroista
valittamatta.

3. Vahvistaa asukkaiden alueellista identi-
teettid ja edistdd Pohjoisen ulottuvuuden toteutu-
mista.

Tarkeintd oli kehittdd monipuolista yhteisty6ta
etusijalla sellaiset hankkeet, joissa oli mukana va-
hintdan kolme alueen maata. Toteuttamista koor-
dinoi euroarktisen alueen kulttuurityéryhma ja sen
puheenjohtaja, joita olivat 2002-2003 Aaslaug Vaa
(Nordlandin 1aani, Norja), 2004-2005 Ulla Lassila
(Oulun 1aani, Suomi) ja 2006-2007 Sergei Jershov
(Murmanskin alue, Venaja).

Kulttuuritydryhma huomioi, ettd ohjelman to-
teuttamisessa saattaa ilmetd vaikeuksia, jotka
littyvat alueen maantieteellisiin, ilmastollisiin, de-
mografisiin, lingvistisiin, historiallisiin ym. erikois-
piirteisiin ja eroihin. Hankkeiden toteuttamiseen
uskottiin saatavan taloudellisia resursseja seka
alueellisilta etta kansallisilta tasoilta.

Kulttuuritydryhma maaritteli, ettad tavoitteisiin
voidaan paasta seuraavien strategioiden avulla:

* Neljantoista yhteistyéhankkeen toteuttaminen
kulttuurin ja taiteen eri aloilta, toteuttajien jou-
kossa piti olla vahintédan yksi toimija jokaisesta
neljastd maasta ja enintdan Barentsin alueen
kaikilta kolmeltatoista alueelta.

* Hyvien naapuruussuhteiden ja kulttuurialan
asiantuntijoiden rakentavan kanssakaymisen
kehittdminen Barentsin alueella ihmisiltd ihmi-
sille —periaatteella.

» Festivaalien ja seminaarien jarjestaminen.

*  Kulttuuriyhteistydn paikallista toteuttamista
edistdvat kahdenkeskiset hankkeet, jotka eivat
vaadi kaikkien alueen maakuntien osallistu-
mista.

Raportin rakenne vastaa paapiirteittain yh-
teistydohjelman rakennetta. Koska kuitenkin ra-
porttikauden kulttuuriyhteisty6 oli laajempaa kuin
Voices -ohjelmassa, otettiin analyysin piiriin myos
monitoimijahankkeet, jotka eivat olleet ohjelman
osa.

Osa 1. Monitoimijahankkeet, jotka
kuuluvat Voices in the Barents Region
— kulttuuriyhteistyoohjelmaan

Barentsin alueen kulttuuriportaali
Barentsin alueen kulttuuriportaali —hankkeen

tavoitteena oli perustaa nettiportaali alueen kult-
tuuri-informaation kehittamiseksi. Tarkoituksena
oli aktivoida Pohjoismaiden ja Luoteis-Venajan
valista yhteisty6ta ja saada aikaan kulttuuritoimi-
joiden vuorovaikutusvaline sekd Barentsin alueen
sisélle ettd sieltd muualle. Tavoitteena oli lisata
tietoutta kulttuuriperinteista, aktivoida kulttuuritoi-
mintaa, kehittda yhteistydverkostoja ja —tapoja ja
luoda pohjaa uusien hankkeiden kehittdmiseksi.

Kulttuuriportaali-hankkeen puitteissa perus-
tettiin Barents Culture Window —nettiportaali, tar-
koituksena tiedottaa alueen kulttuuritoiminnasta.
Sivusto linkitettiin Barentsin portaaliin (www.ba-
rentsinfo.org).

Tromssan maakunta ja Karjalan tasavallan
kansalaisaloitekeskus hoitivat kulttuuriportaalin ja
koordinaattoriverkoston perustamisen ja tarvittavi-
en teknisten tyévalineiden kehittdmisen. He jarjes-
tivat koulutusseminaareja nettiaineiston tuottami-
seksi. Tietokokonaisuuksien, portaalin rakenteen
ja muotoilun kehittdmisesta vastasivat Lapin taide-
toimikunta seka Lapin taiteen oppilaitokset. Orga-
nisaatiot osallistuivat voimavarojensa mukaan.

2003-2005 tehtiin seuraavat toimenpiteet:
kehitettiin budjetti, valmisteltiin rahoitushakemus,
perustettiin  tydryhma, valittin ohjelmasovellus,
kehitettiin portaalin muotoilu ja sisaltd ja pidettiin
koulutustilaisuuksia, vuonna 2006:

* Hankkeen norjalaisten toimijoiden (Tromssan
ja Finnmarkin maakunnat) tapaaminen Vesi-
saaressa (toukokuu) ja Tromssassa (syyskuu
ja marraskuu).

» Suomalaisten, venélaisten ja norjalaisten han-
kekumppaneiden tapaaminen Rovaniemelld
(touko-kesakuu) ja Tromssassa (lokakuu).
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Rahoitus tuli Norjan Barents-sihteeristolta
seka omista varoista. Toimijat eivat ole raporteis-
saan maininneet rahoituksen maaraa.

Barentsin alueen kulttuuriportaali —hanketta ei
ohjelman toteuttamisen aikana saatu paatokseen,
vaikkakin perustyo ehdittiin tehda. Barents Culture
Window —portaali kadynnistettiin Barentsin alueen
yhteisilla kotisivuilla (www.barentsinfi.org) syys-
kuussa 2007 ja se toimii edelleen.

Barentsin alueen kulttuuriportaali antaa koko-
naiskuvan alueen kulttuurielaman erikoispiirteista,
monipuolisuudesta, samankaltaisuuksista ja erois-
ta. Se tarjoaa tietoa luovista ihmisistd, organisaa-
tioista, kahden ja monenkeskisesta yhteistyosta ja
edistada uusia hankkeita.

Barentsin alueen kamariorkesteri

Hankkeen tavoitteena oli perustaa Barentsin
alueen nuorten orkesteri, joka edustaisi kansain-
valisesti aluetta ja edistaisi sen imagoa. Tarkoitus
oli jarjestdad vuosittain nuorten lahjakkaiden muu-
sikoiden tapaaminen koulutusta ja kokemusten
vaihtoa varten. Toteuttamisesta vastasi Musikk i
Nordland —jarjestd Nordlandista.

Hanke toimi vain vuonna 2003. Orkesteriin
osallistui noin 20 nuorta muusikkoa Venéajan, Ruot-
sin, Suomen ja Norjan pohjoisosista. Lyhyesta toi-
minta-ajastaan huolimatta hanke sai osakseen laa-
jaa julkisuutta. Harjoituksia pidettiin tammikuussa
2003 Murmanskissa, Kirkkoniemella ja Nikkelissa.
Orkesteri piti esityksia Barentsin euroarktisen alu-
een neuvoston 10-vuotisjuhlan yhteydessa, niihin
osallistui yli 500 kuulijaa.

Eras konsertti sai erityistd huomiota, koska
se pidettiin Venajan, Norjan, Suomen, Ruotsin ja
Tanskan paaministerien tapaamisen yhteydessa
Kirkkoniemessa tammikuussa 2003. Heindkuussa
jarjestettiin kaksi konserttia (260 kuulijaa) ja tyo-
paja Melbussa, Norjassa. Syyskuussa orkesteri
vieraili Ranskassa ja Saksassa (yli 600 kuulijaa).

Barentsin alueen kamariorkesteri —hanke sai
rahoitusta Barentsin alueen omista varoista seka
lippujen ja CD-levyjen myynnistd. Rahoitus oli yh-
teensa 797 768, 41 Norjan kruunua (99 845 eu-
roa). Koska rahoitusta ei ollut riittavasti ja alueiden
rahoitusosuudet hyvin erilaisia, orkesteri ei ole
kokoontunut vuoden 2003 jalkeen. Hankkeen jat-
kumisen edellytyksenad on alueiden tasavertainen
osallistuminen siihen.

Barentsin alueen kansainvalinen
kuoromusiikkikeskus

Barentsin alueen kansainvalinen kuoromusiik-
kikeskus —hankkeen tavoitteena oli kuoromusiikin
opetus ja opettamisen tutkimus. Liséksi tarkoituk-
sena oli perustaa ammattimaisen kamarikuoron
(lauluyhtyeen) tapaamispaikka yhdistdmaan Ba-
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rentsin alueen alan taiteilijoita. Hankkeen vetajana
oli Piitimen musiikkiopisto professori Erik West-
bergin johdolla.

Lokakuussa 2003 perustettiin Barentsin alu-
een kansainvélinen kuoromusiikkikeskus tiiviissa
yhteystydssa Kansainvalisen kuoromusiikin yhdis-
tyksen (IFCM) ja Ruotsin kuoronjohtajien yhdis-
tyksen kanssa. Barentsin kansainvalinen kamari-
kuoro (BICC) perustettiin samana vuonna ja siihen
kuului 24 ammattilaulajaa Barentsin alueelta. Ka-
marikuoron puitteissa perustettiin 2004 Erik West-
berg Vocal Ensemble —lauluyhtye ja 2006 Barents
International Vocal Ensemble.

Barentsin kamarikuoro vieraili syys-lokakuussa
2003 Ostersundissa, Sundsvallissa, Sjelevadissa,
Uumajassa, Ojebynissa, Piitimessa, Luulajassa,
Haukiputaalla, Oulussa, Vesterasissa, Tukhol-
massa, Pietarissa ja Petroskoissa. Vuonna 2004
konsertteja pidettiin Skellefteassa, Tukholmassa,
Luulajassa, Mo i Ranassa, Bodossa ja 2005 Luu-
lajassa ja Tukholmassa.

Erik Westberg Vocal Ensemble piti 2003 kon-
sertteja Skinnskattebergissa ja Piitimessa, ja 2005
Ornskdldvikissa ja Jokkmokkissa. 2006 kamari-
kuoro ei vieraillut tdydessa kokoonpanossa, vaan
pelkastaan Barents International Vocal Ensemble-
na, marraskuussa kaytiin Uleeborgissa, Ala-Luu-
lajassa (Nederlulea), Bakkessa ja Uumajassa.

Hankkeen toteuttamisen yhteydessa tehtiin
levyja, pidettiin luentoja, koulutustilaisuuksia, tyo-
pajoja ym. Keskuksen yhteinen budjetti oli 5,5 mil-
joonaa Ruotsin kruunua (599 130 euroa). Enaa ei
Barentsin kansainvalinen kamarikuoro eika laulu-
yhtye toimi. Erik Westberg Vocal Ensemblessa on
tapahtunut muutoksia, nykyaan siihen kuuluu 17
ruotsalaista, suomalaista ja venalaista laulajaa.

Taiteilijoiden vierasstudiot

Vierasstudio-hankkeen tarkoitus on edistéda
maalaustaidetta ja muuta visuaalista taidetta Ba-
rentsin alueella ja saada mukaan myo6s Barentsin
alueen ulkopuolisia taiteilijoita. Tavoitteena on pe-
rustaa vierasstudioiden eli residenssien verkosto
ja yhdistaa se kansainvalisiin verkostoihin. Koordi-
naattorina toimi Vasterbottenin 1&ani.

Hankkeen aikana perustettiin vierasstudioiden
ja valiaikaisten studioiden verkosto. Perustajina
toimivat Arkangelin ja Murmanskin alueelliset tai-
teilijaliitot, Pohjois-Norjan mestariliitto, Tromssan,
Vasterbottenin ja Nordlandin laanien neuvostot.
Vuoden 2006 aikana perustettiin Arkangelin alu-
eelle nelja studiota (Kargopol, Zvoz, Solovetski,
Kizh), Komiin kuusi (Juksha, Jeremejevo, Grishes-
tav, Vilib, Sizjabsk, Ust-Vym, Bjazovaja) ja Mur-
manskiin yksi (Murmansk).

Oulun [3anin perustettiin kaksi residenssia
(Oulu, li), Lappiin nelja (Kemi, Kemijarvi, Ranua,



Tornio), Norbotteniin yksi (Kiiruna), Vasterbotte-
niin kaksi (Uumaja, Saxnas), Finnmarkiin yhdek-
san (Vesisaari, Svolvaer, Sortland, Kirkkoniemi,
Masi, Vuoreija (Vardg), Ostre Molokrok, Moseija,
Kjeleford), kaksi studiota on rakenteilla (Lofootit,
Haglia). Nordlandissa on Beiarnissa rakenteilla re-
sidenssi vain norjalaisille taiteilijoille.

Vierasstudiot tekevat mahdolliseksi yhteisten
taidehankkeiden toteuttamisen ja alueen taiteilijoi-
den tiivimman yhteistoiminnan. Vierasstudioista
on tehty luettelo Barents Culture Window —portaa-
lin (www.barentsinfo.org.)

Hanke rahoitettiin alueen ja kuntien omista
varoista sekd Norjan Barents-sihteeriston tuella.
Vierasstudio-hanke sai jatkoa, Lapin taidetoimi-
kunta piti helmikuussa 2007 Rovaniemella taiteili-
jaresidenssi-foorumin, jossa selvitettiin yhteistyon
tulevaisuudennakymia.

Kalliotaidetta Euroopan laitamilla

Kalliotaidetta Euroopan laitamilla —hankkeen
tavoitteena oli tarkastella kalliopiirustusten ja esi-
historiallisten yhteis6jen yhteyttd seka esittaa Ba-
rentsin alueen kalliotaidetta kansainvalisissa tutki-
muksissa.

Pyrittiin korostamaan alueen yhteisia esihistori-
allisia piirteita, aktivoimaan tutkijaryhmia, saamaan
asiantuntijoita alueen kulttuurihistorian tutkimiseen
ja esittelemdan ainutlaatuista materiaalia alueelli-
sella, kansallisella ja kansainvalisella tasolla. Veta-
jana toimi Kulturminner i Nordlannd —organisaatio
sekd Nordlandin ldaninhallitus. Hankkeen toteut-
tamiseen osallistuivat Nordlandin ld&ninneuvosto,
Tromssan yliopiston museo, Bergenin ja Oulun
yliopistot, Karjalan tasavallan kulttuuri- ja suhdetoi-
mintaministerid, Belomorskin piirin hallinto ja mu-
seo, Kierikki-keskus, Suomen museovirasto seka
Norjan ja Ruotsin Riksantikvarietit.

2006 jarjestettiin Vienan kalliopiirrosten tutki-
mus—konferenssi Sorokassa (Belomorsk), hankittiin
erikielista kalliopiirustuksista kertovaa kirjallisuutta,
keréattiin tietoa tarkoituksena paivittda Venajan tie-
deakatemian Karjalan tutkimuskeskuksen kallio-
piirroskotisivu ja —tietopankki, tehtiin Vienanmeren
kalliopiirrokset —nayttely ja CD turistikdyttoon. Syk-
sylla 2006 pidettiin paatésseminaari Kierikissa.

Hanke rahoitettiin Pohjoiskalotin neuvoston va-
roista, budjetti oli 45 000 euroa ja 50 000 Ruotsin
kruunua (5 450 euroa). Lisaksi rahoitusta saatiin
TACIS Cross-Border Co-operation Micro Project
Facilities Program —ohjelmasta (Tacis CBC MPF)
62 500 euroa.

Hanke ei saavuttanut kaikkia asetettuja tavoit-
teita, koska rinnakkain toimi samantyyppinen han-
ke, johon muutamat Barentsin alueet osallistuivat,
mika vaikeutti rahoituksen saamista kansainvalisis-
ta lahteista.

Barentsin alueen nuoret kirjailijat
Barentsin alueen nuoret Kkirjailjat —hanke

suunniteltiin lapsille ja nuorille tarkoitetun Barent-

sin alueen hillapaikkoja (The Cloudberry Places in
the Barents Region) —hankkeen jatkoksi. Vuosille

2003-2006 asetettiin seuraavia tavoitteita:

» Lisata tietoisuutta Barentsin alueesta ja tehda
sitd tutuksi Kirjallisuudesta kiinnostuneiden
nuorten seka lasten ja nuorten kirjallisuuden
parissa toimivien keskuudessa

» Vahvistaa yhteyksia, jotka kehittdvat nuorten
kykyja

* Rakentaa kansainvalinen pohja alueen kirjalli-
selle kasvatukselle

+ Kehittdd menetelmia ja kartuttaa kokemuksia
nuorten Kirjoittajien kanssa toimimisesta

» Perustaa nuorten kirjoittajien aloiteryhma, jos-
sa olisi kaikkien alueiden edustajia ja joka toi-
misi vastaisuudessa kehittdmismoottorina

+ Kehittda kirjallista yhteisty6ta Barentsin alueen
ulkopuolelle
Aloitteentekijoind ja tarkeimpind jarjestajina

toimivat Haaparannan ruotsinsuomalainen kan-

sankorkeakoulu ja Vasterbottenin laaninkirjasto.

Muita jarjestajia ja koordinaattoreita olivat Barent-

sin alueen kirjastot.

Lokakuussa 2002 pidettiin Haaparannassa
hankkeeseen osallistuvien tapaaminen ja ala-as-
teen opettajille jarjestettiin tdydennyskoulutusse-
minaari Inspiraatiota arjesta. Tammikuussa 2003
Rovaniemella pidettiin nuorten kirjoittajien parissa
toimiville asiantuntijoille seminaari ja Haaparan-
nassa Kirjallisuuspaivat Barentsin alueen yhteis-
tyébn 10-vuotisjuhlan merkeissd. Maaliskuussa
2003 oli Arkangelissa Luova toiminta kirjaston toi-
minnan perustana —seminaari ja syyskuussa 2003
Tromssassa Ldyda sanoja tunteiden ilmaisemisek-
si —tyodpaja.

Maaliskuussa 2004 jarjestettiin Arkangelissa
paneelikeskustelu aiheesta Luova toiminta Kir-
jaston toiminnan perustana, Luovan toiminnan
kieli —kirjallisuuskurssit Rovaniemella elokuussa ja
kirjastonhoitajien, kirjailijoiden, kulttuurityontekijoi-
den ja hankkeen koordinaattoreiden tyokonferens-
si syyskuussa Tromssassa.

Marraskuussa 2005 Arkangelissa oli Kirjoja
ja nukkeja —tydpaja kirjastonhoitajille, opettajille
ja psykologeille aiheena nukketeatteri ja draama
seka lastenkirjallisuuden festivaali. 2006 pidettiin
Haaparannassa Barentsin alueen kirjallisuuspai-
vat. Taman lisaksi jarjestettiin kirjastonhoitajien,
kirjailijoiden, opettajien ja kulttuuritydntekijoiden
kokemusten vaihtoa, nuorten kirjoittajien teoksia
kaannettiin Barentsin alueen eri kielille, vaihdettiin
artikkeleita ja julkaisuja, pidettiin konferensseja,
jarjestettiin kirjailijavierailuja ja kirjojen esittelyja.
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Hankkeen jokaisena neljand vuotena jarjes-
tettiin Lapsen kasintehty kirja —kilpailu, joka on
edelleen suurin lasten kansainvalinen tapahtuma
Barentsin alueella. Jarjestajana toimi Murmanskin
alueen lasten ja nuorten kirjasto, osanottajamaara
on jo noussut kahteen tuhanteen.

Hanke rahoitettiin Pohjoismaiden ministeri-
neuvoston, Norjan Barents-sihteeriston ja EU/
Interreg-ohjelman varoista sekad kansallisista ja
alueellisista budjeteista, omista varoista ja spon-
soriavulla. Yhteisen budjetin arvioidaan olevan
5452 837 euroa.

Tuloksena saatiin:

» Perusta nuorten ja vanhempien Kkirjoittajien
ammatti- ja yksildlliselle kanssakaymiselle

* Mahdollisuuksia kirjallisuuden avulla kehittda
nuorison yhteisymmarryksen ja yhteenkuulu-
vuuden tunnetta

* Mahdollisuuksia nuorisolle jatkaa Barentsin
alueen yhteisty6ta ja osallistua maittensa yh-
teiskunnalliseen ja kulttuurieldamaan

* Mahdollisuuksia tutustua Barentsin alueen
kulttuureihin

* Mahdollisuuksia vaihtaa tietoja ja kartuttaa ko-
kemusta hankkeen johtajien ja koordinaattori-
en, opettajien, kirjastonhoitajien, kirjailijoiden,
psykologien, toimittajien, julkaisijoiden ja las-
ten kirjoja kuvittavien ammattimaisissa tapaa-
misissa

Barentsin alueen nuoret kirjailijat —hanke liittyy
Barentsin alueen nuorten kirjallisuusleiri —hank-
keeseen. Yhteistydn puitteissa jarjestettin 2005
lasten ja nuorten kirjallisuuden Tsentropheria-fes-
tivaali, jossa esiteltiin nuorten kirjoittajien Tsent-
ropheria-antologia, jonka petroskoilainen Periodi-
ka-kustantamo julkaisi.

Barentsin alueen nuorten kirjallisuusleiri

Barentsin alueen nuorten kirjallisuusleiri —han-
ke sai alkunsa Barentsin alueen nuoret Kirjailijat —
hankkeen puitteissa ja toimi sen osana. Tavoittee-
na oli kannustaa nuoria kirjoittamaan, jakaa tietoa
Barentsin alueen kirjallisista kulttuureista, perus-
taa kirjallisuutta harrastaville uusia tapaamispaik-
koja, lisata tietoutta ja muiden maiden kielten ja
kulttuurien arvostusta.

Kesaleirilla oli neljgkymmenta paikkaa 15-18 -
vuotiaille — 10 henked/maa — ja yhdelle kirjailijalle
joka maasta. Leirin toimintaa esiteltiin Literaturier
for ungdom i Barents —nettisivuilla (troms.kultur-
nett.no/lub), jota yllapiti Nordlandin laaninkirjasto,
kotisivuilta sai myds osallistumishakemuksia. Lei-
rin toiminnasta oli vastuussa kunkin alueen kirjas-
to, alueen kulttuuriosasto tai —virasto.

2003-2006 leirit jarjestettiin eri maissa. Elo-
kuussa 2003 Haaparannassa, heina-elokuussa
2004 Rovaniemelld, 2005 Karjalan tasavallassa ja
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2006 Norjan Kabelvogissa. Nuorille pidettiin tyo-
pajoja neljalla kielelld. Leireilla jarjestettiin kulttuu-
ritilaisuuksia, lisksi perehdyttiin osallistujamaiden
historiaan, kulttuureihin ja perinteisiin. Tilaisuudet
edistivat yhteisymmarrysta ja ystavallisyytta.

Rahoitusta koskevia tietoja on saatavissa ai-
noastaan vuoden 2005 osalta. Petroskoin leirille
2005 Ruotsi myonsi 786 600 ruplaa (22 100 eu-
roa), Norja 822 480 ruplaa (23 105 euroa), Suomi
424 800 ruplaa (11 930 euroa) ja Karjalan tasaval-
ta 185 00 ruplaa (5200 euroa).

Lasten pohjoinen kirjasto

Lasten pohjoinen kirjasto —hanke pitaa sisal-
I1&an lasten ja nuorten sahkdisen kirjaston, joka oli
tarkoitus sijoittaa nettiportaaliin www.barentspo-
larbibliotek.com jotta voitaisiin esitelld tulevaisuu-
den kirjastojen mahdollisuuksia. Hankkeen tavoit-
teena oli kehittaa:

«  kirjastomalli monikansallisen Barentsin alueen
kayttdon

* sahkoinen kirjasto, joka antaisi lapsille mah-
dollisuuden tutustua internet-tekniikoihin ja
valmentaisi toimimaan yhteis6ssa, jonka kay-
téssd on uusia tiedonvalitysvalineitd ja mah-
dollisuuksia itsensa ilmaisemiseen

« Barentsin alueen yhteinen tapaamispaikka

Jarjestajana toimi Norrbottenin 1aaninkirjasto
yhteistydssa osallistujamaiden koordinoijien kans-
sa. Hankkeen puitteissa perustettiin erillisia itse-
naisid Ruotsin, Norjan ja Suomen kotisivuja, eri
syista niita ei onnistuttu yhdistdmaan yhtenaiseen
nettiportaaliin. Norjan ja Suomen kotisivut ovat la-
kanneet toimimasta.

Lasten pohjoinen kirjasto on yha olemassa
Ruotsin kotisivulla www.barnenspolarbibliotek.se
ja se on suosittu. Sitd yllapidetdan Norrbottenin
Idaninkirjaston varoilla. Lapsilla on mahdollisuus
tehdd kysymyksia kirjastonhoitajalle, esitellaan
kirjoja ja Norrbottenin kirjailijoita, on myds pieni
kirjailija- ja runoilijakurssi sekd vuorovaikutteinen
kolmikielinen kirja. Kirjallisuustiedostosta 10ytyy
avainsanojen avulla kirjojen lisdksi artikkeleita, vi-
deoita ja danitallenteita.

Barentsin alueen kesdn musiikkiakatemia

Barentsin alueen kesan musiikkiakatemia —
hanke on avoin musiikkikoulutuksen instituutio,
jonka toimintaan on saatu mukaan Barentsin
alueen ansioituneita ja kokeneita ammattilaisia.
Tavoitteena on jarjestdd nuorten koulutukseen
liittyvaa kokemusten vaihtoa ja kokeellisten musiik-
kikasvatusmenetelmien kaytanndllistd soveltamis-
ta, antaa ammattitukea nuorille seka tehda alueen
musiikkia kansainvalisesti tunnetuksi. Jarjestajana
toimii Karjalan tasavallan kulttuuri- ja suhdetoimin-
taministerid.



Tavoitteena oli perustaa nuorten muusikoi-
den tapaamispaikka, jossa opiskella musiikkia.
Koulutus jarjestettiin Kostamuksessa, sita annet-
tiin pianon, viulun ja sellon soitossa seka kama-
riyhtyemusisoinnissa. Akatemiaan tuli opiskelijoita
Luoteis- ja Keski-Venajalta: Moskova, Pietari, Ve-
liki Novgorod, Vladimir, Volgograd, Kaluga, Mur-
mansk, Nizhi Novgorod, Uljanovsk, Tsherepovets
seka Karjalan kaupungeista ja kylista: Petroskoi,
Segezha, Nadvoitsi, Kostamus.

Akatemia jarjestetddn paaasiassa Vengjan
kulttuuri— ja joukkoyhteyksien ministerion, Vena-
jan kulttuuri- ja elokuvaviraston, Karjalan tasaval-
lan kulttuuri- ja suhdetoimintaministerion, Kosta-
muksen kaupungin seka Karelski okatysh —yhtidn
myontamien tukien turvin. Opiskelijat maksavat
majoitukseen ja opiskeluun liittyvat kustannukset
itse. Karjalan kulttuuriministerid mydnsi vuosittain
tukea muutamalle lahjakkaalle musiikkikoulun ja/
tai Petroskoin musiikkiopiston opiskelijalle.

Kesamusiikkiakatemia jatkaa edelleen toimin-
taansa, tietoa 16ytyy vendjankielisilta kotisivuilta:
news.oboe.ru/kostomuksha. Vaikka kesamusiik-
kiakatemia- hanke on ollut onnistunut, on se me-
nettanyt monipuolisuuttaan ja kohderyhmaksi ovat
tulleet Barentsin alueen venalaiset.

Barentsin portti

Barentsin portti —hanketta ehdotti Lapin taide-
toimikunta, joka toimi myds sen jarjestajana. Myo-
hemmin hankkeesta tuli Kulttuurialan tukipalvelut
(Cultural Service Desk).Tarkoituksena oli kehittaa
konsulttikeskuksia, joiden toiminta ulottuisi koko
Barentsin alueelle. Nain paikalliset ja aluetason
kulttuuriyhteistydn toimijat voisivat saada apua tie-
donhankinnassa, saisivat tietoa jo toimivista hank-
keista, rahoitushakemusten laatimisesta, partneri-
en hausta ja rahoitusmahdollisuuksista.

Tavoitteena oli kehittda kulttuurialan paattajien
kanssa konsulttien ja alueellisten asiantuntijoiden
verkosto. Saatuaan koulutusta ja valmistelutéiden
paattymisen jalkeen konsulttien oli maara perus-
taa ja yllapitda omia yhteistyOverkostojaan IT-tek-
niikkojen avulla. Tallainen verkosto voisi edistaa
uusien hankkeiden ideoimista ja kahden tai mo-
nenkeskisten hankkeiden maaraa. Se olisi myds
takeena siita, etta hankkeet saisivat omilla alueilla
poliittista tukea.

Hankkeeseen osallistui 24 kulttuurin ammatti-
laista tai viranomaista viiden maan kuuden alueen
kunnista: Lapin taidetoimikunta, Norrbottenin nelja
kuntaa (Haaparanta, Jokkmokk, Jallivaara ja Kii-
runa), Finnmarkin maakunta, Arkangelin alueen-
hallinnon kulttuurikomitea, Komin tasavallan kult-
tuuri- ja kansallisen politiikan ministerid ja Tarton
kulttuurivirasto Virosta.

Hankkeen puitteissa jarjestettiin kolme kou-
lutusjaksoa: Arkangelissa lokakuussa 2004, Tar-
tossa tammikuussa 2005 ja Haaparannalla/Tor-
niossa huhtikuussa 2005. Koulutukseen sisaltyi
seminaareja ja luentoja, jota piti nelja asiantuntijaa
Suomesta, Virosta, Venajalta ja Tshekista. Hanke
rahoitettiin osallistuja-alueiden omista ja Pohjoi-
sen kulttuurirahaston varoista seka Russki hlopok
—holdingyhtién avustuksen turvin. Budjetti oli 73
300 euroa.

Tuloksena Suomen, Ruotsin, Norjan, Vena-
jan ja Viron kuudelle alueelle syntyi koulutettujen
asiantuntijoiden verkosto. He auttavat kulttuuriyh-
teistydn toimijoita omilla alueillaan kysymyksissa
jotka liittyvat kansainvaliseen hanketoimintaan,
partnerien hakuun ym.

Barentsin alueen taiteen uusia muotoja
Barentsin alueen taiteen uusia muotoja —

tyénimi korvattiin nimelld Taiteelliset innovaatiot.

Tavoitteena oli aktivoida sellaisia taiteen lajeja

kuten muotoilu ja kasitydtaide ja esitelld Barent-

sin alueen kulttuurien moninaisuuden lisédksi myds
pohjoisen muotoilun yhteisia piirteita.

Oli tarkea esittdd maiden pohjoisosien taide,
kasityotaide ja muotoilu elinkeinoina sekad auttaa
alan ammattilaisia ja organisaatioita kehittdmaan
keskindisia yhteistydsuhteita.

Jarjestajana toimi Oulun laanin taidetoimikun-
ta, toimijoita olivat:

* Suomesta: Lapin taidetoimikunta, Oulun laa-
nin taidetoimikunta, Oulun yliopiston arkkiteh-
tuurilaitos, Pohjois-Suomen taideteolliset muo-
toilijat PROTO ry, Lapin yliopiston taiteiden
tiedekunta, Oulun kaupungin taidemuseo

* Norjasta: Bodg Kunstféreningen, Finnmarkin,
Tromssan ja Nordlandin 1aanit, Nord Norsk
Kunsthandverkare, Norges Husflidpslag

* Vengjalta: Petroskoin nayttelysali, Arkangelin
alueenhallinnon kulttuuritoimikunta, Komin ta-
savallan kasitydyhdistys, Karjalan tasavallan
kasitydyhdistys, Kasityotaiteen keskus (Pet-
roskoi), Karjalan tasavallan kulttuuri- ja suhde-
toimintaministerio

* Ruotsista: Konstens Hus (Luulaja), Norrbotte-
nin ja Vasterbottenin [8anit, Vasterbottenin
museo (Uumaija)

Kiertava kasityotaiteilijoiden ja —yritysten tuot-
teiden nayttely jarjestettiin 2004-2005. Barentsin
alueen tekstiili-, muoti-, grafiikka- ja huonekalutai-
teilijat sek& muotoilijat kutsuttiin osallistumaan tai-
teellisten tuotteiden kilpailuun kiertavan nayttelyn
jarjestamiseksi. Tuotteet hyvaksyi pateva tuoma-
risto. Nayttely vieraili Oulun taidemuseossa, Pet-
roskoin nayttelysalissa, Luulajan Konstens Husis-
sa ja Uumajan Vasterbottenin museossa.
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Suomen, Ruotsin, Norjan ja Luoteis-Venajan
pohjoisosien 35 muotoilu- ja kasityotaidekokonai-
suutta osallistui nayttelyyn. Opiskelijoiden opin-
naytetdita ja opiskeluaikana tehtyja toita ei hyvak-
sytty. Kilpailuun voitiin esittaa vain uniikki-toita tai
tuotesarjoja, jotka on tehty 2002 tai myéhemmin.
Teoksia arvioitiin kahdessa vaiheessa. Ensimmai-
nen vaihe oli kansallinen, toinen kansainvalinen.
Nayttely esitteli 167:n muotoilijan ja kasityotaiteili-
jan tuotteita, esineita oli vajaat 600.

Hankkeen yhteydessa Oulussa kesdkuussa
2005 pidettiin alan seminaari. Se jarjestettiin yh-
teistydssa Pohjois-Suomen taideteolliset muotoili-
jat PROTO ry: n kanssa ja rahoittajana oli Suomen
muotoiluneuvosto. Kehitettiin myos kotisivu www.
formscape.fi, joka hankkeen paatyttya lakkasi toi-
mimasta.

Budjetti oli 41 000 euroa, rahoitusta saatiin
Oulun 1aanin taidetoimikunnalta, Oulun alueen
neuvostolta, Suomen kulttuurirahastolta ja Pohjoi-
selta kulttuurirahastolta.

Taiteelliset innovaatiot —hanke toteutettiin hy-
vallda menestykselld. Kiertondyttely nahtiin kay-
tanndllisesti katsoen kaikissa Barentsin alueen
maissa ja siind kavi noin 17 000 henkead. Myds
tiedotusvalineet kiinnostuivat nayttelysta.

Pohjoiset kaupungit

Pohjoiset kaupungit oli valokuvataiteen hanke.
Tavoitteena oli Barentsin alueen positiivisen ima-
gon luominen kuvaamalla kaupunkien elamaa sen
kaikissa ilmenemismuodoissa. Jarjestajind toimi-
vat Pohjoinen valokuvakeskus Oulusta seka Ou-
lun 1&4nin taidetoimikunta.

Hankkeeseen valittiin 9 alle 36-vuotiasta va-
lokuvaajaa Barentsin alueen eri maista. Heille
jarjestettiin 6 mestaruuskurssia eri kaupungeissa
pohjoisessa. Hankkeen johtajina olivat Arja-Liisa
Raisdnen Pohjoisesta valokuvakeskuksesta ja
Hannele Pappila Oulun laanin taidetoimikunnas-
ta. He jarjestivat 2003 kursseja Oulussa helmi-
maaliskuussa, Tromssassa huhtikuussa, Syktyv-
karissa kesakuussa, Torniossa/Haaparannalla
elo-syyskuussa ja Murmanskissa marraskuussa
seka 2004 toukokuussa Reykjavikissa. Kurssit si-
salsivat luentoja kaupungin historiasta ja piirteista.
Tilaisuuksien yhteydessa kukin valokuvataiteilija
tydsti oman hankkeensa.

Rahoitusta mydnsi Pohjoinen kulttuurirahasto,
Suomen kulttuurirahasto ja Oulun laanin taidetoi-
mikunta. Budjetti oli 101 305 euroa.

Hankkeen tuloksena syntyi Pohjoisesta rak-
kaudella ja hammennykselld —nayttely, Pohjoiset
kaupungit — (From the North with Love and Confu-
sion — Northern Cities Project) —hanke ja samanni-
minen nayttelyluettelo. Nayttely esitettiin eri mais-
sa, my06s Barentsin alueen ulkopuolella:
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* Suomessa 2005 Aineen taidemuseossa huhti-
kesakuussa, Oulun taidemuseossa kesa-syys-
kuussa ja Keravan taidemuseossa syys-mar-
raskuussa.

* Norjassa Tromssan Kunstfoéreningissa mar-
raskuusta 2005 tammikuuhun 2006.

+ Saksassa Berliinin Felleshusetissa huhti-tou-
kokuussa 2006.

» Itavallassa Bregensin Voralberger Landesmu-
seumissa joulukuussa 2006, Eisenschtadtin
Burgenlandische Landesmuseumissa helmi-
maaliskuussa 2007 ja Neuschtadtin Austellug-
skirche St. Peter an der Sperrissa maalis-huh-
tikuussa 2007.

Migration — Visual Art

Migration Visual Art (Muutto - visuaalinen tai-
de) —hankkeessa suunniteltiin pysyvan kiertavan
nayttelyn perustamista, aiheina kulttuuriset ja his-
torialliset perinteet, ajatukset ja toiveet, Barentsin
alueen asukkaiden suhteet ja rajat ylittava yhteis-
ymmarrys ja kunnioitus.

Vetajana toimi Pikene pa broen (Tytét sillalla) —
organisaatio Kirkkoniemelta tiiviissa yhteistydssa
Kemin taidemuseon, Jokkmokkin Ajtte-museon,
Luulajan Konstens Husin ja Vengjan taiteilijaliiton
Murmanskin osaston kanssa.

Mukaan saatiin Barentsin alueen taiteilijoita
joita varten jarjestettiin 2003 koulutusseminaare-
ja ja tybpajoja aiheista: Matka Murmanskiin (Mur-
mansk, maaliskuu), Maailman pohjoisin rautatie
(Kirkkoniemi, kesékuu), Muodonmuutoksia (Solo-
vetski, heindkuu), Taide ja liiketoiminta (Luulaja,
syyskuu) ja Pohjoisen etelan taide (Kemi, joulu-
kuu).

Hankkeen aikana tehdyt ty6t antoivat pohjan
Matkakertomuksia-nayttelylle, joka esitettiin 2003
Kirkkoniemessa tammi-helmikuussa, Murmanskis-
sa helmi-maaliskuussa, Arkangelissa touko-hei-
nakuussa, Jokkmokkissa elo-syyskuussa, Luula-
jassa syys-lokakuussa, Kiirunassa marraskuussa
ja Kemissa joulukuusta 2003 tammikuuhun 2004.

Budjetti kasitti 1 541 826 Norjan kruu-
nua (192 970 euroa). Nayttelyn lipputulot olivat
1 490 242 Norjan kruunua (186 515 euroa).

Toinen maailmansota — 1000 kirjetta
sodasta ja rauhasta

Toinen maailmansota — 1000 kirjettd sodasta
ja rauhasta —hankkeen tavoitteena oli nayttelyn
perustaminen ja CD-levyn teko, aiheena ihmisten
kirjeenvaihto toisen maailmansodan aikana.

Tarkoitus oli saada ihmisia ajattelemaan ihmis-
eldaman arvoja, jotka ovat samoja kansallisuudesta
riippumatta. Toteuttamisesta vastasivat Komin ta-
savallan kansallinen museo ja kulttuuriministerio.



Hankkeen puitteissa siirrettiin  digitaaliseen
muotoon Komin kansallisen museon kokoelmissa
olevat kirjeet, jotka oli kirjoitettiin Komin autonomi-
sessatasavallassa. CD-levylle tallennettiin valoku-
via, elamakertoja, eloonjaaneiden ja kaatuneiden
kirjeitd seka Komin alueella Gulag-vankileireilla
kirjoitettuja kirjeita. Tekstit ovat venajankielisia ja
koskevat vain Komin ja Karjalan tasavaltoja.

Marraskuussa 2004 oli Komin kansallisessa
museossa Tuhat kirjettd sodasta ja rauhasta. Toi-
nen maailmansota kirjeissd Rivien valista...-nayt-
tely. Tarkeimpina esineina olivat kirjeet. Nayttelya
varten tehdyssa multimediaesittelyssa esineet pu-
huivat yleisolle "omilla aanillaan”.

Jotta kirjeita olisi katevampaa kasitella, naytte-
lysta tehtiin myds sahkodinen versio, esineet skan-
nattiin ja kirjeet kirjoitettiin puhtaaksi. Nayttelyn
digitaalinen versio oli ndhtavissa netissa kotisivul-
la www.komi.com/nmrk/ww2 . CD-levyn esittely
pidettiin toukokuussa 2006 Komin kansallisessa
museossa.

Hankkeen yhtena osana pidettiin konferenssi
1900-luku: Ihminen osana aikakautta. Aikakausi
osana ihmistd marraskuussa 2005 Komin kansal-
lisessa museossa.

Hankkeen toteuttamisaikana CD-levya ei
saatu aikaan johtuen rahoitusvaikeuksista ja siita
etteivat muut hankkeen osapuolet toimittaneet ai-
neistojaan.

Voices in the Barents Region —kultt
uuriyhteistyoohjelman ulkopuolella
toteutetut yhteistyohankkeet

Barentsin alueen kulttuuriyhteistyd ei rajoittu-
nut ainoastaan niihin projekteihin, jotka kuuluivat
Voices in the Barents Region —kulttuuriyhteistyd-
ohjelmaan. Osallistuja-alueet kehittivat ja toteut-
tivat oman rahoituksen turvin, Norjan Barents-
sihteeristdon, Pohjoisen kulttuurirahaston seka
Interreg— ja muiden rahastojen myontamilla varoil-
la seuraavat hankkeet.

1. Kirjatuuli — Barentsin euroarktisen alue-
en kirjailijoiden tapaamisia

2006 Komin kansallinen museo ja Komin Kirjai-
lijaliitto toteuttivat kirjasto ja kirjallisuus-hankkeen
Komin kirjojen paakaupunki Toisten alueellisten
markkinoiden yhteydessa.

Pidettiin kirjallisuustapahtumia, kirjailijoiden tyo-
pajoja, joihin saatiin mukaan aloittelevia kirjailijoita
ja luovia nuoria. Tarkedksi tapahtumaksi muodostui
Barentsin alueen kirjailijoiden tapaaminen Komin
kirjastonhoitajien kanssa. Sen nimi oli Barentsin
alueen etnisten vahemmistdjen kirjallisuuksien mo-
nimuotoisuus. Lisaksi pidettin Barentsin alueen
kirjailijoiden sanoma —tapahtuma, johon kutsuttiin
Syktyvkarin yliopiston opiskelijoita ja opettajia.

2. Arkangeli lukee Barentsin alueesta. Bar-
entsin alueen avoin tieto- ja kulttuuriymparisto
—seminaari

Arkangeli lukee Barentsin alueesta —hanke
toteutettiin 2003-2006, tarkoitus oli perustaa sah-
koisia tietolahteita Barentsin alueesta. Sen toteutti
Arkangelin alueen tieteellinen Dodroljubov-kirjasto
yhteistydssd Tromssan ldaninkirjaston, Lapin yli-
opiston Arktisen keskuksen ja Barents-tietokes-
kuksen kanssa.

Toteutettiin mm. Barentsin alueen avoin tieto-
ja kulttuuriymparistdé —seminaari, kehitettiin uusia
sahkoisia kokonaisuuksia: Barentsin alueen kir-
jallisuus —tietopankki ja nettiin matkaoppaat. Kan-
sainvalisten tietoresurssien keskuksen yhteyteen
perustettiin Barentsin tietopiste, jonka tarkeim-
pana tehtavana oli etsid, systematisoida ja teh-
da tunnetuksi Barentsin aluetta koskevaa tietoa.
Osoitteeseen www.aonb.ru/bear tehtiin kotisivu
vendjaksi ja englanniksi, se sisélsi linkkejd myos
muihin hankkeen puitteissa perustettuihin tietore-
sursseihin.

3. Kulttuuri. Matkailu. Tieto. Vaikutus
kestavaan kehitykseen. —konferenssi

2005 pidetyn Kulttuuri. Matkailu. Tieto. Vaiku-
tus kestavaan kehitykseen. —kansainvalisen kon-
ferenssin tarkoitus oli vaikuttaa kulttuurin ja mat-
kailun integroitumista edistavien tietoresurssien
kehittamiseen sek& Barentsin alueen matkailun
houkuttelevuuden lisdamiseen. Konferenssin jar-
jesti Arkangelin alueen tieteellinen Dobroljubovin
kirjasto.

Konferenssiin osallistui yli 80 kirjastojen, tie-
tolaitosten, matkatoimistojen, museoiden, pai-
kallisviranomaisten, tieteellisten laitosten, kansa-
laisjarjestdjen seka tiedotusvalineiden edustajaa
Luoteis-Venajalta, Arkangelin alueelta, Suomesta
ja Norjasta.

Hankkeen yhteydessa valmistettiin ja julkais-
tiin kokoelma konferenssiaineistosta CD-levyi-
neen. Tietoa konferenssista esiteltiin venajaksi ja
englanniksi — esitelmat mukaan lukien - kotisivulla
www.aonb.ru/conf .

4. Elamantarinoita

Eldmantarinoita —nukketeatterihankkeen ideoi
Lapin taidetoimikunta, kannatusta saatiin myds
Kansallisen Pohjoisen yhteistydn Pohjola-Nor-
den —organisaatiolta, Barentsin alueen nukketeat-
teriverkostolta ja Lapin yliopiston taiteiden tiede-
kunnalta. Hanke toteutettiin 2004.

Tavoitteena oli kehittda kohtaamispaikka kou-
lulaisille, jotta he voisivat nukketeatterin avulla tu-
tustua Barentsin alueen perinteisiin ja historiaan.
Hankkeen ansiosta voitiin kerata yhteen Barentsin
alueen lasten kulttuuria edustavia avainryhmia:
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koululaisia, opettajia, kirjastonhoitajia, museo-
tydntekijoitd ja nukketeatterien nayttelijoita, seka
osoittaa mikd on nuken rooli nayttdmaovalineena
kasvavan sukupolven opettamisessa.

2004 tammikuusta toukokuuhun toiminta ta-
pahtui Luonnon elementteja —nimen alla. Kirjasto-
ja museokayntien aikana saatujen tietojen pohjalta
kirjoitettiin tarinoita ja tehtiin k&sinkirjoitettuja kirjo-
ja. Koululaiset valmistivat nukkeja ja esittivat nuk-
kenaytelmia. Suomessa jarjestettiin toukokuussa
Barentsin alueen elamantarinoita —festivaali, jos-
sa hanketoimijat saivat esittda naytdksiaan. Hank-
keeseen osallistui noin 200 lasta Ruotsista, Suo-
mesta, Norjasta ja Vengjalta.

5. Barents SAMARBETE -foorumi

Barents SAMARBETE -foorumi (Local Forum
Barents SAMARBETE) —hankkeen tarkoituksena
oli kehittda kuntien hallintoelinten, kansalaisjarjes-
téjen ja liikemiespiirien yhteisty6ta Lapissa, Poh-
jois-Pohjanmaalla, Norrbottenissa, Vasterbotte-
nissa ja Murmanskin alueella. Sen toteutti Lapin
taidetoimikunta. Hankkeen aikana tammikuusta
2004 joulukuuhun 2006 jarjestettiin virallisia vie-
railuja, koulutustilaisuuksia, ryhmatéitd ja vuotui-
sia seminaareja.

6. Kansanperinteen Barents-teatteri

Kansanperinteen Barents-teatteri —hankkeen
tavoite oli Barentsin alueen luovia voimia yhdis-
tavan kulttuuritapahtuman jarjestdaminen. Sen
toteuttivat Rosinka-kansanlaulu- ja tanssiyhtye
Petroskoista ja Boknakaran-yhtye Tromssasta.
Hankkeeseen osallistuivat myds Folkswagen-yh-
tye Joensuusta, muusikko Leo Sevets Petroskois-
ta, Rumpspringa-duo Ké6penhaminasta ja Petros-
koin nukketeatterin nayttelijat.

Huhtikuun 2004 ja vuoden 2006 valilld kehi-
tettiin Tarina kalastajista ja kalasta —kasikirjoitus,
se kaannettiin vengjasta norjaan, haettiin hanke-
partnereita, jarjestettiin tydtapaamisia, lavastettiin
naytelma, tehtiin kulissit, nuket ja video. Lisaksi
suunniteltiin  esitys, ommeltiin puvut, julkaistiin
mainoslehtiset ja —taulut. Syyskuussa 2006 pi-
dettiin Petroskoissa seminaari, johon kutsuttiin
muusikoita Tanskasta, Norjasta, Suomesta ja Ve-
najalta. Paatostilaisuutena oli Tarina kalastajista
ja kalasta —esitys, joka houkutteli paikalle paljon
petroskoilaisia. Esityksesta tehtiin DVD-levy, joka
sisaltda videomateriaalia hankkeen toteuttamises-
ta, esitteen ja tietoja yhteistydkumppaneista.

7. Huomion keskipisteena kansainvalinen
kirjallinen yhteistyo

Huomion keskipisteena kansainvalinen kirjalli-
nen yhteistyd —hanke toteutettiin 2006 Vasterbot-
tenin Idaninkirjaston ja Barentsin alueen Ruotsin
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kirjallisuuskeskuksen toimesta yhteistydssa Norr-
bottenin maakunnan, Murmanskin ja Arkangelin
alueiden kirjastojen seka Karjalan tasavallan ja
Nordlandin laanin kirjastojen kanssa. Siihen osal-
listuivat myds Rovaniemen ja Oulun kaupungit.
Tavoitteena oli kartoittaa kirjallisen yhteistyon tar-
peet ja kehittda tulevia yhteistyotapoja.

Kokouksia jarjestettiin Luulajassa, Narvikissa,
Arkangelissa, Murmanskissa, Petroskoissa, Ro-
vaniemelld, Oulussa ja Skellefteassa. Tuloksena
syntyi Barentsin alueen kirjallisen jatkoyhteistydn
suunnitelmaluonnos. Siihen ehdotettiin otettavaksi
mukaan ensisijaisina osa-alueina: nuorten Kirjaili-
joiden etdopetus, kirjallisuusleirit, nuorten kirjaili-
joiden jatkokurssi ja luovan tydn kilpailut vammai-
sille lapsille.

8. Vaeltava kirja

Vaeltava kirja —hanketta toteuttaa Murmanskin
alueen lasten ja nuorten kirjasto jo vuodesta 2005.
Se mahdollistaa Lasten kasinkirjoitetun kirjan —mu-
seon kokoelmien naytteille asettamisen Barentsin
alueen maissa. Museo perustettiin kirjastoon niis-
ta toista, joita on lahetetty joka vuosi pidettavaan
Lasten kasinkirjoitetun kirjan —kansainvaliseen Kil-
pailuun.

Lasten kasinkirjoitetun kirjan —nayttelyja on
pidetty Vendjallda Murmanskissa, Arkangelissa,
Petroskoissa, Pietarissa, ja Veliki Novgorodissa,
Suomessa Kouvolassa, Kajaanissa, Lappeenran-
nassa ja Turussa, Ruotsissa Uumajassa, Luula-
jassa, Haaparannalla, Kainuussa (Kalix) ja Tuk-
holmassa seka Norjassa Finnmarkin, Tromssan ja
Nordlandin 1danien monessa kaupungissa.

9. Pohjoiset naapurit. Vuodet 1945-1960.
Suurten toiveiden aika. —nayttely

Pohjoiset naapurit...-hanke toteutettiin 2001-
2005. Siihen osallistuivat Murmanskin alueen
kotiseutumuseo, Hammerfestin uudelleenraken-
tamisen ja kehityksen museo, Kirkkoniemen Sgr-
Varangerin museo sekd saamelaismuseo Siida
Inarista.

Kehitettiin teemoja: Pohjoisten naapurien vali-
set suhteet, Kaupunkien elvyttdminen, Tavallinen
kohtalo, Kulttuuri ja taide jne. Aineisto skannattiin
ja sen pohjalta tehtiin 27 siirrettavaa "standia”, jois-
sa oli tekstit venajan, englannin, norjan ja suomen
kielilla.

Nayttely oli esillda Murmanskin kotiseutumuse-
ossa, Sgr-Varangerin museossa ja Siidassa. Pel-
kastdan Murmanskissa nayttelyssa kavi kahdessa
ja puolessa kuukaudessa yli 9000 henkea.

Rahoittajina toimi Norjan Barents-sihteeristo,
Finnmarkin 1daninhallitus ja Norjan kulttuuriminis-
terid, mukana oli myds hankkeeseen osallistujien
omaa rahaa.



10. Vendja-Norja. Halki vuosisatojen ja raj-
ojen. —nayttely

Vendjan ja Norjan diplomaattisuhteiden 100-
vuotisjuhlan kunniaksi jarjestettiin Venaja-Norja.
Halki vuosisatojen ja rajojen —nayttely, johon osal-
listui Moskovan, Pietarin, Arkangelin, Petroskoin,
Pihkovan, Novgorodin, Murmanskin ja Norjan mu-
seoita.

1999-2004 museot tarkistivat arkistojaan ja lis-
tasivat esineita nayttelya varten. Sitten tydéryhma
valitsi perusajatusta tukevat esineet. Kesakuussa
2004 nayttely esiteltiin yleisdlle Norjan kulttuuri-
historian museossa Oslossa. Norjassa nayttely
toimi lokakuuhun 2004, huhti-kesakuussa 2005 se
oli esilla Venajan etnografisessa museossa Pieta-
rissa. Nayttelysta julkaistiin luettelo.

11. Sininen tie Petroskoista Puudosiin

Sininen tie Petroskoista Puudosiin —hanke
liittyy Atlantilta Adniselle ulottuvaan Sininen tie-
kulttuuriturismi-projektiin. Tavoitteena oli yhteis-
tydn kehittdminen kulttuurihistoriallisen perinnén
popularisoinnissa. Sen toteuttivat Karjalan tasa-
vallan kulttuuriperinnén suojelukeskus, Geokultur
i Umea -yhdistys Uumajasta ja Vasterbottenin
aluemuseo.

2005-2007 toteutettiin kaksi tieteellistd kulttuuri-
historian kartoitusretkea, sarja tiedotusseminaareja
ja kaksi matkaa Suomeen, Ruotsiin ja Norjaan, tar-
koituksena tutustua milla eri tavoin kulttuuriperinteita
tehdaan tunnetuksi. Hankkeen yhteydessa julkaistiin
luettelo Petroskoin ja Puudosin valisen Sinisen tien
osuuden kulttuurikohteista. Luetteloa esiteltiin Kar-
jalassa Petroskoissa, Karhuméaessa, Puudosissa
ja Mo i Ranassa Norjassa. Se on kotisivulla http:/
monuments.karelia.ru/objects/catalogues/blur.
htm venajaksi ja http://monuments.karelia.ru/
objects/catalogues/blur_e.htmenglanniksi.Julkais-
tiin myods matkaopas Museums and Sights of the
International Route The Blue Highway in Karelia.

12. Sinisen tien kulttuuriperinto

Sinisen tien kulttuuriperintdé —hanke toimi
2006-2007 ja oli jatkoa Vasterbottenin museo-
ammattilaisten ja Karjalan tasavallan yhteistyolle
joka alkoi Sininen tie —hankkeena 2005. Tarkoitus
oli kehittaa konkreettisia keinoja joilla Sinisen tien
kulttuuriperinté tulisi tunnetummaksi ja helpommin
tavoitettavaksi. Haluttin myds luoda laheiset ja
saannolliset suhteet Norjan, Ruotsin, Suomen ja
Venajan museoiden valille.

Vasterbottenin aluemuseo oli hankkeen veta-
ja, rahoittaja Pohjoismaiden neuvosto ja aluehal-
linnot Vasterbottenissa ja Karjalassa. Partnereita
Vasterbottenissa olivat Skelleftean museo ja Lyck-
selen metsateollisuusmuseo, Karjalassa Karjalan
tasavallan aluemuseo, Karjalan tasavallan kult-

tuuriperinndn suojelukeskus seka Sortavalan, Pit-
karannan, Aanisen, Kontupohjan, Karhumaen ja
Puudosin museot. Tukijoina Pohjanmaan museo
Vaasassa ja Ranan/Helgelandin museot Norjassa
seka kansainvalinen Sininen tie-yhdistys.

Tulokset: tutkimusretkia joihin osallistui mu-
seoasiantuntijoita Ruotsista, Karjalasta ja Norjas-
ta. 2006 tehtiin kaksi nayttelya, jotka 2007 olivat
esilla useissa museoissa Vasterbottenissa ja Kar-
jalassa. Karjalainen nayttely Petroglyphs in Kare-
lia — Image of World and World of Images (Kar-
jalan kalliopiirrokset — Maailmankuva ja kuvien
maailma) sai yli 14 000 katsojaa Vasterbottenissa.
Tunnetun ruotsalaisen valokuvaajan Sune Jons-
sonin nayttely Images of People and Landscapes
(Ihmisten ja maisemien kuvia) sai noin 6000 kat-
sojaa Karjalassa. Lisaksi Sinisen tien museoihin
ja kulttuuriperintddn liittyvia teksteja on kaannetty
englanniksi ja venajaksi jotta ne olisivat eri maiden
turisteille helpommin saavutettavissa.

13. Kulttuurijuna

Lahialue— ja Barentsin alueen kulttuuriyhteis-
tydn aktivoimiseksi esitettiin idea kayttda tahan
yhteisen infrastruktuurin mahdollisuuksia, mm.
rautatieverkkoa. Kulttuurijunasta tuli pilottihanke,
joka tuki "matkaavan kulttuurin” ajatusta. Se toteu-
tettiin Petroskoin 300-vuotisjuhlan merkeissa.

Junan matkustajina olivat Venajan ja Suo-
men taiteilijat, kulttuuritydntekijat ja hallintoviran-
omaiset — yhteensad 100 henkea — ja se kulki rei-
tin: Arkangeli, Sorokka (Belomorsk), Lietmajarvi,
Kostamus, Vartius, Kajaani, Oulu, Utajarvi, Vaala,
Nurmes, Vuonislahti, Joensuu, Hammaslahti, Sor-
tavala, Suojarvi, Petroskoi. Kaikilla asemilla pidet-
tiin konsertteja ja junassa toimi Yli rajan —nayttely.

Yhteenveto:

2003-2006 Voices in the Barents Region —
kulttuuriyhteisty6ohjelman Yhteistyohankkeet-
osio toteutettiin 86%:sesti. Se, etta tyota tehtiin
yhteistyohankkeina osoitti, ettd tapa on valittu
oikein, koska Barentsin alueella ilmeni laajaa
yhteistyohalukkuutta. Yhteistyo6ta jatketaan va-
ikeuksista huolimatta.

Osa 2. Ihmisilta ihmisille

Voices in the Barents Region —kulttuuriyhteis-
tydohjelman vuosina 2003-2006 toteutettiin satoja
kulttuurivierailuja. Tapaamiset edistivat yhteyksien
rakentamista ihmisten valille, joilla oli samoja in-
tresseja. Useat konferenssit, paneelikeskustelut
ja tyopajat antoivat pohjaa antoisalle kokemusten
vaihdolle seka yhteistydssa olevien ongelmien
selvittdmiselle. Tilaisuuksista tuli perusta uusi-
en ideoiden toteuttamiselle ja Barentsin alueen
yhteisen  kulttuuri-identiteetin ~ rakentamiselle.
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Esimerkiksi maaliskuussa 2003 Sininen tie —
yhdistyksen ja Vasterbottenin 1&danin museon tyon-
tekijat kavivat tutustumismatkalla Sortavalassa.
Vierailun tuloksena toteutettiin taiteilija Kronid Go-
golevin nayttely Vasterbottenissa. Saamelaisyh-
distyksen matka Ruotsista Luujarvelle (Lovozero)
johti siihen, etta alettiin vaihtaa kokemuksia perin-
nekasitoista ja jakaa tietoa nuorille.

Ihmisiltd ihmisille —yhteistydn merkittavaksi
osa-alueeksi tulivat Barentsin alueen kuntien ja
kaupunkien ystavyyssuhteet. Kaupungit kuten Ar-
kangeli ja Vuoreija sekd Murmansk ja Rovaniemi
kehittivat aktiivisesti suhteitaan. Mukaan saatiin
my0s pienia taajamia, esim. MontSegorskin (yli 50
000 as.) kulttuuripaivid pidettiin Norjan Surtlan-
dissa (n. 9000 as.) maaliskuussa 2006. Severo-
morsk, jonne ulkomaalaisilla on rajoitettu paasy,
on siitd huolimatta kehittanyt suhteitaan Kemiin ja
Sar-Varangeriin. Kaupungit ovat mm. jarjestaneet
taiteilijoiden ja museotydntekijdiden vierailuja tois-
tensa luo.

Voices in the Barents Region —ohjelman ai-
kana vakiintui kdytantd solmia kaksipuolisia kult-
tuuriyhteistydsopimuksia vuodeksi tai kahdeksi.
Sopimuksia allekirjoittivat Barentsin alueiden kult-
tuuriviranomaiset. Tallaisia on ollut pitkaan voi-
massa Arkangelin alueen, Tromssan, Finnmarkin
ja Oulun laanien valilla, Karjalan tasavallan, Vas-
terbottenin ja Tromssan valilld sekd Murmanskin
alueen, Finnmarkin ja Lapin 1d&nin valilla.

Kahdenvaliset sopimukset luovat pohjaa
kulttuuriyhteistydn pitkaaikaiselle kehitykselle,
hahmottavat sen ty6tapoja ja sisaltéja. Tama on
tarkeaa ottaen huomioon sopimusten mukaisten
tilaisuuksien kustannuspuolen.

Yhteenveto

Ihmisiltd ihmisille —kulttuuriyhteistyd kehit-
ti Suomen, Ruotsin, Norjan ja Venajan kansojen
yhteisymmarrysta ja naapuruussuhteita ja stimuloi
myds taloutta.

Osa 3. Festivaalit ja

koulutusseminaarit

Festivaalit kattoivat Barentsin alueen asukkai-
den tarpeet saada kosketus kulttuurinsa lahteisiin,
perinteisiin ja arvoihin. Festivaalien moninaisuus
sai mukaan laajan yleison: nuoria ja ikdantyneita,
aloittelijoita ja mestareita kaikilta taiteen aloilta.
Festivaalit mahdollistivat vaihtoehtoisten vapaa-
ajan kehittamista, terveitd eldamantapoja, suvaitse-
vaisuutta, perheiden yhteisia hetkia.

Paikallishallinto kiinnostui amatddritaiteen tuke-
misesta. Festivaalit edistivat kulttuuri- ja opintomat-
kailua ja saivat kasittamaan ettad kulttuuri voi olla
alueen elinkeinoeldman moottori. Ja ettd kulttuuri
voi auttaa Barentsin alueen imagoa kehittyvana, ai-
nutlaatuisena, monikulttuurisena ymparistona.
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Raporttiaikana 2003-2006 Barentsin alueella
toteutettiin Ystavyyskaupunkifestivaali elokuussa
2004 Robertsforsissa Ruotsissa, Nuorten Barents
EXPO lokakuussa 2004 Murmanskissa, vammais-
ten nuorten festivaali Usko.Toivo.Rakkaus. joulu-
kuussa 2004 Murmanskissa, kansanperinnefes-
tivaali BABUSHKA.KARELIA.RU. heindkuussa
2005 Karjalassa, Barentsin alkuperaiskansojen
Pohjantahti-teatterifestivaali syyskuussa 2005
Karjalassa, Barents Art Triennal Kirkkoniemessa
2005, lasten musikaali- ja teatterifestivaali Karja-
lassa helmikuussa 2006, Pohjolan asukkaiden sil-
min —valokuvafestivaali Murmanskissa lokakuussa
2006 jne.

Festivaalien yhteydessa ja ulkopuolella toteu-
tettiin koulutusseminaareja, harjoittelua ja tyopa-
joja, joita oli suunniteltu erilaisille kayttajaryhmille,
mm. ammattitaiteilijoille ja harrastajille. Tarkoitus
oli lisata patevyytta, vaihtaa kokemuksia ja ideoi-
da ongelmanratkaisuja ja uusia yhteistydhaastei-
ta. Joistakin seminaareista tuli uusien hankkeiden
aloituspiste.

Esimerkiksi Murmanskin alueen Taidekasityon
keskus piti lokakuussa 2006 yhdessa Finnmarkin
|&daninhallituksen kulttuuritoimen kanssa seminaa-
rin ja tyOpajan aiheena kudonta ja tilkkutyot. Se-
minaari oli tarkoitettu Norjan kasityotaiteilijoille ja
siitd sai alkunsa Luovan tydn laboratorio —hanke.
Onnistuneita oli myds Julkisten kirjastojen hallin-
to —seminaarit, jotka pidettiin 2004-2005. Niihin
osallistui Karjalan tasavallan kansallinen kirjasto,
Helsingin kirjasto ja 14 Karjalan kirjastojohtajaa.
Kurssi lisasi tietoa yleisten kirjastojen hallinnosta
Karjalassa. Onnistuneita esimerkkeja on paljon.

Yhteenveto

Festivaalien ja seminaarien tarkeana tehtava-
na oli kansanperinteiden edistaminen ja integroi-
minen Barentsin alueen kulttuuriympéaristédn. Ne
kietoutuvat nykyaikaisen kulttuurin, teollisuuden,
koulutuksen, johtajuuden ja muiden aktiviteettien
saavutuksiin.

Osa 4. Kahdenvaliset hankkeet

Suurin osa 2003-2006 toteutuneista hankkeis-
ta oli kahdenvalisia. Siihen on monta syyta. Ensik-
si: syntyy vaikeuksia kun hankkeessa toimii yli kol-
me osapuolta. Toiseksi: pitkat valimatkat erottavat
toimijoita toisistaan. Kolmanneksi: monenkeskis-
ten hankkeiden rahoitusvaikeudet. Kahdenvalisia
hankkeita toteutettiin etupaassa Barentsin aluei-
den ja kaupunkien Kkulttuuriyhteistydsopimusten
puitteissa.

Kahdenvalisten hankkeiden kartoituksessa sel-
visi, mitka olivat kiinnostuksen kohteet 2003-2006.
30% yhdisti useampia osa-alueita (monitoimihank-
keet). Esimerkiksi Kolme satavuotisjuhlaa —hanke,
jonka toteuttivat Arkangelin alueen kulttuurilaitokset



ja Alattion (Alta) Halogant-kansanakatemia tou-
kokuussa 2005. Nayttelyiden, konserttien ja kult-
tuuritapaamisten valityksella arkangelilaiset saivat
mahdollisuuden tutustua entistd paremmin Nor-
jaan maan itsenaisyyden 100-vuotisjuhlan, Norjan
ja Vendjan diplomaattisuhteiden 100-vuotisjuhlan
ja Halogant-kansanakatemian 100-vuotisjuhlan
vuonna.

Seuraavaksi eniten oli musiikin ja tanssin
kahdenvalisia hankkeita: 21%, sitten kirjastoalan
hankkeita:15%. Kuvataiteiden, teatterin, kansan-
perinteen ja kulttuurialan koulutuksen hankkeiden
osuus oli saman suuruinen:7%, museo- ja kirjalli-
suushankkeiden osuus oli 3%.

Barentsin alueen kulttuurihankkeiden yhteis-
tydkumppanit eivat rajoittaneet hankkeitaan sup-
peaan erikoisalaansa, vaan pyrkivat hoitamaan
esille tulleita haasteita kokonaisvaltaisesti, hakivat
yhtymakohtia ja yhteisymmarrystd muiden kulttuu-
rialojen edustajien kanssa.

Yhteiset johtopaatokset Voices in
the Barents Region —kulttuuriyh
teistyoohjelman toteuttamisesta
Barentsin alueella 2003-2006

Ohjelman toteuttamisen yhteydessa oli saa-
vutettu sen asettamat tavoitteet. Toteuttamiseen
osallistuivat Barentsin kaikki 13 yhteistydmaa-
kuntaa ja —aluetta. Ohjelma oli alusta asti asiakir-
ja, joka tarkoitettiin kulttuuriviranomaisten lisaksi
kaikille taidetta harrastaville. Todistuksena ovat
toteuttamisen yhteydessa syntyneet tulokset. Ni-
menomaan taidetta harrastavat ihmiset — taiteilijat,
muusikot, kirjailijat, kirjastonhoitajat, museotydnte-
kijat, kansanperinteen ja kasitydon mestarit — olivat
ohjelman tarkeimpia toimijoita ja toteuttajia.

Yhteistydhankkeiden ja ennen muuta kahden-
valisten hankkeiden suuren maéaran ansiosta Ba-
rentsin alueen asukkaille syntyi tunne Barentsin
ainutlaatuisuudesta, pohjoisen alueellisen identi-
teetin omaperaisyydesta. Barentsin alueen kult-
tuuri ilmaisi itsensad Pohjois-Euroopan kokonais-
valtaisena ja ainutlaatuisena ilmiéna.

Monet toteutetuista hankkeista osoittautuivat
olevan kilpailukykyisia eurooppalaisen kulttuurin
laajassa kontekstissa. Esimerkiksi toisiinsa liitty-
vat Lasten kasinkirjoitetun kirjan ja Vaeltavan kir-
jan hankkeet, joita on toteuttamassa Murmanskin
alueen lasten ja nuorten kirjasto, ovat ajat sitten
ylittdneet Barentsin alueen rajat ja saaneet mu-
kaansa Etela-Suomen, Etela-Ruotsin, Etela- ja
Keski-Norjan, Keski-Venajan, Valko-Vendjan ja
Ukrainan lapsia ja kirjastonhoitajia.

Kulttuurin  ammattilaiset, taiteelliset ihmiset
ja alueiden asukkaat kasittavat entistd paremmin
alueittensa ainutlaatuisuuden globaalisaatiopro-
sessien taustalla.

Ohjelman toteuttaminen edisti kansakaymista
kaikilla tasoilla: kulttuurihallintojen johtohenkildi-
den, taidetta harjoittavien ihmisten, kuntien ja alu-
eiden asukkaiden kesken. Tuloksena ovat entista
luiemmat ja laajemmat suhteet, jotka yhdistavat
Barentsin alueen taideyhteison jasenia.

Ohjelma edisti myds monien nuorten mukaan
saamista taidetoimintaan. Esimerkkeina sellaisten
hankkeiden kuten Barentsin alueen nuoret Kirjai-
lijat ja Barentsin alueen kamariorkesteri toteutta-
minen.

Tarkednad osa-alueena oli yhteistyd kulttuu-
riperinteen sailyttdmiseksi, mika on erityisen tar-
keaa kaikkialla Barentsin alueella seka alueellisen
identiteetin kehittdmisen ettd Pohjoismaiden ja
Pohjois-Vengjan kulttuurien eri kehitysvaiheiden
keskinaisten suhteiden ymmartadmisen kannalta.

Ohjelman toteuttamisessa oli myds ongelmia.
Toteuttamisaikana ei onnistuttu saamaan pysyvaa
rahoitustukea kansallisista lahteistd. Tama olikin
monien hankkeiden lakkauttamisen tai epaon-
nistumisen syyna. Keskeisenad rahoituslahteena
olivat alueiden ja kuntien omarahoitus seka varat
jotka saatiin Norjan Barents-sihteeristolta, Pohjois-
maiden ministerineuvostolta, Kulttuurirahastolta ja
muista eurooppalaisista rahastoista ja ohjelmista.

Ohjelman toteuttamisen heikkouksiin kuului
myds se, ettd hankkeiden koordinoijat viivyttivat
raporttiensa toimittamista Barentsin alueen kult-
tuuritydryhmalle, mika johti tydryhman Barentsin
alueen Alueelliselle kulttuuritoimikunnalle ja Ba-
rentsin Alueneuvostolle esitettavien raporttien vii-
vastymiseen.

Yhteenveto

1. On perustettu yhtendinen kulttuuriym-
paristo Barentsin euroarktiselle alueelle.

Ohjelman toteuttaminen, kulttuuriyhteistyon
aktivoituminen koko Barentsin alueella antaa mah-
dollisuuden todeta, ettd Suomen, Ruotsin, Norjan
ja Luoteis-Vendjan pohjoisosissa on syntynyt yh-
tendinen kulttuuriymparisto.

2. On saatu aikaan tasavertaiset suhteet

Ohjelma edisti Barentsin alueiden hallinnollis-
ten alueiden tasavertaista mukaan saamista. En-
nen ohjelman hyvaksymista yhteisty6ta kehitettiin
enimmakseen lahialueilla, ja sikali kun venalaisil-
ta puuttui kokemusta kansainvalisesta hanketoi-
minnasta, paavastuu onnistumisesta oli Suomen,
Ruotsin ja Norjan jarjestdilla. Ohjelman my6ta
kaikki Barentsin alueen kulttuuriyhteistydhon osal-
listuvat alueet alkoivat olla tasavertaisia toimijoita,
jotka ymmarsivat selvasti ja tarkasti, kuinka tarke-
aa tallainen yhteistyd on, ja oppivat ymmartamaan
omia mahdollisuuksiaan ja vastuualueensa.

63



3. Valtiot alkoivat kiinnittdéa enemman hu-
omiota Barentsin alueen kulttuuriyhteisty6hon

Ohjelman my6ta syntyi tarve yhteistyon nosta-
misesta uudelle tasolle: alueelliselta tasolta valtioi-
den valiselle kohottamalla Barentsin euroarktisen
alueen kulttuuritydryhman statusta ja ottamalla
siihen mukaan kansallisten kulttuuriministerididen
vastuuhenkiloita.

4. Ammattiverkostot ilmaantuivat kulttuur-
ialalle

Kun vuoteen 2003 kulttuuriyhteisty6ta Barent-
sin alueella toteutettiin pistemaisesti yksittaisina
tilaisuuksina niin 2003-2006 alueen kulttuuriym-
paristdon syntyi taiteilijoiden, kirjailijoiden, kirjas-
tonhoitajien ja kulttuuritydn vetdjien ammattiver-
kostoja. Tassa korostuu ohjelman rooli verkostojen
kehittdjana. Ammatti-ihmisten yhteistydsuhteet
antavat toiminnalle uusia virikkeita ja kestavat ver-
kostot edistavat kumppanuuden kehittamista.
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5. Seka kulttuuriyhteistyon etta Barentsin
alueen merkitys laajemmassa eurooppalaises-
sa kontekstissa lisaantyi

Ohjelman menestys johti yleisempaan Barent-
sin alueen kulttuuriprosessien ainutlaatuisuuden
ymmartamiseen. Syntyi myds kasitys siita, etta
kokemuksia taytyy kayttaa laajemmin Euroopan
kulttuuriyhteistydssa, olihan saatu aikaan todella
positiivisia tuloksia suhteiden rakentamisesta po-
liittisesti, taloudellisesti, kulttuuriperinteiltdan ja
jarjestelmiltdan erilaisten maiden valille.

Voices in the Barents Region oli ensimmainen
kokonaisvaltainen yritys Barentsin alueen kulttuu-
riyhteistydn suunnitelmallisesta toteuttamisesta.
Tulokset osoittavat, ettd kokeilu oli onnistunut ja
auttaa jatkossa kehittdamaan Suomen, Ruotsin,
Norjan ja Venajan kolmentoista pohjoisen alueen
kulttuuriyhteyksia ja —yhteistyota.



